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THE MUSICAL COURIER. 














New York. 


y —— Tr 
Mr. F R. ANC! 1S STUART. 
Teacwer or Sinoinc. Puri, or LAMPeRTI THE 
Epes. 
(Ten years in California.) 
“Being in full possession of my method of sing 
ing, he has the ability to form great artists.”— 


Francesco LAMPERT!. 
Summer Rates May 1 to October 1 
Studios: 1103-4 Carnegie Hal), New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured 
MRS. BABCOCK 
Caanecie Hatt, New York 
Telepiione: 2634 Columbus 


MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture Art of Singing 
Carnegie Hall, Room 837 
Mail address: 15 Washington Terrace, New York 


HU B E RT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York 
Telephone: 1345 Columbus 
C. WHITNEY COOMBS, 
COMPOSER-ORGANIS1 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE 
VOICE CULTURI 
803 Carnegie Hall 
New York 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 

Ear Trairing, Musical Stenography All materials 

copyrighted No authorized teachers in Greater 

New Y ork. 

New York School, 

11s Carnage Hall 


Brooklyn, 
48 Lefferts Place 


L EOP OL D WOL FSOHN, 
PIANO INSTRUCTION 


Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn 


DU DL EY BUCK, Jr., 
VOCAL INSTRUCTION 


Summer Course at special terms. — 
8:10 Carnegie Hall, New York City 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

78: Park Avenue, New York City 


BEARDSLEY, 
PIANIST 

Ensemble, Instruction, Accompanist 

143 Carnegie Hall, New York. 


Mrs. W. E. 


DOUGLAS LANE, BASSO 


Management Stephen Arnold 
s FE. 4th St., Room 
Vocal Instruction, Tone Specialist Studios, 13° 


sth Ave., New York; 558 Broad St., New ark, N. J 


FRé \NK “a SE AL ¥, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH. 
Instruction, Organ Recitals, Conducting 
72 West 88th Street. 


Miss JOSEP HINE MILDE NBERG 
DRAMATIC SOPRANO. 


Voice Culture 
Address 836 Carnegie Hall 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION 
208 East Sixty-first Street, New York. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


» RIGAUD 


Will reopen her studios October Vocal Instruc 
tion and Repe ire fraining for Concert and 
Opera \ddress gs Proadway Phone 7 


River Assistant Teachers for Acting, Piatr and 


Mr. CHARLES LEE TRACY, 
PIANOPORTE INSTRUCTION 


Certificated Teacher of the Lescnerizky Metuop 
Studio: Carnegie Hal! New York City 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West rosth St... New York 


HUGH WILLIAMS, 


BARITONE 


Concert and Oratorio. Song Recitals. Vocal In 
struction The Aberdeen, 17 and 19 W. gad st 
‘Phone: 3400 Madison 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West tegth Street, New York 


JANET BULLOCK WILLIAMS, 


Teacher of Singing and Piano 


Wednesday and Saturday, 302 Carnegie Hall 
Address care of Musical Courter 


Sicnor FILOTEO GRECO, 
Tue Art or SIncine 


Studio: 62 East Thirty-fourth Street, New York 


_ Telephone 3747 Madison Square 


PERRY AVERILL—Banrtronge, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 


220 Central Park South, New York 





J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,” 
s3 East s6th St. (corner Madison Ave.) 





MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence- Studio 
No. 39 West Twentieth St., New York City 





MARGARET GOETZ, 
MEZZO CONTRALTO 


Concerts, Song Recitais 
404 Carnegie Hall 


\LICE BREEN, soprano 
TEACHER OF SINGING 

Perfect method of voice production. Successful 
pupils in Europe and America. Opera, Oratorio 
Concert, Repertoire Tonal quality and refined 
style endorsed by Patti, Calvé, De Reszké and 
other celebrities. Voice trial free by appoint- 
ment 

Studio, Corangie Hall, New York City 


ST RONG, 
TENOR 
7 West Ninety--second Street, New York 


EDWARD S 


"Phone: 1424 River 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York 








EFFIE S STEWART, 


DRAMATIC SOPRANO. 
Voca! Instruction. 
Concert and Oratorio. 

35 West Eleventh St.. New York. 


ARTHUR VOORHIS, 
CONCERT PLANIST--INSTRUCTION, 


8o W Vashington Square East, New York. 





W IRTZ PIANO SCHOOL, 


SCHOOL FOR SOLO PLAYING, 
Ensemble Playing, Accompanying and Theory. 
Methods for Teachers. 
t20 West ragth Street, New York. 





BRUNO HUHN, 
s8 West Fifty-seventh Street, New York. 


Piano and Organ Lessons, 
fo Vocalists—Style, Diction and Répertcire. 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 


Studio: soy Madison Ave, corner isd St., 
York. 





ENRICO DUZENSI, opera TENOR 


Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. 
Good voices cultivated by. ~~ Rad 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
34! Jefferson Avenue, 
Brooklyn, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 


New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 

dio: Steinway Hall 

















Stu 
Address: 80 Washington Square East, New York 





_ 


Mme. LUISA CAPPIAN 


VOICE CULTURE, SKILL OF SINGING 
The Gosford,” 2236 West Fifty-fifth Street 
Near roadway, New York 


CARL M Ré \E DE R, 
PIANIST—INSTRUCTION 
1104 Carnegie Ha 
Residence: 697 East sist Street, New York 


MRS. H. O. BROWN, 

PIANO TEACHER 

Children and Beginners a Specialty 
Instruction at Residenc« 

Address: 479 West 146th Street, New Y« 





RICHARD T. PERCY 


re 1351 Columbus Room 1201, 
Carnegie Halli 





GUSTAV HINRICHS, 
Conductor Metropolitan Opera and ( smb 
University 


Studio for Voice Culture and Repertory 
138 Fifth Avenue, New 1 rk 


POWERS-HOECK STUDIOS 


( OPERATIV 
Francis Fischer Powers Theodor A. Hoeck 
ome ano 
Studio (and invariable address): Carnegie Hall 
New York In Europe for the summer Fall sea 


son begins October 9, i905 


JULIA C. ALLEN, 


VIOLIN SOLOIST AN I ‘ 
CORDELIA FREE RAM, 
Votce Cuttrure ano Cont TING 


Studios: Carnegie Hall, New York; Y. M. C 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 
MME. CORNELIE MEYSENHEYM, 

VOICE CULTURE 
Metropolitan School of Opera 
161 West Ninety-third St 








FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theordor Leschetizky in 1894 
he Mosher--Burbank Lecture Recitals 
Address: too East Seventy-third street, New York 





HENRY S¢ HR. ADIECK’S 


VIOLIN SCHOOL, 


Violin, Piane Theory and Ensemble Playing 
Residence and Studio 
s3s Washington Ave., Brooklyn, N. Y 


EDWIN H. LOCKHART, 
BASSO 
SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 
Studio, 816 Carnegie Hall, New York 


E MIRL \M COYRIERE, 


HOME AND FOREIGN TEACHERS’ AGENCY 
» Fifth Avenue, New York City 
The Music al Department of this Agency recom 
mends to Universities Colleges Conservatories 
and Schools Send for Bulletin 


MAR’ T H. A MINER, 
SOPRANO 


4 E. rsth Street "Phone: 3924 Gramercy 


Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York 





F, W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR 
MONY. ACCOMPANIST 
With Tae Mustcat Covater. Organist-Director 
Clinton Avenue Congregational Church. Secretary 
Manuscript Society. Residence-Studio: 954 Eighth 
Ave., corner 56th St., New York. "Phone: 452 


Columbus 


EMILY WIN ANT, 


VOCAL INSTRUCTION 
Room 505, Carnegie Hall, New York 





MME. A. HERZOG, 
VOCAL TEACHER, 
so3 Carnegie Hall 
Residence: Hotel St. George, Brooklyn 
In Europe May 15 to September 15 





SERRANO VOCAL AND PIANO 





INSTITUTE, 

323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Caatos A. De Senrano, 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy. Leo Rovenger and Joseph Maerz. 





Mr. anv Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 


Voice Production and Répertoire. 
Studio: 7o9 Carnegie Hall, New York 
Telephone: 1350 Columbus 


EDWARD BARROW, 
TENOR 


Hotel Walton, Columbus Ave. and 7oth St. 
Management Henry Wolfsohn. 





:ARRIGU E MOTT, 
OCAL CULTURI 
2 West 7oth St 


ALICE (| 


New York 


Mr. ano Mrs. THEO. J rOEDT, 
OCAL INSTRUCTION 
H st East 62d Street, New York 





Miss ADELE MARGULIES, 
PIANO INSTRUCTION 


8 West Fifty-sewenth Street, New York 


HEINRICH MEYN, 





TENOR 
( rts, Oratorios a Re : 
St 2 Carneg Ha 
Residence é West Sixty-fourth Street 
CARL VENTH 
VIOLIN SCHOO! 


43 Seventh A 
I k New York 


LARKE 


CHARLES HERBERT C 
TENOR AND DIRECTOR 
Music First Chur f Christ 


Scientist. Vocal Instr ' 
Carnegie Hall, New York 





SALLY FROTHINGHAM AKERS 
SOPRANO 
West 87th Street 





ISIDORE LUCKSTONE 
VOCAL CULTURE rONE EMISSION, 
VOICE BUILDING, STYLI 
REPERTOIRE, FINISH 
128 Kast 64t St 4 ress Musica Coveier 


FAELTEN SYSTEM IN NEW YORK 


Miss Mabe A. Prem graduate f the Faelten 
Pianoforte s*« Bostor f ‘98 Personal 
interview in 7 1 ever : ept Tuesday and 
Friday, after October 

Studi 6 Ca gie Ha New York 


Miss GENEVIEVE 
PIANO INSTRUCTION 
Leschetizky Met 
Studios: Cambridge ( rt 42 West Forty-ninth 
N 


Street ew York City 


BISBEE, Pianist 


DR. FRANKLIN LAWSON, 
rENOR 
Studi West 4 St New York 
Residence (reenwk ( 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgar Director 
Orchestral and ‘Ce Department, Paul Morgan 
4, Carnegie Ha New York 
LILLIE MACHIN, 
VOCAI INSTRUCTION 
Ce ifica \ ni 
Ca g Ha New York 
PLATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, ¢ ire und Opera 
Mondays and Thursdays a. m. ¢ Ir other 
lays a. Mm. 2:30 p 


ird street, New York. 


32 East Fwenty t 
DR. CARL E. DUFFT. 
Studi 30 East Twenty-third st.. New York City 
July and August, Chautauqua, N. Y 
FLORE NCE AUSTIN, 
VIOLIN SOLOIST 


Concerts Recitals Management M. E. Rogers 
ss East 18th Street, New York 


Telephone 23 Gramercy 


BENJAMIN LAMBORD, 
(Mosenthal Fellow in Music, Columbia University) 
INSTRUCTION, PIANO AND COMPOSITION 
100 Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat. A. M., Tues. and Fri. P. M 


MR H. He Ww ARD BROWN. 
Mrs. DORA TOPPING BROWN, 


Vocat Instrauction 
Studi s2s Park Avenue ner 61st Street 


Phone: 2203 Plaza. 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


Wi resume teaching Monday, Sept eT ® at 
the Van Dyck Studies, FEightt : : Fifty 
sixth st.. Room 207 


FREDERICK W. SCHALSCHA 
VIOLIN SOLOIST 
Instevction. 
311 Madison Ave., near 42d St.. New York 


MISS EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils 
Studio Residence 
605 Carnegie Hal! 34 Gramercy Park. 
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NEW YORK. 


NEW YORK. 
TEE as EDW ven EmNESUOTD pet FOR VIOLIN PLATING. 
PIANO AND YOCAL CULTURE. 

230 East 62¢ Street. 


Complete musical education given to students 
from the beginning to the highest oo 
F. & H. CARRI, Directors. 








MADAME 
EUGENIE PAPPENHEIM, 
the celebrated Prima Donna 
Voice Culture in all its branches 
1o1 West 78th St., cormer Columbus Ave., 
New York City. q 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 


Voice Production, Diction, Style, Repertoire 
801-802 Carnegie Hall, New York. 





THE GHURCH CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 

38 Hudson Avenue, 


10 Carnegie Hall 
Albany, N. Y 


New York City 


SCHOOL OF SIGHT SINGING, EAR 

















rRAINING, CHORAL AND PIANO MUSK 
stadiod Voce DEMING, Director. HJALMAR von DAMECK, 
— ao a | SOLO VIOLINIST. 
Circulars mailed upon applicatios THE DAMECK STRING QUARTET 
— — Residence and Studio: 
EUGENE C. HEFFLEY. 1377 Lexington Ave., New York 
PIANIST AND TEACHER + EARL H. HILL, Director. 
Studio: 707-708 Carnegie Hall! H i } ] ay Strictly a P Sol i 
GEORGE F. GRANBERRY. Pail Sours fr Fosery 
The Faciten System of Planoforte Instrection. iano Ensembie in of 
twelve at six pianos. 


Norma! Course for Music Teachers. Booklet 
Address until October: MERTON ROAD, NEWPORT, R. |. 


rato of Artistic rilstio Singing te 


Splendid equipment. 
Open ail the Year. 


School sess, 


JAMESTO WN-ON-CHAUTAUQDA, N. ¥. 














a Lt, -tL—- 
italian metnod ot vows | A, J, GOODRICH. 
placing and tone ——- Perfect 
ing. Opera, 08, Songs Author of oo Amaggytiont Harmony,” “Theory of 
STUDIOS: Interpretation,” omplete Musical Analysis,” 
817-818 Carnegie Hall, New York “Synthetic Counterpoint,” “New Method of Mem 
. orizing etc 
ersonal or Correspondence Lessons. 
Residence-Studio: 80 St. Nicholas Ave., New 


York. 
MSS. REVISED. 


fim.OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
444 Central Park West, New York City 


GEORGE MURPHY 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M 


M. ELFERT-FLORIO 


212 West 44th Street. 





Renowned Italian Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true In Londen, TENOR. 
ARTISTIC SINGING june 17 to Sept. 22, ‘ 
aad correct lathe leatlon method of tone production. Pre- 1905 Grand Rapids, Mich. 





fetsionals coached 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall, 


5. C, BENNETT 


VOCAL INSTRUCTION. 
Suite 401, Carnegie Hall, New York. 





ers. EDMUND SEVERN, 


Voice and Piano. 
Hdadmund Severn, 
Violinist, Composer, Teacher. 

IN NEW YORK THIS SUMMER 
SEVERN TRIO. 


131 West Fifty-sixth Street. 
Phone : %08R Columbus. 


EDWARD JOHNSON, 


TEnor, 
Henry WOLFSOHN, 
181 East i7th Street 





studios: 





Management 








rPrerrrr: 


STARR PIANO COMPANY 


Richmond, Ind.... 


MANUFACTURERS OF ARTISTIK 


Upright and Grand Pianos 


Particular attention ee to tone 7 and touch adjustment. 
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DP r,rrerereer 


AMERICA INSTITUTE. OF APPLIED. MUSIC 





(THE METROPOLITAN COLLEGE OF MUSIC). 
212 West 69th St.. NEW YORK CITY. 
Willliam Mason, Albert Ross Parsons, Harry 


Rowe = Paul Savage, Paul Ambrose, H Rawlins Baker, Her von 
te 6. Chittenden, William F. Sherman, Geo. Coleman Gow, McCall 


Ende, K 

Lanham. e 3 Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, 
Felix Boucher, Margaret Goetz and others 
The advantages are unequaled in America. Twentieth Year begins 


September 25, ‘905 
Send for Circulars and Catalogues GATE S. CHITTENDEN, Dean of the Faculty 


10 Musical People and to Professional Musicians : 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 


BvGar O. SILVER, President. 
The Faculty and Examiners 

















BOSTON. 














CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, 
177 Huntington Ave., Boston P IA N Oo FE Oo RTE 
ARTHUR J. HUBBARD, SCHOOL. 
VOCAL TEACHER CARL FAELTEN, Director 
159 Tremont Street Professional Training for 
: ~eotinggy —~i Pianis:s and Music Teachers. 
: — 30 Huntington Ave., BOSTON, 
CHARLES ALBION CLARK, 7 
ORGANIST RECITALS MME. BIRDSALL-STRONG, 
Address: 1494 Tremont Street, Room 60 i VOCAL INSTRUCTION 
Boston, Mass Stud a ny nembere 246 Huntington Ave 
= . - | esidence el Westminster 
HEINRICH GEBHARD, aa 
PIANIST THE GOTTLIEB CONSERVATORY OI! 
Steinert Hall, Boston MUSIC, 
LL ee oo East 116th St mee Y« dr A special class for 
JESSIE DA\ Is ensemble music ar estra irector, HERR 
d ’ M. Db. GOTTLIER Re I - 
PIANIST Imperial Band of Russia 
Concerts—Recitals— Lessons 
Studio: Steinert Hall FLETCHER MUSIC METHOD 
Residence: 1¢ ssachusetts Av lostor 
ider 163 Massachu Ave.,_! EVELYN A. FLETCHER-COPP 
Mr FRANK Mi¢ RSE, H address | rndike street, Brookline 
And Assisting Teachers Mass 
Vocal Training for Soloists and Teachers Tay Ok ees J 
jo_ar d j2_ Steinert Hall, 162 Re yiston st Boston 
PHILADELPHIA. 
MME. GERTRUDE FRANKLIN ees 
VOCAL INSTRUCTION “ 
246 a m Avenue, Boston VOICE MASTERY FOR SINGERS 
site Symphony Hall Practical Remedies for Vocal Ilis. 
RICHARD P LAT T. DR. B. PRANK WALTERS, Jr., 
PLANTS? Send for Circular. 1716 Chestaut St., Philadelphia. 
Steinert Hall, Bostor 
HELEN WETMORE. THE STBERNBBERO SCHOOL OP MUSIC 
SOPRANO Constantin von Sreanner Principal 
Orator Recital, Concerts Complete musical education in all branches 
Steinert H } tor Oven fr September 10 Write for catalogue 
MME EDWARDS’ REPRESENTATIVI I er Building, to 5S. 18th St Philadelphia 


HAARRIEBT FOSTER, 


MEZZO BSOPRANO CONTRALTO: 
Comoert, Oratorio, Meocitals. 
204 WEST 78th STREET. *Phonc : 1601 River. Masaccmcat, HENRY WOLFSOHN 


‘SPENCER, 
HOMER MOORE, ee 
CLAVIER PIANO SCHOOL 


A. K. VIR.GIL, Director. 





CONTRALTO 
OM W. Oith St 
Puows ; 688 Riven 
Management 
WERRY WOLFSONE 








§ Address : 414 Central Park Weet, NEW YORK 





E. M. BOWMAN, Teacher of Interpretation. 


WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL, © West 224 Gwoot How York 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


and er ar 





Staff of TI I ent European 
Masters, incl ug 


Altred C. Goodwin, 
W. Ed. Heimendahi, 
J. C. Van popel 
IN APP 


Ernest Hutcheson 
Pietro Minetti, 
Emmanuel Wad 


John E Barkworth, 

Otis 8. Boise, 

Howard Brockway, 
CIRCULARS MAILED « 


Tue INDIANAPOLIS CONSERVATORY ¢ OF MUSIC. 
EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Musi 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 


VIRGIL 


ICATION 











FALL TERM 
BEGINS 
SEPT. (Sth. 


Specia! courses for training teac hers 


SCHOOL. 


Special ad vantages for a ring a broad and artistic repertoire 
Valuable literature free. Results tel MES. A. M. VIRGIL, Director, Author of ‘ The Virgil 
Method,” “ Melodious Studies and Short Pieces " (Practical Exercises in Harmony Playing), etc 


19 Weat 16th Street, NEW YORK. 
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ESTABLISHED 1823 





ChHhtrker tng 


PIANOS 


Particular 
attention is 
called to the 


Made solely. by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 220s 


High —" of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
Zw BROOKLYN, N. Y. 


Mew Vork, Mewerk, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, Siicrco 


KRANICH & BACH 


Proauwe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS; 












































Bw YORK. 





233 to 2485 East 23d Street, 









PIANO-PLAYER. 
Sus hy Stree bes DED as. 


RE ONE Paice ©. ONLY 
G AVE A MINIATURE, 4ft. Gin. 













Smallest Grand Piano in the World. 


94, Regent St., London, W. 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Plano: 


“The Conover Piano which | ony for Sos my recitals in Studebaker Theatre 
admired its tonal qualities and the per- 


[esweetee paper a I Greatly 

ection of So meee leasure to me to note the remarkable 
sustaining and blending « qualities. of the tone, which certainly are a great 

aid and benefit to the singer.” 








Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE Gasle Company, 


Manoafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 




















nenoTaTion | MATHUSHEK sacaSo 
DURABILITY [ Mev maven, Conn. 
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WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

“NEw York, May 12, 104 

** From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Aocolian Hall, 562 Fifth Ave., near 54th St, N. ¥. 
Catalog upon request. Agents in all principal cities. 











Copyright by 
HEINRICH CONRIED 
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Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 
THEODOR BOHLMANN 


Dr. N. J. ELSENHEIMER Annual Spring Tour 1905. 


BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 











SMITH & NIXON PIANOS 


ized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, lor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street. Cincinnat!. 


Chicago Branch, 268 Wabash Ave. 


Hlxson & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
————— i an ae oe oe 
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UCH has already been written about the 
origin of Weber's “Der Freischitz,” and 





now that the Paris Grand Opéra ts to bring 


it out in a new mise-en-scene, fresh discus 


cussion has naturally been caused regarding 


the opera. As many conflicting and legend 

ary stories are afloat concerning “Der Freischitz” the read 

ers of Tue Musica Courier may take especial interest in 
some of the later and authentic researches in the matter 

lhe source of the “Freischiitz” text, as proven by the 


Saxon, Dr. Graeffe, some thirty years ago, was a so called 
“Gespensterbuch,” published by Laun & Apel in 1810, which 


ly as repeated from 


contained the plot of the opera, but or 
rhe 
which used to be told around 
10. As the story 
old clerk, 
hunter, is induced by a huntsman of noble 
Abdonsday. The 
fall of night 


still another ghost story book ‘Freischiitz” legend had 


been, in fact, an old folks tale 
went, Georg 


Bohemia as far back as 17 


Schmid, and a 


birth 


an eighteen year passionate 
mold 
two came to 
Schmid is 


made to undress, step inside a circle drawn by the “Jager” 


to 
magic bullets with him on 


gether on the Kreuzweg, at the 


with his hunting knife, and then to deny God and the Holy 
lrinity Armed with glowing coals and bullet molds they 
then set to work, and as they pursue their unhallowed task 
the ghost appears—the same ghost whose representation, real 
enough to be possible, and yet not so definite as to rob him 
of the most difficult 
Freischiitz.” The black 


and when they are refused, 


of his eerie fascination, is still 
tasks im the 


huntsman demands the bull 


one 
production of “Der 
ets, 
he throws upon the fire something, the evil odor of which 
deafens the two culprits and hurls them lifeless to the 
ground According to the legend, the apparition here dis 
The clerk, however, later confesses the story and 


stake, and then to im 


ippears 
$ sentenced first to burning at the 
prisonment, for his impiety 

As 
Jahns, of 


Musikdirektor 


au 


to the history of the music, Royal 
terlin, has gathered together the following 
thentic dates 

In the autumn of 1816 Weber became acquainted with 
Kind, the 
poser and librettist were already so intimate that 
this month held a Kind 
Probeschuss” opera was first to have been called) 
On March 3 Kind must have completed the libretto, for on 
the 
of the “JAgersbraut” (the second title of the work), twenty 
The first number which Weber himself com 
posed the to the duet 
Aennchen, “Scheim halt fest,” which he wrote on July 2, 


librettist of the legend. By February, 1817, com 


Weber in 


decisive interview with over the 


(as the 


that day Weber sent him, in payment for manuscript 


Dutch ducats 


was music between Agathe and 


1817, remarking in his diary: “The first note of the ‘Jagers 


' 


yraut’ written down.” 


Sickness and preoccupation with other compositions hin 
dered Weber from completing his work, and the opera was 
12, The l 


overture was the last 
number to he composed, and the beautiful “Gruselige Lied,” 


not finished until May 1820 


with which Aennchen seeks to comfort Agathe. was written 
only three weeks before the premiére, which took place in 
Berlin June 18, 1821. Is said that 


Weber gave himself out to be dead, in hope that his work 


on was ridiculously 
might win success through sympathy, if not through merit 


This legendary ruse, however, was hardly needed, for the 
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work, once heard, leaped into the circle of immortal « 
one time 

work on 
of Weber's previo 


It is interesting to know that Spohr also at 
He 
same material, and dropped it on news 
In view of Spohr’s 


templated writing a “Freischitz.’ was at 


occupation of the field ontempt fo 











Weber's powers of composition, it would have been in 
tensely interesting to have him write a rival opera on the 
same subject Then there would be some comparison of 
themes, and of the “influence” of each on the other! 
eS = 

Felix Mott! recently published in the Paris Figar an 
account of the new chromatic harp manufactured by Lyot 
f Paris, an article in which he sings the praise of the new 
instrument in all the twenty-four keys Alfred Kastner, of 
London, a harpist of great practical experience, take é 
with Mottl on the question, and writes of it in the Ley 
Signale as follows 

“This question is of importance to every conductor and 
orchestra composer, and requires to be considered m 
various sides, and no one can be so competent to judge of 

ANTONIA MIELKE 

it as the harpist himself. Moreover, the musical world 
must know what the matter involves 

First of all, then, I must explain that I absolutely am 


not hostile to this invention on the ground of principle, but 
that I h 


tages ; 


taken pains to study out its probable advan 


I find to be small in com 


ave 


its advantages, however, 


parison with those of the pedal harp, and to be counter 


balanced by extremely weighty disadvantages To my 


regret I must contradict Conductor Mottl—and I have the 
honor of his personal acquaintance—when he asserts that 
the Lyon chromatic harp will “own the future Herr 


Mott! himself concedes that this harp is useless in the re 
production of glissandos and double notes (and the last 
named species of technic is well known to be made possible 
through the pedals) This 
quite sufficient to establish my view 


only however, is 


y one point 


For 


dos and double notes) bring about just those utterly unique 


these (glissan 


and magical effects which no other instrument can pro 


con 





pe Tas 


the 


18 


t 





duce, and for which, of all great composers, the moderns 
ave especial preference—and in most significant measure 
me other than Richard Stra ! elf, whose composi 
tions now dominate concert repertories the world overt 
Of what use the chromatic harp in h case On the 
ntrary, it is incapable of use. Its very value would limit 


1 the rendering of the ‘Fire Music’ from ‘Walkure’ and 
ther orchestral pieces similar im racter, which, at the 
ands of good, efficient harpist ‘ way ipable per 

formanée on the pedal harp 

| therefore believe that the Ase i lent e¢, and 

that there un be bt not to whether the 

pedal harp to be push side wit in appreciable 

time, but even that it w ren al ‘ it 
the chromat ! irp sha ive bee pr ‘ { 

lewree that all { the bove ment ed eff t WW 

ire to be met with ina t every ! lern orchestr ‘ 
tion or modern opera in be rence l on the new inve 
t ” 

That the pedals do cause great diff ty in harp play 

s a fact well established, and a chr itic harp witl t 
pedals on which one « d play everything that can be per 
formed on a pedal harp would be the ideal of which we 
harpists scarcely dare to dream Now, the nly thing re 
maining for u to have a chromatic harp at hand in the 
rchestra ready for use im the et few as where t 
really needed 

As far as the ‘ I { the new instr nt 
erned, moreover, it is really no new di very, for at 

mes were made 100 years ago—a fact that may be learnea 

consulting any mu lex An example { thes 
harps is on exhibit » in London at the South Kensington 
Museum This demonstrates most clearly that before a 
others the pedal harp the unique, and the y one wit 
inmmpeachable title 

In conclusion, just one mere remark ( ! Mott 

argues the ephemeral life of the pedal harp from the fact 
that it 1 ittle employed in the orchestration of the cla 
cist To this pomt | must reply that the invention of our 
louble pedal harp (for the simple pedal instrument exist 
ed mg before) dat miy trom the twentieth year it 
previous century; otherwise the classicist loubt “ | 
have put it to ricl C 
@ € 

Hans Gregor the lirector of tl vy i { 
Opera, which is to open its doors her the autum i 


written an interesting article called “Dy Aufgabe ad 
modernen Opernregisseur which appeared the Leipsi 
Neueste Nachrichter As Gregor af f great abi 
ity, experience and initiative p ny YY 
reading. He say 

Our opera mucl yre | 
theatre In acting even f we tak ily tl ast thirty 
ears as witness, we have made definit tages in advan 

wit Die Meininger, L’Arrongé Deutsche Theatre 
Brahm (Deutsches Theatre) and Reinhardt I ype 
however, we play as we played the 1 l t i 
century, and Bayreuth slone benefited | | an 
of opera style 

The cause of this, in my opimon that erywhere 
with the single possible exception of Munich ( Possart, for 
instance, and his staging of Mozart), the first and d ling 
word as to the staging belongs to the orchestra nductor 

The stage, however, is not a neert ha | rywhere 
in theatre and opera alike, the stage must represent life 
and that people who really have something t to « 
other sl d sing tet, standing forward the f 
lights, shoulder to shoulder and face to the publv 
absurdity In order fully t p 
needs theatrical organization as well as the dra her 


fore there is need of a counterpart to the conductor, wi 


naturally tries to mold the opera principally from the 
sical side, a counterpart who will not tolerate that t of 
regard for the musical production the scenic effect all 
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suffer loss; yes, a man who, in case there is a conflict, 
where ‘the heart does not entirely recover from the strife 
between duties, has enough perception and strength not 
only not to tolerate the lowering of the drama to the plane 
of the concert platform, because it ‘seems to advance the 
but he who, in case a compromise is necessary, wins 
a manly that the performance, - for 
which he answerable; he who, in where, ac- 
cording to his opinion, the theatrical effect stands first and 


the musical second, quietly and without scruple ranges the 


score, 


compromise favors 


1s passages 


inferior point of view below the superior 

‘Many times, found the 
to be a miniature kapellmeister, or, it may be, overladen 
with knowledge, which he might well calmly leave to the 
gentleman at the desk. At home, at his writing table, he 
exactly reckons out the limits which very, very often the 
comfort of the singers, the vanity, self will and ‘precedent’ 
(word sacred in opera!) of the singers will probably set 
Because he counts upon it, he does 


also, | have regisseur himself 


to his task of staging 
not trouble himself to look behind the fence which a retro- 
gressive power of comprehension has set up, and fo dis- 
cover whether on the other side possibly lies some still 
good, fruitful and disposable new world, to repay (if only 
in the search) the pains of pushing back the fence 

‘It was so—it must be so,’ argue three-fourths of the 
opera regisseurs ‘ . 

“! also plead against the regisseur who, because as an 
old practitioner he trusts nothing to the singer, or because 
he fears that the will poke his baton through 
some of his fine ideas, does not disclose new possibilities to 
who does not question, before he 


‘For the sake of suc 


conduc tor 


ingers and ensemble 
sacrifices anything to his conviction 
cess, for the proper illustration of the art work, would not 
on the side of the musical conducting be much 


and therefore much more practicable?’ 


a sacrifice 
more painless, 
give two practical ex 


In order to be concrete, let me 
amples; Firstly, one can imagine a case in which a singer 
has to take a high tone in a scene where he is to be struck 
down. He sings it to the delight of the kapellmeister and 
all musical people, but in a contradictory position, with his 
head shoved into his neck, because he cannot take I al 
most said the ‘confounded’ tone Now, I consider the 
crime the less to sing with the chin resting on the chest, 


face bent forward and eyes on the ground, and producing 


a less beautiful tone—as would be characteristic 


Secondly, suppose a woman is playing a scene like the 
letter writing scene in ‘Kabale und Liebe,’ third act, the 
passage between Luise and Wurm. In a certain place her 


to choke off her and the 


which 


song, composer 


may control herself, and then 


1s pro- 


weeping 


vides a pause in she 


go on writing and singing. Now, it may very easily hap 


not all the same, that the 


pen, for artist individualities are 
lady absolutely does mot understand how to accommodate 
herself to She 


the time allotted her by the composer 
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renders the spirit of the foregoing in a great and moving 
way, but the few measures of pause, which the composer 
granted her because he, perhaps, as he wrote, had before his 
eyes an artist who attacked her roles less from within than 
without, have no meaning for her. Although musically fin- 
ished, she is not inwardly finished, and to compel her to 
put finish into this exactly and clearly designated passage 
involves forcing her either to pass over the crisis in a 
superficial way, or with a powerful jerk to bring her emo- 
tion to a standstill, at the place where it is, when the or- 
chestra and conductor constrain it to a new phase 

“In my opinion, that is the less of two evils in this art 
dilemma. 

“*Please, Herr Kapellmeister, how many measures’ pause 
does the lady have?’ 

“ ‘Five.’ 

“*Then give her ten.’ 

“That is about the way I would be understood. Here, as 
everywhere, it always depends upon the ‘how,’ and on the 
fact that measure, artistic refinement and intelligence are 
in the work, instead of caprice, irreverence and seeking 
for effect.” 


eS & 
Antonia Meiike, the famous prima donna, sailed for 
America last week to fill a unique engagement. She has 
gone to New London, Conn., to lve for a year with Mr 


Palmer, where she will devote herself 
Mrs the the 
In olden times European monarchs ox 


and Mrs 


exclusively 


George § 


to instructing Palmer in way 
singer should go 
casionally engaged celebrated artists and kept them at their 
courts for their own exclusive use, but this is the first in 
stance on record where an American has engaged outright 
for his own private interest and for a year's time a great 
Icuropean artist of worldwide reputation 

Mrs 


will be her stage name should she embark upon an artistic 


Palmer’s maiden name was Neva Fenno, and that 


career. She is a beautiful young woman of twenty-five and 
has a lovely soprano voice of pure dramatic quality and of 
Before her marriage, four 


New York 


a professional singer 


peculiarly sympathetic timbre 
years ago, she studied 
McKinley with a 
\fter marrying, her interest in her art waned for a time, 
Mr 


and social prominence, and the new 


for three years in with 


view to becoming 
Palmer is a man of wealth 
life of affluence offered 


which was but natural, for 


many allurements 

However, her love for music returned and her desire to 
cultivate the beautiful voice with which nature had endowed 
her became stronger and stronger. Mr. Palmer was no less 
desirous to have her do so. A man of keen intellect, big 
heart and great force of character, absolutely devoted to 
his gifted young wife, no sacrifice was too great for him to 
make in her interests. A year ago he brought her to Eu 
rope, determined to give her the best advantages the Con 
tinent afforded. He took her first to Paris, intending to 
have her study with Jean de Reszké, but later changed his 
mind and brought her to Berlin, where she studied last 
winter with Madame Mielke and made remarkable progress 
Mr. Palmer returned to America to attend to his manufac 
turmg interests 

Partly on account of the unpleasant separation, but more 
to have his wife enjoy the unique advantage of having a 
great artist for a whole year all to herself, he engaged 
Madame Mielke of the New York 


Metropolitan Opera will remember Madame Mielke’s bril 


outright Habitues 
lant appearances there as Lilli Lehmann’s successor some 


twelve years ago. She spent two seasons in America and 
sang also in concert and oratorio with leading orchestral 
and singing societies friends, who 
swore by her, was the late Anton Seidl Mielke 


was educated originally in the old Italian school of singing 


stanchest 
Madame 


One of her 


and during the first few years of her stage career she sang 


“Wilhelm Eylau 
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roles, always with great success. Later 


Italian coloratura 


she took up dramatic roles, in which she achieved world 


fame. During the twenty-five years of her operatic 


St 


wide 


career she had engagements in Vienna, Petersburg, 


Rotterdam, New 


she appeared 


York, Leipsic, Cologne and other cities, 


and as “guest” in nearly every important 


opera house on the Continent. Four years ago she retired 
from the stage and for the past three years has taught here 
Her gifts for instructing are wonderful. [very talented 
pupil that has followed her implicitly has had the best there 
was in her brought out. She has 


ocrities, however, no matter how long their purs« 


no patience with medi: 


strings 


Mrs. Palmer certainly has a wonderful opportunity to 
make the most of her talents. Madame Mielke takes a 
great personal interest in her pupil and it was this imterest, 
more than the princely pay, that prompted her to go. It ts 


an interesting affair and an object lesson to other wealthy 


\mericans 


. . 
eS = 

R ro, ve . i | ,f Der Roland vor 

Nuggero Leoncavallo, the composer of er Koland 


setting to a three act 


Victorien 


the musical 
comic opera, Youth.” 
famous French playwright, has already written the libretto 


terlin,” has undertaken 


Sardou, the 


“Figaro’s 


udy up 


and Leoncavallo has gone to Spain in order to st 
local melodies for the work 
Se = 

Alfred Wittenberg, the well known violinist; Frederv 
Lamond, pianist, and Franz Borsch, ‘cellist, have formed 
new trio organization which wil! give concert n Berlu 
this winter 

Ze & 

\ mushroom crop of operatic chorus l springing 
up in some of the leading German cities Both Weimar 
and Niirnberg are to have such institutios n connection 
with their local theatres, and in Leipsic an opera-chora 
school has been set up with private capital. [he lack ot 
efficient pedagogical equipment in this particular line ha 
long been felt in German opera, and it is to be hoped that 


conscientious work in these three schools will make excel 
lent operatic choral material easily procurable 
@e & 

Enrico Bossi, whose oratorio, “Paradise Lost,” won such 
pronounced success at the Dortmund music festival last 
May, has finished a new work for baritone, chorus and 
orchestra, entitled Che Blind Man.” The composition is 
dedicated to Alexander Heinemann, whose magnificent 
singing of the chief baritone role of “Paradise Lost” at 
Dortmund greatly impressed the composer 

eS = 

Hugo Kaun is recuperating in the Bad Kissinger His 
“Falstaff,” which, as I announced last week, w be brought 
out by the Chicago Orchestra, under Stock ilso to b 
performed the coming season by Wilhelm Berger with t! 
Meiningen Orchestra, by Hugo Raabe with the Kaim © 
chestra, of Munich, and by Traugott Ochs wit s Biel 
feld Symphony Orchestra 

eZ & 

Dr. Otto Neitzels new comic opera Walhal im Not 

which had a very successful premiére at Bremen last 
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HOTEL CECIL, LONDON, 
Lonpon, August 30, 1905. 

HE Promenade concerts are going very strong, 
and there are crowded audiences every evening. 
The Wagner night seems to be most popular. 
Last Monday night when I looked in the hall 
was packed. Hidden behind some big palms at 

the side of the orchestra I saw some Rhine 
They wore correct evening dress and played 


——~ 





maidens. 
muted violins instead of singing their sorrow at the loss of 


the gold. 

Mr. Wood was playing the “Valhalla” music from 
“Rheingold,” and his idea of placing the four first violins, 
who play the Rhine maidens’ lament, a little way off from 
the rest of the orchestra, was singularly effective. The 
whole of this number was magnificently played by the or- 
and did much to atone for some blemishes which 
“Parsifal” prelude. 


chestra, 
occurred earlier in the evening in the 


ce & 


Saturday night the first of the British novelties was 
played, a symphonic poem on Browning’s “In a Balcony,” 
by A. von Ahn Carse. The composer (whose parents are 
Danish) is one of the pet pupils of the Royal Academy, and 
has a gift for striking orchestration. His individuality has 
as yet not revealed itself in any other direction, for the 
work in question is largely filled with Wagnerisms. I 
think that such studentlike works scarcely deserve per- 
at public concerts—students’ concerts are their 
proper locale. We are not without mature native musi- 
cians who have works ready which are more individual in 
character than such compositions as those of Mr. Carse. 
Mr. Wood is perhaps a little too ready to produce these 
student works for his British novelties. 

fe & 

On the same evening (Saturday) Cyril Scott’s song, 
“Helen of Kirconnel,” figured in the program. It is a 
clever work, its composer being one of the most promising 
of the young writers. Cyril Scott's style inclines one to 
call him an English Debussy. 


ce & 


Last week Max Bruch’s new suite on Russian folk tunes 
was produced. It is a clever work—naturally not a great 
I'he composer has selected his material with evident 


formance 


one 
care, and the various movements of the suite express a 
variety of sentiment, including, as they do, dances and a 


The orchestration is good and the work- 
Is it not time, however, that com- 
“write up” Russian folk music? The 


funeral march 
manship equally so. 


posers should cease to 


native composers | have composed quite enough fine music 





with the material, and every musician of other countries 
apparently conceives it his duty to produce a Russian suite. 
Ee = 

Mr. Wood has a novelty in orchestral instruments this 
year in the shape of two “pedal” tympani, which, instead 
of being tuned by the ordinary hand keys, are tuned like 
an ordinary pedal harp (which, by the way, will shortly be 
replaced by the new chromatic harp). It is undoubtedly a 
great improvement from the player’s point of view, but it 
seemed to me (possibly it is a mistaken fancy) that the 
tone of the new drums is not so mellow as the older ones. 
The lower notes seemed coarser and more blatant. 

ce & 

The programs for this week are interesting. 
elties are down for performance—“Nella Foresta nera,” by 
Franchetti; a legend, “Der Schwan von Tuonela,” by Jean 
Sibelius, and Strauss’ symphony in F minor. Tonight the 
“New World” symphony will be played, also “Tod und 
Verklarung,” and on Friday “Till Eulenspiegel” is on the 
program. 


Three nov- 


ese = 

Choral music seems to be looking up in London. The 
Alexandra Palace Choral and Orchestral Society, who have 
an excellent conductor (Allen Gill), have issued a very 
strong program for the next season. “Gerontius” and “The 
are to be sung, also Walford Davies’ “Every- 
man,” Cowen’s “John Gilpin,” concert performances of 
“The Flying Dutchman” and Gounod’s “Faust,” “Judas 
Maccabeus,” “St. Paul,” &c. The energetic conductor of 
the London Choral Society, Arthur Fagge, is drawing up 
a good program for this society and the well known sub- 
urban choir which he conducts, the Dulwich Philharmonic 
Society. 


Apostles” 


ee 


On the other hand, one must record the fact that the 
Finsbury Choral Association, which has done some fine 
work in London for many years, is to be wound up. It is 
a great pity, for Allen Gill, who conducted the society, 
used to give some fine performances, often of works rarely 
heard, and I have seen some very well known musicians 
listening to the concerts in North London 

ec se 

Prof. Michael Hambourg tells me that he is going to 
establish a musical academy in London, to be called the 
“Hambourg Conservatoire of Music.” The three brothers, 
Mark, Boris and Jan, will be professors in the new con- 
servatoire, in addition to Hambourg pére 

eS & 

Nothing very startling is as yet announced for the au- 

tumn season, the chief item of interest so far being a re- 


cital by Kreisler on September 30 and a recital by Mischa 
Elman in October. Some of the other prodigies, Vecsey 
and Florizel von Reuter, are reported to have gone into 
retirement for further study. But doubtless more new ones 
will crop up very soon. 


ce = 

There is to be a parliamentary candidate at the next 
general election will represent musical interests—Archi 
bald McCleod. He has been put forward by the Musi 
Sellers’ Association of Great Britain, who naturally are 
gomg to make Mr. McCleod fight Mr. Caldwell for the 
representation of the Mid-Lanark Division. Mr. McCleod 
has already taken up his residence in the district, and is 


engaged in work there. He is reported to have said that 


if he can only get 500 votes Mr. Caldwell will be turned 
out, and that is the main object of his candidature. Every- 
body in the musical world in this country will wish him 


luck. 

=e = 
who recently ran away 
is said to be trying to get a permanent 
there 


Signor Bonci, with a charming 
Florentine girl, 
appointment at the Austrian court and to settle down 
That would be a pity, for, though his morals may be a 
trifle shaky, Bonci's singing is irrepro:z 
tirement would be a distinct loss to the 
Only a few weeks ago he was captivating large 
at the Waldorf Theatre. 


Bonci has actually allowed himself to be 


achable, and his re 


operatic stage 


audiences 


interviewed at 


Milan on the affair! Anyway, it is a magnificent adver 
tisement for him, if he is to go on singing 
eS = 
Alice Esty is due in London in a few days, back from 
her visit to America. "She is going to resume the operatic 


selections at the Coliseum, which were such a popular fea 


ture at that theatre last season 
were produced in the best possible manner, the 


Such scenes as were given 


orchestra 








playing very creditably. Experiments such as these are 
bound to increase the interest of the general public in 
opera. Cc 
Simon Buchhalter’s Plans. 
IMON BUCHHALTER has reopened his second 


season in New York since his return from Europ« 
For this autumn and winter Mr. Buchhalter has planned 
to give a series of recitals for his pupils at the new Buch 
halter studio, 647 Madison avenue, near Fifty-ninth street 
Regarding the programs for these artistic afternoons, Mr 
Buchhalter will adhere to his rule and provide surprises 
in the way of novelties not before heard in New York 
He will play some standard favorites to be sure, but he is 
too intelligent to make up his programs on any cut and 
dried plans. As an interpreter of the classics, Mr. Buch 
halter conveys a message to all who love and think deeply 
over what is beautiful and profound in the literature for 
the piano, 

Mr. Buchhalter has been fortunate in his pupils 
the most promising studying with him at the present time 
are Maude Miller and James S. Heath, both from Chi 
cago. Both will be heard from in the course of 
Mr. Buchhalter has other pupils for whom it 


predict success. 


Marstro P. 
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Studio: 134 Carnegie Hall, Tuesdays and Fridays, A. M. 
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Lecture Recitais with Piano Iliustrations 
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time 


is easy to 
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BUFFALO. 





1905. 
irom 


Burra.o, September §, 


translated 


EGEL 


space 


says: “Music is architecture 
into time.” This aphorism may soon be ex 
emplified in tangible form owing to the efforts of Hobart 


Weed and other musical enthusiasts. Mr. Weed and F 
C. M. Lautz are the prime movers in the effort to have 
erected a music temple, possibly near the new Albright 
Art Gallery, in Delaware Park. There are, how- 
ever, many east side patrons of music who would pre- 
fer the new edifice in the heart of the city. The site of 
the old Spalding estate on the corner of Main and 
Goodell streets, almost opposite the Teck Theatre, easily 
reached by several lines of trolleys, would be admirable 


Mr. Weed and Mr. Lautz were responsible for our Buffalo 
Symphony Orchestra. If other men who have plenty of 
money will co-operate we shall not only have a temple of 
music within a year, but we may have a permanent or 
chestra. Who is better qualified to organize it than Lud 
wig Schenck, of Rochester? The wealthy Buffalonians 
who can, if they will, emulate the example set us by 
Pittsburg, are Frank and Charles Goodyear, J. T. Jones 


(the builder of Gulfport, Miss.), Trueman Avery, Seymour 
White, George and Harry Pierce, Robert Livingstone. 
Fryer, Edward Butler, Dr. Chas. Cary, Dr. Mann, Dr 
Harrington, besides hundreds of wealthy German citizens, 
without whose aid music with us would be an unknown 
quantity 
eS & 

The musical season opens in this city September 19 with 
a matinee and an evening concert by Sousa and his band 
Ihe concerts will be given at Convention Hall 


tH & 
The sale of season tickets for the Boston Symphony 
concerts will begin September 1 The first concert will 


be given Wednesday evening, October 4, at Convention 


Hall 
eS & 


[he Buffalo School of Music will reopen September 18 
Miss Lynch and Miss Showerman are celebrated for their 


efficiency as teachers and proficiency as musicians, and 
both are exponents of the Leschetizky methods 

Gt ee 

> - 


Bucking 


hav 


Frances Helen Humphrey has returned to the 
ham and will resume her instruction in vocal music, 


ing spent a profitable summer in England and France 


Z & 

Edward Randall Myer announces that his classes in 
vocal instruction will be resumed at his studio, 795 Elm 
wood avenue, September 11. Myer pupils are filling 
church and concert positions. 


eS & 
Emil R. Keuchen reopened his studio September 5 for 
organ and piano instruction. Mr. Keuchen is the organist 


Paul's M. E Church 


of St 


assistant organist of St. Paul's 


John’s (Episcopal) Chapel last 


H. Francois Ferguson, 
Cathedral, played at St. 
Sunday in the absence of the regular organist 

~ > 

A piano and violin recital was given at the 


ol 


Roycroit 
Salon recently by Sophie Fernow, Rochester 
(who has her studio with Heinrich of 
the same city), and Clarence de Vaux-Royer, violinist, who 
Ithaca Con 


pianist, 
Jacobsen, violinist 


recently was connected with the 


Miss Fernow 


until quite 
has just returned from 


VirGiInta KEeent 


servatory of Music 


studying with Sgambati 








Mrs. Eylau's First Season in Berlin. 


RS. WILHELM EYLAU, who 


on September 1 be 


gan her second season of piano teaching in Berlin 
in the last year registered a phenomenal success. Begin 
ning in July, 1904, with only one pupil, her class swiftly 
grew until every hour in her day was occupied. Those 


ee with her numbered twenty-nine advanced pianists, 
all taking hour lessons, and some applications for instruc 


tion she was obliged to refuse. The marvelous efficiency 


of Mrs. Eylau’s methods, the usual conscientiousness 
of her teaching and the original power of valuable music 
analysis which she has displayed at her frequent class 


meetings have aided in bringing to her a surprising num 
ber of eager young students within an unprecedentedly 
short time. Moreover, the personal interest which Mrs 
Eylau takes in each and every pupil and her keen intuition 
for successfully presenting musical laws to each individu 
ality in the way most vivid to that individuality have con 
tributed to make these pupils as a whole her very own in 
enthusiasm and loyalty. Those of Mrs. Eylau’s class wh 
have returned to America, although most of them had 
previously studied with various eminent German masters 
joyfully sing her praises wherever they go, and are proud 
to register the fact that they have studied with this piar 
teacher of Berlin 
One feature of Mrs. Eylau’s unparalleled success which 
is worthy of especial mention is that of all her pupils not 
one departed from her tuition a nervous wreck, and many 
better in general health than they were before begin 
ning lessons with her. This, too, is true in face of the 
fact that many have come to her with hand or arm muscles 
dangerously strained, utterly disappointed in all they had 


and that the complete change 
itself 


hoped for from foreign study, 
of Mrs 
urally some little weariness, 
To of the 
this fact speaks more than volumes. It 
to her teaching enables 


method demanded by Eylau in would nat 
muscular and spiritual 
Berlin 
means that 


to 


entail 
life 


Mrs 
require 
to 


connoisseurs tragedies in student 


Eylau’s devotion her 
less than the usual amount of physical and mental work 
show them exact means for attaining exact ends, instead of 
leaving them to grope blindly through hours of racking 
drudgery in order to find themselves. It 


signifies that in her single minded interest in those 


out things for 


who 


Mrs 


end that she may be able the be 


study with her Eylau gu worry or pre 


occupation to the tter to 


guide her pupils, put them thoroughly at ease and bring 


out the best in every one without making use of nerve wear 
Phe fact that het 


ing shouts and stentorian eloquence 
class undergoes no nervous strain and at the same time 
exhibits remarkable advancement is the merest demon 
stration that Mrs. Eylau has that rare intuitive sense of 
personality which, coupled with her extraordinary musica 
abilities, makes her teaching ideal, both in methods and in 
results 
Enthusiasm For Heermann. 
HE fourth of Hugo Heermann’s violin recitals aroused 
more enthusiasm than ever After each of his ap 
pearances Heermann was recalled a half dozen time and 
at the end of the meert the ce onstrations { delight 
‘ontinued for many n t und no method of applaus« 
vas left untried c if g was almost drowned by 
shouting and stamping t handkerchiefs and 
programs were wv \ : j ¢ air, and the artist wa 
fairly besieged tre mt ! i crowd i cong! 
ating friends, s t \ 1 ! { July peaking I 
Hugo Heerman: ppear 1 Me irne. Heer 
mann's « l very ¢, extraordinary 
aS it 1S v« l power t 
nterpretatior ! tag whi ‘ 
1dmiration 1 the } | 
work 
Max Vogt e act opera, “The M tain Widow,” is 
be done in Weimar soon 
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and Turcat—treceived honorable mentior 1 the orde - 
named ihe splendid technical ability of all the npeting 
pianists was quote ! r Pyle cnne nad “ ri “ 
a brillantly executed performance if t ‘ | t ar 
the majority of the young virt e trating 
ne musical qualities Wladimir Dr loff St. Petersburg 
1882), for instance, was n al pianist was Josepl 3 
Schwarz (St. Petersburg, 1883 Schlioma Pinte Par 
188o), a neat and satisfying performer young Rafae 
Navas, too (a Spaniard), showed ean technic and t 
caretul trang given him by Wager Swayne Ww 
Michael Zadora (Berlin, 1882), though in reality bor 
New York (East Seventy-fifth street) of Polish parent 
displayed talent, temperament and other qualities that, w 
der better control, could have won for m distincti ! 
from the jury as well as recognition from the public e 
rhe number of competing pianists was twenty-five 
Of composers competing for the prize { s.ooo fr 
there were only five in number \ t e of these. how 
ever, was adjudged sufficiently talented t uum the desired 
trophy, first honorable mentior wa giver t Att 
Brugnoli, of Rome, and second mention to Bela Bart f 
Budapest I he other ontestants were iM lament 
Weinberg and Sagody—all showing certain musical ar ( 


In the case of composers the program called for a pian : 
: I I & I pleasing qualities 


14 RUE LINCOLN } 
(CORNER AVENUE DES CHAMPS-ELYSEES f oncerto with orchestra (the piano part to be played by th Bartok, who was likewise among the competing pianist 
irtok, ise ¢ g peting pi 





PARIS, AUGUST 21, 19065. composer); a sonata for piano alone, or with one or more had seedy besides the maresscs nee yr aes 
[Artists contemplating American engagements can secure valuable tringe d instruments—besides several shorter pieces for es AA ;' a “_— "ae sles ; a % ‘ ; RE , 
practical advice by consulting Mr. Delma-Heide, Paris representa piano St & a ENE * i ‘“ 2 ” : ; - 
tive of Tme Musica Covrier.] ovemet not ke a Uzare a w 
Wilhelm Backhaus, a native of Leipsic, but for three or being a bit bizarre, was none the teresting 
5 promised in my last letter, the readers of THe four years past a resident of Manchester, England, littl Brugnoli proved himself not only a learned musician a1 
a Musica Courter will find in this issue further more than twenty-one years of age, was the fortunate win gifted composer, but a remarkably ever pianist be 
details of the Anton Rubinstein International ner of the prize, with 5,000 francs in money. His program He has ideas and development; has something t y 
Prize Competitions, which were held in Paris included the Beethoven sonata, op. 106; “Kreisleriana says it most gracefully. In his concerto for piano and 
at the Salle Erard, beginning on the morning ‘lections, and the Liszt “Campanella” etude—all of which  chestra, however, he treated the solo instrument belong 
of August 3 and continuing for six consecutive were played in a convincing, masterly manner that decided ing to the orchestra rather than in the conventic 1 
days, including Sunday, from 9g in the morning until 7 in” the jury in his favor ner His sonata for piat ind violin u ) 
the evening Backhaus was born at Leipsic on March 26, 1884 the gratefi omposition for concert purposs » 
lhere will also be found in Weg f, . 
this week Paris letter the de script ‘ 
layed picture of the gentlemen aad ‘ 
comprising the jury, which was me 1 ‘ 
taken specially for Tue Mr rhyths 
«At Courter by Branger, ot sioned me f 
Paris. In order to distinguish movement , - ; 
easily one member from an ng wit " | Alle 
other of the jury let us begin ore App Wit 
with President Leopold Auer, Scene Napolit ‘ eve 
of St. Petersburg, the hand pieces for pian Brug 
ome gentleman in the centre gain demonstrat< Stites, 
of the front row, as No. 1 1 jolly good p W 
then jump to the left end and riety ot tone wr lat 
read from face to tace No. 2, touch, as we is hus ter 
fr, Barrau, of Par is the w orig it 7 
secretary; No. 3, Victor Staub, he ont nter 
Paris; No. 4, Dr. Otto Neitzel, tional contest { R 
Cologne; No. 5, Gustav Hol ' 7 ‘ 
year ie t ) = 


laender, Berlin; No. 6, M. de 
Nicolaieff, Tiths No 7. Rich 
ard von Perger, Vienna; No 


_- = 
‘= oe 


& M. von Pressmann, Rostow At the Opéra the other . 








No. 9, M ce Pouchalsky, Alice Verlet Juliette 

Kiew; No. 10, Stanislas d’'Eks pressed for y t tr 

ner, Saratow (mn tront ot S)} espea { rose hb 

whom stands the president); ther ne w ‘ 

No il Camille Chevillard swe i r art i kR 

Paris; No 12, Wilhelm tack meos sweetheart r 

haus, Manchester (tl prize natural and sweet iced 

winner); No. 12, Arthur de any role sung by het tl r 

Greef, Brussels; No. 14, Dan this one was assum 

iel de Lange, Amsterdam; No occasion for the first 

1D» Paul Braud, Paris; No. 16 Photo copyrighted by Branger, Paris, France In the ballroom scen ; 

Joseph Jemain, Paris; No. 17, Tue Rueinstemn Prize Jury first act Mile. Verlet sang 

Louis Dietl, Vienna : beautifully that her valse song 
On the day preceding the beginning of these contest date (but not the day, as a prominent Paris journal had it was redemanded. The balcony scene in Act II was delightfu 

some of the papers announced all sorts of juries, in of Beethoven's death—a coincidence worth noting. As a_ Juliette’s voice being « xquisite in quality “Rome Sx 

cluding the names of Saint-Saéns, Th. Dubois, Diemer, pupil of Alois Reckendorf he graduated from the Leipsix unberg’s voice, however, was so affected by s love fi 

Duvernoy, Pugno, Paderewski, Moszkowski, Marmontel, Conservatorium in October, 1900, at the age of sixteen, and the sweet Capulette that he fairly 2 usped for breath Act 


Felix Mottl, Scholz, &e, So that it became somewhat of a studied later with d’Albert and with Siloti. After that he III presented nothing especially worthy of note. In Act I\ 


task to learn who really were onthe jury. Most of the gen concertized throughout England as a solo pianist and ap- the scene between the lovers was open t riticism and 
tlemen mentioned became ill (at least indisposed), and re peared also in conjunction with Kubelik At present Back- may be improved; the big ballet of this act is tox ne al 
paired to the country for the benefit of their health, i.e, a haus is engaged as chief professor of piano at the Man- not interesting; compared with that ix Faust | 
vacation; two of them sent valid excuses, which were for chester (England) Royal College of Music color and purpose For a first appearance MI! Ver 
warded to Tae Musicat Courier for publication Ze & was remarkably well up and “at hon n tl role f 
eS & Bruno Eisner, born at Vienna, 1884, was a remarkably Juliette 
The program of the competing pianists, in each case, close second—full of light and shade contrasts. tempera eS €& 

contained Parts Il and LIL of the Rubinstein concerto in mental, excitable, stormy—but the one first and only prize The decision of the jury appointed to examine the n 
G major, with orchestral accompaniment; and a later solo of 5,000 franes carried no provision of division with it, and positions submitted in the competition for a cantata to be 


division, including a prelude and fugue for four voices by had to remain intact, to be given, if awarded, to one per- sung at the inauguration of the monument commemorating 


gio of Mozart or Haydn; one son, and that happy person, as already noted, was the the seventy-fifth anniversary of the independence of Be 





Bach; an andante or an 
of the following Beethoven sonatas: Op. 78, 81, 90, 101, Beethoven-resembling Backhaus, Wilhelm. . Other clever gium has just been made known The first prize w 


106, 109, 110, 111; a mazurka, a nocturne and a ballade by pianists were: Georges Swirsky (born Paris; 184), neat awarded to Mr. Mawet. of Liége, for the cantata entitled 


Chopin; one or two selections from Schumann's “Fantasie- and sympathetic, without being warm: Bruno Helberger “Pro Patria.” the words of which are by Raoul de War 
stiicke” or the “Kreisleriana,” and an etude by Liszt. (Frankfort, 1884), a charming Chopin player; Leonid sage. of Liege. Second prize. Carl Smuldere, professor i: 
Only persons of the male sex, aged from twenty to Kreutzer (St. Petersburg, 1884), excellent Chopin-Schu- the Liége Conservatory, for a composition called “Omnium 
twenty-six years, were eligible, regardless of nationality. mann player; André Turcat (Marseilles, 1885). bravura The jury were: Theodore Radoux, director of the Liew 
religion or musical training technic. All these—Eisner, Swirsky, Helberger, Kreutzer Conservatory; Emile Mathieu. director of the Gand ¢ 
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secure the dismissal of Mr. Elweil. But Mr. Elwell re- 
fused to go. 

“Next—this is quite American—Mr. Pierpont Morgan 
got a policeman to put Mr. Elwell out by force, and a sen- 
try has been stationed at the doors for some days past to 
keep the refractory and over critical curator from getting 
back again. 


“We have not gone as far as this yet in the Louvre.” 


Se = 


Wright, organist of the Passy Church, 
who was prevented from going to America (as announced) 
by breaking a finger of his left hand, has now completely 
recovered from his accident. For several weeks he was 
unable to touch the keyboard, but on August 10 made his 
début in the Kursaal at Ostend, Belgium, giving four re- 
citals in the magnificent hall, which seats 12,000 people. 
Following are the two programs that had the largest audi- 


Csustin Paris, 


enccs 

G minor, Bach; canon, 
Guilmant; “Bénédiction 
Nuptiale,” “Offertoire,” both by Th. Dubois, the latter dedi- 
tach; “Priére et Berceuse”; Il, Marche Nuptiale,” both by 
César Franck. August 12—Prélude et fugue in A minor, 
Bach; “ “Marche Nuptiale,” both by 
Guilmant Paradisium” ; 


Fantaisie and fugue, 
Sonata VI, 


August [0 
B major, Schumann; 


Priére et Berceuse’; | 
Sonata IV, Mendelssohn; “In 
“Fiat Lux,” both by Th. Dubois; andantino; finale, César 


Franck 
Che last recital was attended by the Shah of Persia, who 


was much interested in the virtuosity of the American or 
gamit 
J = 


\n interesting trio of singers and teachers from the New 
Fngland States, have been 
enjoying a very pleasant time this summer in Italy and 
France, but more particularly in the Ville Lumiére. Clara 
F Munger and Priscilla White, of Boston, and Mrs. Roy 
lr. H. Barnes, of Hartford, have found their vacation all 
too short, as others did their presence here 
lhese charming ladies are returning home by way of Lon 


Massachusetts and Connecticut, 


agreeable 


don early in September. 


te 


Mr. and Mrs. Howard Wells, beth pianists, of Chicago, 
have been spending part of their summer vacation in Paris 
and regret that certain mundane joys must come to ah end 
America this week. 
fc & 

Victor S. Flechter, the violin dealer and expert, of Union 
New York, and Mrs. Fletcher, are in Paris. They 
Germany, Austria and Belgium, re- 


They return to 


so soon 


square, 
leave here for Italy, 
turning to New York via London. 
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Mariora Séréna, the pretty Roumanian singer, who is 
engaged as principal prima donna for the Savage Opera 
the Hungarian piano vir- 
here for New York, via 


Company; and Theodor Szanto’, 
tuoso and composer, will leave 
Havre, September 9 


ee 


I le arn that two of Emma Nevada's pupils have been en- 
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gaged to create leading roles in the new opera 


London. 


the coming season De_ma-Hepe. 





Sousa and His Dogs. 


HIS is a picture of the composer-conductor, John Philip 


Sousa, and his favorite Gordon setters, taken no 
long ago on the deck of the Baltic, bound for America 











“There are three things of which I am especially fond,” 
said Sousa recently, “my. horse, my dogs, and large audi- 
ences.” 








A Summer Charity Concert. 


M EMBE “a of the select summer colony at Southamp- 
ton, L. L, attended a concert September 5, at the 
residence oY Mrs. W. Speer Kuhn on Shinnecock Hills, 
for the benefit of that worthy charity, the Southampton 
Fresh Air Home for Crippled Children. Kitty Cheatham, 
in her inimitable negro melodies and children songs, and 
Gustave Borde, in numbers by Massenet. Mr. and Mrs. 
Bjorksten were the other vocalists. Mary Freeland, vio- 
linist, and Mrs. Baxter at the piano, added to the musical 
success of the occasion. In the first half of the program 
Miss Cheatham delighted the large audience by her negro 
melodies. Later this charming artist was heard in a 
group of five children’s songs: “The Kitty,” “Our Naughty 


Cook,” and “When Daddy Was a Little Boy,” by Bain- 
erd, and “Madcap Marjory,” and “The Elephant and the 
Portmanteau,” by Norton 


Mr. Borde, who had appeared before the fashionable 
sets at Newport and Bar Harbor earlier in the summer, 
proved again that he was a singer of uncommon gilts. 
Mr. Borde sang an aria from “Herodiade” and several 
French songs. 


“Guenevere” 
by Vincent Thomas, a young Welsh composer, residing in 
The opera is to be produced in London during 


Townas—A Fergusson Pupil in Berlin. 
ONSPICUOUS among Americans who have success- 


fully invaded Teutonic musical Kirk 
Towns, baritone, a pupil and assistant of Georg Fergusson, 
the well known Berlin Although it is 


only a year ago that Mr. he al 


territory 1s 


singing master 
Towns settled in Berlin, 
ready has a large class of private pupils, as well as his pre 
paratory work with Fergusson 
t Those who have been long in touch with the musical life 
of the German capital have been by no means surprised at 
the instantaneous success of the popular baritone. Some 
years ago (and then also while studying with Fergusson) 
Mr. Towns made various public appearances in Berlin, and 
the clarion power and rounded beauty of his tones won 
him immediate recognition from the German critics. The 
success of his concert work this season has been only a 
fulfilment of the predictions made for him four years ago 


That Mr 


American 


Towns is bound to take still a higher place among 


singers is also indicated by the fact that his 


steady improvement in vocal and interpretive lines has 


been clearly marked and expressly commented upon by 


the journals of Berlin. 


Appended are a few of the German press criticisms upon 
Mr. Towns’ public appearances 

The American, Kirk Towns, who appeared last evening, possesses 
a very powerful and beautiful baritone voice, which shows most ex 
cellent schooling He sang a recitative and aria from Massenet’s 
“King of Lahore,” and a group of German lieder by Schubert 


Franz and Schumann, with fine warmth of expression and musica 
intelligence His work was splendidly received by the very large 
I ageblatt 


audience present Berliner 


Mr. Towns possesses a very sympathetic baritone voice, and sings 


with finish and musical intelligence Berlin Times 


The American, Kirk Towns, showed to splendid advantage 
He possesses a very beautiful baritone voice of exceller 
sings with great taste and warmth Berliner Zeitung 
baritone, which he us 
j 


Kirk Towns possesses a fine and powerful 
most artistically His work last evening excite great enthusias 
Paris Edition New York Herald 


among the audience 


“Water Sprite” called forth a very 
large and appreciative audience Tuesday evening. Besides the s 

allotted to him in the work, Mr 
songs and “Die Uhr” by Loewe. He 


A repetition of Oscar Strauss’ 
Towns sang a group of Schuma 
was in fine voice, and 
work met with splendid recognition.—Berlin German Times 

Kirk Towns made an unequivocal success with his sonorous, w 
placed voice and his artistic phrasing and enunciation New York 
Musical Courier, Berlin Notes. 


Kirk Towns, the gifted baritone, displayed extreme vocal and 
musical accomplishment in the rendition of ( 
Fugitive” and the “Toreador” aria from 
is an artist of tact and reserve 


Berlin German Times. 


IRENE ARMSTRONG FUNK 


Pupil! of JBAN de RESZKE. 
ADDRESS: 


Chicago Bureau- Agency 0 Music, Fine Arts Bldg. Chicago, or Bloomington, |i, 


Massenct’s “Vision 
“Carmen.” Mr. Towns 


He was enthusiastically encored 
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A GIFTED PIANIST. 


—_——— 


MERICANS and Europeans who recalled the ex- 
quisite artistry of Mme. Birdice Blye were de- 
lighted when they heard that the gifted pianist 

had re-entered the concert field. Madame Blye retired 
temporarily from public performances a few years ago, but 
love for her art and demands from 
combined to call her back 


two compelling forces 
listeners who had not forgotten 
to the recital hall last season. 

Long ago it was agreed that the man or woman who 
could do something supremely well belonged not to the 
family, but to the great wide world. Mankind has claims 
on genius, and Madame Blye is a genius and ranks with 
the foremost artists, regardless of nationality. Few of the 
women pianists are in her class. Her playing is music 
that combines the soulful with the virile qualities. Her 
art is strong and symmetrical, and yet in nothing does she 
recall any of her male contemporaries. It is this same 
strange individuality that must have appealed to Anton 
Rubinstein, one of Madame Blye’s teachers. Indeed, Mad- 
ame Blye is the only American, but one, to whom the great 
Russian master gave lessons. 

Besides Rubinstein, Madame Blye had the good fortune 
to study with Rafael Joseffy, Edmund Neupert, Ernst Ru 
tilow. Is it any wonder that Mad 


While her 


repertory embraces the choicest works in classic, romantic 


dorff and Hans von 


ame Blye has been proclaimed an eclectic? 


and modern piano literature, her playing recalls no school 
and no epoch 
Madame Blye’s programs are never made up on the con- 


ventional order That is another reason why musicians, 


especially teachers, are 


Madame Blye’s lists audiences will! find works about which 


eager to hear her Always on 
chapters of history might be written 

In Europe, Madame Blyeé gave recitals in the principal 
cities and capitals. Her performances before Queen Alex 
andra and other members of the royal family of England 
and the royal family of Germany are matters of record 
d and on the Conti 


Many of the critics, both in Englas 
nent, found it hard to reconcile the fragile appearance of 
the artist with her marvelous playing—playing, as before 
intimated, that was strong and yet never reached the point 
of masculinity. When Madame Blye strikes the keys she 
draws a tone that is full, round and velvety. She makes 
the piano speak in beautiful language. The much abused 
word “technic” has seemingly no terrors for her. Skill 
is merely a part of her all around, wholesome art. 

If the male pianist be great, no one—unless we except 
a few silly geese—cares whether he is tall, short, fat, lean, 
dark or blond 
ure up to a different standard of beauty. She must be 
beautiful or at least distinguished looking. To some eyes, 
Madame Blye is beautiful; others would not hesitate to 
class her with the type of distinguished, statuesque wo 
Madame Blye is tall, slender, has aristocratic 


The woman pianist, however, must meas 


manhood 
features, golden hair, and a pair of mystical blue eyes. 
Whether talking, walking or playing the piano, she looks 
artistic, but she also suggests the woman who is born a 
lady. While studying the woman, one gets the impression 
of a personality that is noble and high-minded—a true 
gentlewoman in the domestic circle as in public life. The 
musical star with the added graces of good breeding and 
kindliness shines all the brighter, and the lustre of the 
brightness is inclined to linger in the memory with the 
music 

Madame Blye, for the past four years, has made her 
home in Chicago, although she is still claimed by New 
York, as her frequent appearances in the East and Europe, 
from the early age of five until her retirement, identified 
her closely with the musical affairs of those parts 

Madame Blye’s engagements last season extended far 
into the summer, when she played at the convention of the 
New York State Music Teachers’ Association at Roches- 
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ter. In connection with that appearance it may be inter- 
esting to reproduce here a criticism from the Rochester 


Post Express of June 29, 1905: 

The most notable feature of the afternoon session was the piano 
recital given by Birdice Blye, of Chicago, a musician who was 
prophesied a great future by no less an authority than Anton 
Rubinstein. Yet curiously enough it is not the storm and passion 
of the great Russian that his protégée affects, but rather his cx 
quisite delicacy and velvety tone. Madame Blye is a subjective 


she avoids the vice of aggressive technic, albeit ber mas 


player; 
tery of the keyboard is unmistakable But more than bravura and 
the crash of the pianist militant she rejoices in the creatior fa 
impid, pearly, sympathetic tone With the exception of the Ta 
sig arrangement of the “Invitation A la Valse” and the “D 
réschen” ballet—in the Pabst version, the program inclined to the 
lyrical. The Brahms’ “Cradle Song” was beautiful in its soft car 
tabile and the Chopin fantaisic, op. 49, was characteristx f the 
player without being out of keeping with the genius f the « 
poser. The Chopin Scherzo, op. 39, was also charmingly played 


nt of the Weber valse, Miss Bily« 
care for the vigorous playing of 
» 





and in the Tausig arranget 





proved that, if she does m 
sr would-be rivals of the orchestra, it is not because of lac 


of 
virility Madame Blye chooses the delicately introspective because 
it is more congenial to her and because she believes it more nearly 
approaches the ideal of men like Chopin and Brahms. He would 
be a bold man who would dare uphold the contrary In any case 
the musician is wise who follows his or her natural bent, and 


clearly nature meant Madame Blye to be introspective, pensive 


yrical; for it gave her a Guido Reni contemplativeness of air and 
a manner that would have caught the fancy of Rossetti 
Madame Blye’s book of foreign press notices collected 


before her retirement shows how wonderfully she had 


mpressed audiences The discriminating critics of 
Europe were quick to note the uncommon talents of 
this charming and individual performer The praises 


sounded about her art seemed extravagant, but they were 
in each instance merited. Foreign audiences were not slow 
to recognize all that the critics stated, and so im every way 
the European tours amounted to triumphs for the young 
American 

Madame Blye’s manager is booking her dates for next 
season, so her admirers in New York are certain to hear 
her again. Requests are being received for her from a 
parts of the country, and many engagements have beer 
ll as the East Many 


clubs and societies will avail themselves of the opportunity 


made in the West and South, as we 





to engage Madame Bly« Her recitals combine all that 
instructive and delightful in piano playing 
\ few extracts from Madame Blye’s press notices read 
Beatin, Germany 
She is an artist in the best and trucst sense f the word (5 
Engel, Vossiche Zeitung. 

Her uncommonly great facility, her delicate but powerful touct 
all combined to insure her the most undivided applaus Anzeiger 
Lowpoxw, Enciann 
Miss Blye captured London by storm with her wonderful talent 
As a virtuosa she is admired for her warm, true feeling, faultics 
technic and the strength and vigor of her conception The Times 
We regard Miss Biye as one of the world’s greatest pianists 

The Standard 
Her elegance and purity of tone cannot be surpassed.-—t 


James’ Gazette. 


: Mawcuester, Enctann 

We fully coincide with the great Rubinstein that Miss Blye 
the coming great American pianist.” She is more than that Het 
superb playing gives her an international reputation (,uardiar 
Biamincmuam, Ewnctanp. 


A great artist and a true musician.-Leader 
GLAscow, SCOTLAND 
She created a furore with her sympathetic, musicianly renditions 
Times 
Boston 
Miss Biye’s playing has an indescribable grace and bea i 


Herald 


fascinates everybody 
PHILADELPHIA 
At the symphony concert Miss Blye showed warm, true feeling 
and beautiful tone coloring, a delightful artist Press 
New Yor« 
Miss Biye is a finished, graceful and artistic player, ranking w 
the best artists of the day Press 
At the last symphony concert Miss Blye charmed all by her 
cal skill.—Times 
What an artist she is! Her performance was characterized by 
fullness, richness, variety and beauty of tone Evening Post 
Wasuinctonr 
Miss Biye fairly enraptured her audience. Her rendition seeming 


as touches of heavenly music Times. 











INDIANA! 

There are not many women | s Ww have such absolutely 
flawless technic and such warm, round and beautiful tone as Miss 
Blye possesses. ee © | c's technic is with t any effort 
at all. There is beauty and grace in all her playing, delicacy 
tenderness in every phrase of express Sentine 

She is a real poctess of the pian News 

Again the Sentinel critic writes 

One of the best numbers {f the lighter character—was Tausig’s 
transcription of Weber's we known Invitation ¢t the Dance 
Miss Blye’s rendit of this 1 ber was in itself a lesson in 
pia playing The diff t cs are t so « p ar tres 
and at the same time s delicate that it was indee a renditx 
worth hearing Her tri and arpeggios especially are of the 

felicate quality, a er concept was very a clanly and 
f f the true character a spirit of the 


Dr. Otte Neitzel 


DD tthe ahead f Beethoven is one of 
the qualities which n t definitely stamp him as at 


irtist with whom not the art, but the intrinsi gnificance 
< t S ] rat hy] 
t the n al idea way param nt He ible ft 
turn the dry notes of en it Beethove work to p 
t giowing pictur eB ve very He 
4 ws how to draw fr ’ f ent the « estra 
effects inherent i ‘ t and ke tl crash 
und the strings | n tends lence t} ata 
' 
becomes almost a sym y. 7 ghout rendering 
e teeming wit the y g f r ot and nd 
1 that he ade te t y pia { lemands i np 
evinced by the f wing tice ed ft 1 the Gert 
press 
The gh cleverly « « meta 4 N ‘ 
his perf ances | . f ‘ 
what was t come wi tense ere WW f r 
t tory remarks ex ved t theore ex { 
the artist plays 1 f the work w } { 
gave in f and lucidly throughout, he ‘ 
‘ g applause. Dr. Neitzel a ; athing 
f crest into the final fugue of ' 
whict & pianist undertakes not exa “ 
" ally forgot the length af flexit y ft 
t I ner Lokal -A get } y 
I consider that perf fa k ca ® f 
‘ poetic « ‘ f ‘ ‘ 
< t hands, are of “ grea ‘ 
ey are k preve n “a st aint y W . ¥ t 
, und if given in vert f t \ 
far to be preferred to the customary gram book . 
tract y t atte w he y rm it 4 g « per 
formance 
As to the playing of this artict. w ‘ ! 
we trea r a a aste { t < I ‘ t 
hing ew to say I y mm » the r “ 
Neitzel again attained.—Be er Birsen } » 
With many a witty observat ‘ ‘ { the , t 
times the caker aptivated ever “ wa : 
juainted with the facts that were told When, t et ‘ cased 
speaking, and began t& uy Becthove b gave ‘ 4 . 
through a clearly organized conception which o 
the structure even of the difficult E shar ma ucdag the 
final fugue Die Post, February 19 
Eddy Gack In New York. 
( %y ARENCE EDDY, the distinguish t o1 
ganmist, arrived 1 New York t weel rom a 
three months’ tour of the Pacific ( Mr. ] y ga 
! 
neerts in Califorma, Oreg e State Washingt 
la in Utah and Ce l Le ' 
d winter engagweme “ n be 
Jeannette Fe le fl b k pr | 
(,ecorge Sweet tud ed ch enwag ) 
tember 4 to September , ‘ | a | i 
nder the direction of Tali Esen Morwat During Aug 
Miss Fernandez ing t tw comcert n the ©) n Grove 
N. J.) Auditoriur nder the bat f the same leader 
nd her success with audience a t red for her 
the extended appearance t the ‘ Americal 
Venice 
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|! is announced that the decision in the Paderewski prize contest 
for composition will not be made known until October 
(__] 
HE published report that an opera by an American composer 
is to be produced at the Metropolitan this season has been 
indignantly denied by the composer in question, who is utterly 
unable to see a joke. 
— 
N the opposite page of THe Musicat Courter is an article 
well worth reading, a remarkable expose of certain operatic 
conditions in Italy. The author of the article is an American wl 
has lived in Italy for more than ten years, and is thoroughly 
familiar with the situation there. 


ae 
INO ACKTE says that she will not return to America because 

she was treated so unjustly by some of the New York daily 
newspaper critics. Madame Ackté’s salary was small, and there 
fore she could not conform to the custom in vogue here. What 
custom? The New Yorkers spell it g-r-a-f-t. 

—_—>— 

Ei HE director of the Metropolitan Opera House, according to th« 

New York Times, told its representatives that he “cannot 
induce a conductor of the first rank to come to America.” This ts 
anything but a brilliant recommendation for the conductors at 
present in the employ of the Metropolitan Opera House 

- 
HE Finsk Musikrevy is a musical paper published in Helsing 

fors, Finland, and it is one of the best exchanges received by 
Tue Musicat Courier. Whatever they do in Finland they do 
well, especially in music, as witness the composer Sibelius, the 
soprano Ackté, the conductor Jarnefelt, and that trio of stars who 
lived and studied in Finland for many years, Busoni, Gregoro 
witsch and Burmester. Keep your musical eye on Fin‘and. 

- 

st HE Munich pera is still without a managerial head. The 

latest candidate is Colonel von Speidel, and one rumor has 
him already appointed. In the event of his getting the place, 
Munich will be the thirteenth German opera house to have ¢ mili 
tary officer as managing director. The system seems to 
work well, however, especially with singers who have a consti 
tutional antipathy to rehearsals. Something of the sort might be 
tried with success at the Metropolitan. 


T HE little feathered songsters in Central Park did no concert 

giving last Sunday. Instead of bird voices, frequenters of 
the park heard 10,000 singers of the United German Singing So 
cieties, who held their annual outdoor saengerfest. And at least 
12,000 persons, mostly Germans, constituted the enthusiastic audi 
ence. The love of song seems to be ineradicable in the German 
breast. And it is a good sign. Was it Caesar or Napoleon who 
said that “a singing citizen is a good citizen?” Some New York 
ers are fond enough of notes, but not of the musical kind 


CABLE from Munich tells us that Madame Gadski sang the 
three Briinnhildes last week at the Wagner Festival in the ba 
varian capital (Wednesday, Friday and Saturday), and was s 
sensationally successful that Prince Regent Luitpold bestowed 
upon her a high decoration, King Ludwig’s Order for Art and 
Science. The Munich press criticisms are referred to as “sym 
phonies of praise,” and ought to be more than well deserved, judg 
ing by the extraordinary finesse of Madame Gadski’s Wagner 
singing at all her appearances in New York. There is no one 
superior to her as a dramatic soprano. 
— a 
HE season at the Metropolitan Opera House will begin on No- 
vember 20, with a performance of Goldmark’s “Queen of 
Sheba,” in German. The cast will include Nordica, Knote, Edythe 
Walker, Van Rooy and Bella Alten. The other “novelties” an- 
nounced for production this season at the Metropolitan are “Fa- 
vorita” (in Italian), “Hansel and Gretel” (in German), “Marta” 
(in Italian!), “Sonnambula” (in Italian), and “The Flying Dutch, 
man” (in German), “Don Juan,” “Trovatore,” “Marion Lescaut” 
and—“The Gipsy Baron.” The “Ring” performances will be 
given during Christmas week. Two matinees of “Parsifal” and 
three of “Die Fledermaus” are promised. The chief members of 
the company will be as follows: Mmes. Sembrich, Nordica, 
Alten, Abarbanell, Morena, Tetrazzini, Walker, Fremstad and 
Homer, and Messrs. Caruso, Knote, Dippel, Scotti, Plancon, Van 
Rooy and Bel Reszke (baritone). 
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‘e less than a year there have been three great 


events in the field of lyric opera, and all those 


concern the “young Italian school.” 


First was “Roland of Berlin,” by Leoncavallo, 


commissioned by the German Emperor, and pre 


sented, under the imperial protection, at Berlin, 


achieving a triumph officially decreed, assured 


stamped and countersigned by the political, mili 


tary and diplomatic authorities, if not by the ar 


tistic 
Second was the great season at Paris devoted ex 
new operas by the 


clusively to the production of 


young Italian school, and received with loud hosan 


nas by the Parisian press, which crowned with 
laurels works, unknown at Paris, written by Gior 
dano and Leoncavallo as well as the operas 
“Cabrera” and “Manuel Menendez.” which had 
won the last Sonzogno prize of $10,000. Only 
new operas were presented and all had a success 


hardly to be believed 


Third and last was the triumphal tournée of Puc 
cim in Buenos Ayres, where a special cycle of his 
works had been arranged, and when Puccini him 


self received $8,000 simply for being present as 


guest, in spite of the fact that he did not conduct 


(See Musicat Courter for August 2, page 


Vi 
18.) 
Puccini was the honors 


Meanwhile, as reaping 


of a complete cycle of his works at Buenos Ayres 


Butterfly 


‘ 


his latest work, “Madame triumphed at 


London without dependence or 1 =sympatheti 


personality of the composer who was at the An 


tipode < 


rhe Importance of these three events follow 
ing closely one after another cannot be denied. It 


tt the industrial triumph of a gifted person 


is mm 
no, it 


whose personal genius proves an exception; 


is the triumph of a whole school, including many 


individuals from different parts of Italy; for in 
stance, Puccini, who is Tuscan: Giordano, who is 
Neapolitan; Leoncavallo, who is Calabrian, and 


others who are from almost everywhere 


Vhe report of thes great victories has spread 
through the world, finding a large echo in the 
United States. What a magnificent chance for 
\merican managers! Mr. Conried will be wretch 


does not offer the patrons of the 
Madame Butterfly,” 


London at the 


advised if he 


edly 
Metropolitan an opera like 
hich | a success in 


whic ad so striking 


very moment when it crowned the success of 


cycle at Buenos Ayres. 
It is the Mr. ¢ 


agers to make known to the 


duty, too, ot onried or other man 
\merican public the 
the $10,000 prize in 


We 


the press of Paris 


two little operas whicn gaine: 


the international competitior should hear 
also an opera by Giordano, whom 
has unanimously proclaimed to be one of the great 


We 


with its imperial 


est living composers for the theatre might 
hear, too, Leoncavallo’s “Roland” 


honors fresh upon it 


} 1 


These are all opportunities which an alert man 


ager can hardly let pass; and \merican 


managers have the reputation of being the most 
alert in the world 

It is true that, since every medal has its reverse, 
so at the side of so much triumph there are certain 
those three grand achievements 


did “Roland” 


from the attacks of the Berlin critics, and one 


obscure points Lhe 


The imperial protection not save 
miay 


wonder if the decorations given to the composer 


HOW IT IS 


BY CLIFTON PAYNE, 


(and even to his wife) can recompense him for the 
bitter things published concerning his opera. This 
very work, when produced in the 
at Naples, suffered either a complete indiftet 


composer S COM 
try, 
ence or an almost complete critical accord with the 
The 
of having other productions in Italy 
the 


a triumph for the young Italian school 


German onslaughts opera has little chance 


\s for Parisian which was so gréat 


season, 
and whi 


moved Paris, “the brains of the world,” to hail as 


chefs-d’ceuvre many works unknown  vesterda\ 


nevertheless this season closed with a deficit of halé 


a million frances. This is paying a rather high pri 


for triumph, and shows that, at least from the 


standpoint of business, there was a good deal of 
water in the wine 
furthermore, the same operas had already re 
: ; 
ceived in Italy a very different reception from that 
of the Parisian press. The Italian critics did not 


he of Giordano found the 
publi and the pre ss glac tally cold on the 


Milan 


“Sibcria”’ 


spare them 


first night 


at La Scala, in and in Italy generally 


\s for the two little works crowned in the fan 
ompetition with the $10,000 prize, though t 
critics showed themselves indulgent to the tw 


oung composers, the public, somewhat more skep 


tical, said that Mr. Sonzogno had spent ten for 
what he might have had for one But in this the 
public deceived itself, and Mr. Sonzogno was not 
so badly advised as he seemed We shall see wh 


\s for the Madame Butterflv” of Puccim, it 


first presentation was at La Scala, and its fiase 
was so great that the score was withdrawn by the 


publisher the morning after its first 
it | a ™ ala 1) 


it pity ! a 


author and th 


and only presentation ¢ critics 


lemned the opera withor unanimit 


whicl the feeble and labored defense I 


lacked only 


i certain interested journal. Yet never was an opera 


and sympathetically known 


by an author popularly | 


awaited with more confidence, and rarely has a 


work been presented at La Scala with such 


fection of execution; the public favorites sang it 


perfection rather unique 


the production was of a 


than rare. But nothing could save it. It fell so flat 
that one would never have dreamed that it would 
rise again 

The day after this memorable fiasco Mr. R ! 
the publisher-proprietor of the opera, returne t 


the management of La Scala the enormous advan 


ywvalty which had been insisted upon 


Let us consider a little So much foreign glor 


nuch native hostilitv: so m e abroad 


son 


so much chill at home. How reconcile these things 


1 4 ‘ 
to the old pr 


} rb ‘ 
| ve ‘ 
~ &« 


It would be in deference 


Was there 


a grand injustice 


prophet is without honor, save 


gross misunderstanding 


~ 
of each? 


swindle or a little 


I will declare the truth precisely and entirels It 
is the true truth such as is not often spoke uN 
just for that reason is least believes I shall t 
what has happened, t ! perso } wiedge 
in that world where I dwelt for twelve years 

Whether 1 am believed or not believed will not 
tr ‘ »~ telling th whol uth Naturally +f 
prevent my tenimng the whole trutl \aturaily, in 
a short article | have not space enough to exhibit 
the documents for everything I affirm, or to fore 
stall every contradiction in advance, but it is wel 


1 


and 7 


to state that I am prepared determined 


prove by documents and otherwise, everything | 


shall say. And now to the subject 


Lyric drama is 


satishes the char: 


DONE IN ITALY. 


The Truth About the Grand Era of the “Young Italian School.” 
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opera buys all the author’s rights without reserva- 
tion without limit; even to the point of being able 
to substitute himself for the author. Note this 
point especially, for it is vital. 

In other countries tise publisher’s property in a 
work of genius is limited to a kind of right to pro- 
duce; there is a law that fixes the amount to be 
paid as royalty for every performance, so that, 
aside from certain restrictions to the end of guaran- 
teeing the proper production of the work, there is 
no law that prevents the production of the works 
of genius if the conditions regulating the rights to a 
royalty and the artistic handling of the opera have 
bcen fulfilled, Under the Italian law the absolute 
proprietorship of the publisher lasts from the first 
production for ninety years—almost a century. 
Hence the right of royalty on operas, based in all 
other countries on the receipts for each perform- 
ance, are in Italy determined solely by the will, the 
whim or the profit of the proprietor-publisher. As 
a result, while in all other countries the royalty ac- 
counts are made up after each performance, in 
Italy the publisher-proprietor takes advantage of 
the law, and himself fixes the amount of royalty in 
advance, and demands that it be accepted in ad- 
vance, 

A contract is then signed, under which Mr. X, 
the impresario, buys of Mr. Y, the publisher the 
right to represent at such and such a theatre in 
such and such a season the operas “A,” “B,” and 

’ for a series of so many performances. On the 
signature of this contract the impresario ordinarily 
pays a certain sum as a deposit, but binds himself 
to pay the total in proportion to the number of 
operas used, and for each opera in advance, So, if 
the opera is a success and he gives ten or twenty 
performances of it, he pays the same royalty as if 
the opera did not please, and he gave only one, 

it was by virtue of this absurd law that Mr. Son- 
of Mascagni’s “Le Maschere,” 
was able to realize a royalty of over $16,000 on an 
opera which as everybody knows, was given simul- 
taneously in seven of the leading opera houses at 
once according to contracts previously signed, 
and made a colossal fiasco in each. Some opera 
houses gave it once, some twice, the most three 
times. At Rome alone was its production con- 
tinued in spite of losses for a greater number of 


zogno, publisher 


evenings, 

This is not all. By virtue of the same contract 
the publisher obliges the impresario to engage for 
the interpretation of these works only such artists 
as are under agreement with the publisher and no 
others. (It is claimed that this is necessary in or- 
der to insure a satisfactory production of the works 
and prevent the impresario from engaging cheap 
artists to the hazard of the work.) 

This is not yet all. The publisher can fix the 
order in which the operas shall be produced during 
the season (and he does this in order to assure a 
good place for the novelty which is offered nearly 
every season). He can fix also the date of the first 
production of this or that other opera, and as if all 
this were not yet enough, the publisher can compel 
the impresario to exclude every work that is not his 
property fer that entire season. The result is that 
for many years one has seen in Italy nothing but 
entire seasons of operas exclusively Ricordi’s or ex- 
clusively Sonzogno’s. 

What, then, think you, is a manager but a man- 
nikin in the hands of an Italian publisher? Fur- 
thermore, the impresario has the immediate respon- 
sibility for the success of the season; this does not 
concern the publisher, who has imposed his will all 
along, the line, collected | his | money in advance, and 


escaped all direct responsibility. Who wants to 
be a manager on these terms? Those who are will- 
ing fit in one of the following classes: Either they 
are mannikins, servile and content, as in the case 
of the smaller theatres and the least important 
managers, or they are the agents of the publisher, 
working in his interest according to his conveni- 
ence, as is the case with the larger theatres, with 
one or two exceptions, which we shall consider 
later, exceptions permitted by special conditions. 

This being the publisher’s power, what is his 
interest? A music publishing house of such power 
is substantially nothing more or less than a house 
of commerce. Its prosperity depends on its busi- 
ness, and without business it will fail. This is self 
evident. It is therefore not only its right but its 
duty to produce the commercial article that will 
prove most remunerative. This article will be a 
lyric opera, for it is generally known that a novelty 
of this sort that succeeds is enormously, fabulously 
profitable. 

Let one example serve for all. In 1893 or 1894, 
after a sensational and bitter lawsuit between the 
house of Sonzogno and Giovanni Verga, the au- 
thor of the novel on which “Cavalleria Rusti- 
cana” was based, a settlement was _ reached. 
While “Cavalleria Rusticana” was sweeping 
round the world on the wings of an enthusiasm 
without precedent, the house of Sonzogno realized 
extravagant royalties; yet everybody forgot that 
the veritable originator of the story had also his 
right to a royalty. Hence the lawsuit. The settle- 
ment was made on the basis of a little less than 5 
per cent. on the net profits avowed, realized and 
legally verified; that is to say, the regular contracts 
between impresario and publisher, without count- 
ing many extra performances omitted in the settle- 
ment. 

Well, Verga received from the transaction the 
pretty sum of a little less than $28,000, which indi- 
cates a net profit to the publisher of $569,000, 
without counting the extras I spoke of. 

A novelty makes a sensation. Behold then the 
commercially remunerative article for which the 
publisher must keep on the hunt. 

Now assuming for the moment that the opera 
which happens to be the sensational novelty is—let 
us say “Parsifal” or “Die Meistersinger,” or an- 
other masterpiece of their class. It is evident that 
in Italy there must be very few theatres that have 
the necessary means to present such works, be- 
cause they demand singers of the first rank and 
they are both rare and costly; they demand also a 
very large orchestra, a big chorus, complicated 
scenery and a thousand expensive necessities, 
which modest theatres cannot have, and which im- 
peril also the finances of the largest. 

So if the sensational novelty is one of these mas- 
terpieces, the publisher cannot expect more than a 
very limited number of productions. Plainly this 
cannot profit the publisher. To be commercially 
remunerative, then, an opera should be, in the first 
place, easy, i. e. practicable for the most mediocre 
artists, who are legion and also cheap. Then it 
must be inexpensive, i. ¢. adaptable to elastic con- 
ditions, good for large or small orchestra, large or 
small chorus. It must descend to the level of the 
people who present it, the great majority of singers 
being made up of people little cultivated, and not 
even pretending to be able to present masterpieces 
which they can neither understand nor approach. 

In short, to fit the conditions of profit the opera 
must forcibly renounce all high ideals of art, and 
seck, entirely outside the domain of the true art, 
the power to conquer and the force to live. 


Of course it is hard to give such a work the al- 
lurement and look of importance of a chef-d’cevre. 
Let me tell you how the publisher plays the game. 
When he wants to launch that opera which we have 
dubbed commercial he commences by striking a 
big initial blow. For this a theatre of the very first 
class is chosen. Formerly this was usually La 
Scala but after the latest experiences it is being 
renounced since its public has learned the ruse. 
But, assuming that it is La Scala, the first reef to 
avoid is comparison with a true masterpiece; better 
still, to turn the comparison so that the result will 
be favorable to the commercial opera and against 
the masterpiece. 

We have often witnessed this game which is an 
artistic sacrilege. 
entrusted to artists either incompetent or totally 
miscast, and the interpretation compels the public 


The roles of a masterpiece are 


to deal summary justice to the work along with its 
executants—or executioners. A few days later the 
commercial opera is launched on the same stage. 
The roles have been carefully entrusted to public 
favorites and every care is taken, even to the heels 
of the shoes of the chorus women in the last row. 
Over all is cast a radiant light of illusion and seduc 
tion. There is a perfection of mise-en-scéne, all 
finesse of detail, and the public, which two days be- 
fore has “booed” a masterpiece because of its exe- 
crable production, is beguiled unwittingly through 
the voices of its favorite singers, the exquisite finish 
of everything and the fascinations of perfect en 
semble. The dangerous shoals are passed. The 
comparison results favorably to the commercial 
opera, which rises above the horizon like a radiant 
star, while the masterpiece is veiled in gloom. 

The next day there is no lack of interested jour 
nals to declare that public 
the better and progresses in evolution; that it does 


taste has changed for 


not approve operas of the old school, or that Italian 
taste does not approve the German style, as of 
Wagner; that the new opera has saved the season, 
&c., &e. 

The success is doubled, multiplied, and the fol 
lowing week there is not a little theatre in Italy 
that has not demanded the right to produce the 
novelty. There is not a mediocre artist who is not 
found at work studying 
engagement in one ¢ 

The editor has played his game, 


a role in it to secure an 
if its numerous productions. 

everybody is 
content, and all goes well in the 
worlds, 


best of all possible 
Of course, art has been sacrificed, but 
after all if art is not business so much the worse for 
art. 

We have alluded to certain directors who man 
age to be exceptions. But sometimes the publisher 
manages to circumvent even them. 

Some day one of these boards of directors of a very 
serious opera house wishes to give.a cycle of four 
chefs-d’ceuvre and nothing else for a small number 
of performances. Knowing that this board will 
never be in a mood to behave as the publisher thinks 
best for his own interests, the publisher demands a 
price so enormous as to be prohibitive. The board 
wishes to argue. The publisher answers invariably 
“That is my price; if you can’t pay it, try something 
else.” 

Then, perhaps, having thought it over, and se- 
cured private subscriptions enough to pay the pub 
lisher’s exorbitant demand, the board appears next 
season and says: 

“Now we can pay your price 
operas we spoke of.” 

“Indeed,” says the publisher, not at all discen- 
certed, “I am afraid you have made a mistake. That 
was my price last year. This year my price has ad- 


Let us have the 
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THE eat at ENTRANCE EXAMINATIONS will be held as follows : 


12 (Tuesday) 10 a.m. to 12 ™. 2to4 PM 
ber 18 (Wednesday) 10. to 12M., 2to4P.m., Stor. m. 
and all other Orchestral 


Piane and 


"Ootla Harp, 
ber 14(Thureday). 1° A. M. to 12 M., tod P.M. 


Children’s Day—September 16 (Saturday), Plane and Violin—10 4. M. to 12 M..2to4 P.M. 
21st Scholastic Year begins Sep’ember 2. 


Admission Daily. 


For further particulars address 
THE SECRETARY, 
47-49 West Twenty-fifth St , 
NEW YORK, 


tastramente— 
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vanced to so much,” and he doubles his demand. 
This is fact, and I have the proofs. 

Having thus shown how the publisher is interested 
in belittling masterpieces universally acknowledged, 
in order to give precedence to commercial operas, it 
naturally follows that the same publisher for the 
same reason throttles every effort artistically high 
that is made in his own country. This task is yet 
easier and explains why, so long as this state of 
things continues, there is no hope that Italy can 
ever send forth works of veritably powerful art and 
lofty ideas. 

Commercial art! 
outcome possible; for it is plain that the condition 


There is no other idol, no other 
of affairs results in a colossa! .rust. The worst of it 
is that the public, bound by a sentimental tie to such 
works as the publisher and his right hand man, the 
impresario, find it profitable to present, is educated 
and evolved cnly in the manner desired by the pub 
lisher. And, being unable to make a rea! compari 
son with the works of veritable art as presented in 
a disgusting manner, is not merely content, as a 
rule, but even rejoices in what it believes to be the 
best. Thus then we see how by a purely commer- 
cial procedure absolutely anti-artistic the publisher 
not only succeeds in imposing the work and the class 
of work that best suits his purse, but also succeeds in 
creating an atmosphere favorable to his prospects 
He can rest comfortably at his ease without fear of 
being destroyed by the true art works whose place, 
title, honors and profits he has usurped 

| have stated that the clientele of the Scala dis 
covered the ruse of the sacrificial masterpiece ; it is 
important to learn how this came about, for since 
then all the commercial operas of the publisher, such 
as “Mme 
plete fiasco there ; 


Butterfly,” have made a partial or com 
not one has succeeded 

After the revolutionary movement of May, 1808, 
at Milan, the repressing excesses led by a reaction 
to the accession of the socialists to power in the city 
administration. Their first act was to suppress all 
the expenses which they called luxurious and un 
democratic. In this list they placed the municipal 
subsidy to the Scala. After being closed for one 
season, the opera hoyse was reopened without sub 
sidy by a committee of Mzcenases raised among the 
nobles and the richest families of Milan, with the 
Duc Visconti di Modrone as president. This com 
mittee was of too high a degree to vield to the pub 
lishers’ game, and the publishers dared not « ppose it 
openly. It proved to be of a highly and sanely ar- 
tistic ambition without exciusiveness or partisanship 
All sorts 


of operas are presented in the best manner possible, 


It still continues, fortunately for La Scala. 
and the same care has been given to the chef 
d'ceuvre as to the commercial opera, a happy system 
which suppresses the fictitious value of the produc 
tion in the judgment of an opera. The result was 
disastrous for commercial speculation, and the fiasco 
of “Mme 


revocable example 


Butterfly” was the most striking and ir 
This is the key to the mystery 
Chis happened in the province of the conservative 


publisher Ricordi. For Sonzogno things have not 





EVERETT PIANO USED. 


gone better. Quite the contrary. Sonzogno, not 
having at his disposal the works of the great masters 
to enter into competition with his rival, Ricordi, and 
Cavalleria” and “I 


encouraged by the success of 
has devoted himself to the creation of 
The old 


prize of $1,000 was multiplied by ten for the last 


Pagliacci,” 
other “Cavallerias” and other “ Pagliaccis.” 
competition, but the bis in idem did not succeed 

Yet Mr 
Cavalleria.” 


Sonzogno has gained something if not 
another He has succeeded in throwing 
on the artistic market in one night two new names, 
which, unknown the day before, have been much 
noted, solely for having gained the $10,000 prize. It 
is a bait which the public easily takes, and will take 
again, in spite of the disillusionment that almost al 
ways follows. That is something at least 

In fact, the result of this state of affairs is the cre 
ation of a false medium, impure and conventional, 
from which we cannot expect the least evolution in 
the better artistic sense. On the contrary, veritable 
and sincere art is covered with opprobrium and an 
other art, vulgar, degraded and degrading, is substi 
tuted 


its manipulators into demi-gods, or at least idols 


And this usurping art succeeds in turning 


These men proudly and loftily tread the high road ot 
fame and special cycles are arranged for them as 


once for certain poor devils long since dead, but 
called while living by such names as Mozart, Weber 
Bellini, Verdi or Wagner 

What is more pitiful still, some of these false idols 
may have had real talent, and—who knows pet 
haps even genius, that would have deserved this 
fame that is given to unmeritorious works of theirs 
I may mention here Puccini, who has the talent to 
compose works which would merit the honors on 
gives him now. It is true that if he had confined 
himself to them he might not now be Puccini. But 


after “La Bohéme” he 


' 


would have spared himself 
Mme. Butterfly He could 


have renounced his favorite maxim that the public 


and us “La Tosca” and 


a fact which among his 
He could 


of travesties and dis 


wishes to be humbugged 
intimate friends he proves by example 
have renounced an art, at base, 
guises and of reminiscences of pages that he knew 


to be written in the good old times; or he would 


never have learned the art of disguising musical 
ideas 

As an example of his travesties, let those why 
gelida manina,” as 


take the air 


have heard with delight “Che 
breathed by that magician called Carus 
and, without changing a note of either air or accom 
paniment, play it in the movement of a two step ; they 
will see what a ghastly little polka is the result. It 
is such a thing as one would hardly introduce int 
the cheapest of light operas when one would bear it 
on Broadway without Caruso or Melba 

August 2, p. 18, re 
grets that an affair like that at Buenos Ayres should 
’ 


Tue Musicat Courter of 


be imposstble here There was no piano house 
The more piano, the less opera 


Hurrah for the 


mixed up with it 


The less piano, the more opera 
I | 


Mano 
piano: 


Hurrah, indeed, for the piano, when the piano 


house arranges the tours of d’Albert, Paderewski 
You will see that we shall not 
Mme. Butter 


Menendez,” 


and Richard Strauss 
need a piano house if we are to hear 
fly,” and perhaps also “Cabrera” and 


and perhaps others of the sort 
} 


Che respective publishers work hard to that end 
So today or tomorrow we shall see them without the 
aid of a piano house Che publishers must make 
1ew conquests outside of the country for that which 
failed at home. It will be an occasion for the public 
Chere will be no lack of favorite singers, stars, to 
sustain the prices. Without them the outcome would 
be doubtful. But no. I was forgetting that in 


Mme 


American national ait 


there are some measures of the 


And we 


remain insensible to the honor that the Italian com 


Butterfly 


Americans cannot 


poser has done our hymn in introducing it into his 
score No, 
, 


the young Italian school 


there is no danger for the grand era of 


ing season 


And then we shall have more to say 
HE Brooklyn Eagle sends out a despairing cry 
‘ agi 1d ul i | pair gy < 
ot protest against the iniquitous practice ol 
utilizing public moneys for the purpose of provid 
yon song and rag time and two step concerts in our 
public parks The subject is no new one, and has 
been agitated from time to time by 


Dea Qaixote musicians, editors and other unim 


In Breoklyna. portant folk The result of all the 
talk has beer ab lutel nil and 
the result ol the Brool lyn | gle s heat W il be 
absolutely nil. Show the leaders of our municipality 
how they may secure a few more city contracts for 
their friends, and they will listen to you: show then 
some new tricks in the diverting public funds 
into private channels, and you will be respected like 
a Solomon; bring to them a few persons who are 
willing to pay properly for franchises, privileges o1 
appointments, and you will be received like a king 
but propose to our venerable and venal city fathers 
anything that savors « spiritual progress without 
cash re ward, or anyth ng that will elevate the taste 
of the pe ple without involving pratt and your 
suggestions fall on deaf ears, and you yourself are 
regarded as an irresponsible crank or as a “re 
former’—and in the eyes of our city rulers a “‘t 
former’ is even a more pitiable object than a crank 
for cranks sometimes seck money (hur esteemed 
fellow citizens of this good and glorious city are 
not vitally interested in the question of music, an 
the few misguided persons who admire symphonic 
and other works by classical composers are regaled 
sufficiently with that kind of entertainment at Cat 
negie Hall during the winter \ fundamental law 
# political economy has it that the demand regu 
lates the supply It much the same in music, and 
as our intelligent fellow burghers ecem th demand 
poor music in preference to high class, it is sup 
plied to them as a matter of course The fe wing 
diatribe of the Brooklyn Eagle is a noble waste of 
ink in a hopeless cause 
fw were ¢ pose tert 
; 4 n } ‘ i 
Jack and the Bean Stall ind “Cindere per 
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ple would be shocked; that is, if the city had to 
pay money for the purpose. And would it not 
seem effrontery if the city were asked to get up 
an art exhibition wherein the exhibits were the 
freaks and horrors that appear in the yellow pa- 
pers? Yet the city pays $100,000 a year for band 
music in the piers and parks,’and much of the 
music is on a level, as art, with “Mother Goose” 
rhymes and yellow pictures. And it is so because 
musically the people are not educated to an appre 
ciation of what is good. A man who would be 
ashamed to be caught reading “Daring Dick, the 
Dirk Driver of Deadwood Gulch,” has not the least 
hesitancy in proclaiming his preference for coon 
songs, and “Tell Me, Mudder” songs, and songs 
in which the judge “Thus to her did say,” that are 
given so seriously in the variety shows, and that 
ear as a currycomb might 
People with a 


strike the cultivated 
strike the flesh of a human victim 
notion of pictorial art that forbids their framing 
and tea store chromos neverthe 
“Fairies 


crayon portraits 
less dote on “T he Maiden’s Prayer,” the 
Vedding Polka” and the latest march 

For it is a esti thing among the people who 
dote on bad music that they want it new It 
proves the slight value of trash, even for its sup- 
porters, that they are always clamoring for more 
trash and forgetting that of yesterday It need 
hardly be said that what is worth while once is 
worth while always, and that Handel and Beetho 
ven are men of today more truly than the whip 
persnapper who has just hired a variety singer to 
introduce his new rag time tune to an applauding 
public 

It 1s a matter not easy to settle, of course. Were 
the bands to play good music the crowd would 
tay away—at least, the authorities suppose it 
would-—-and as the crowd pays the money for the 
concerts it has the ostensible right to dictate the 
particular sort of concerts it will have. If a ma 
jority likes pig's knuckles and sauerkraut, what 

the use in providing the best French dishes, 
even though they cost no more? Yet it is curious 
that, while we insist on a fairly high level of taste 
as well as intelligence in our schools, and on dig 
mity in our public buildings, we should remain 
serene under the silliest, emptiest output of music 
A little good music 
“popular 


that it is possible to conceive 
is mixed with it, but that makes the 
stuff all the more paltry. The mob governs, but 
should it govern im art? 


Sad, very sad, but what's to be done about it? 


\nd the echo, half a tone higher, answers: “What?” 


= Des Moines Mail and 


limes comments as follows 


THERE 
ARE OTHERS. upon a recent editorial in Tm 
Musica Courter: 

Some astonishment has been expressed because 
of the recent publication in Tue Musicat Cor 
riER Of a fac-simile reproduction of the contract be 
tween the Conried Metropolitan Opera Company 


and a suppositious opera singer. The feature of 
the contract which caused varying comment and 
which Tue Musica Courter sought to use to the 
detriment of the Metropolitan company was that 
which provided that the singer should give her 
services the first two years absolutely without com 
pensation, only her actual expenses while on tour 
being paid by the company. The third season 
five months is a season—she is to receive $100 a 
nonth, the fourth year $180 per month and the 
fifth $300. That is, $500, $900 and $1,500 per year 
respectively, after serving two years gratis. And 
morer—she is to give the company half of all she 
may receive for concert or other engagements ar 
ranged with others than the company, expenses 
being deducted before the division. She is bound 
to sing any and all parts assigned to her, no matter 
how small, without any extra remuneration there 
for. This enables the manager to put her into all 
the heavy chorus work he pleases 

rhis looks like a hard contract All, and more 
that is not quoted, is on the side of the manager 
He is not obliged to retain the services of the 
singer any longer than he pleases; but if he 
pleases he has her for five years, literally “for a 
song,” and as many of them as he may wish. But 
there is another side to this case. In the first place 
though the printed form of the contract refers to 
the applicant all the way through as “‘the artist,’ 
she is not such, or she would not have to sign 
such a contract. She does it to become an artist 
to arrive at a position where she may dictate terms 
While she must have unmistakable 
considered by the Metropolitan company and must 


talent to be 


have had years of thorough and expensive train 
ing, she lacks the thing which only the Metropoli 
tan company can give her in America—that is, 
operatic training, the knowledge of grand opera in 
actual practice. There is no other opportunity in 
America to learn it 
How about the Savage English Opera Company, 
which gave ensemble performances last year in 
every way as good as those at the Metropolitan? 
\nd we say it, who know. 
HE opera season in Europe is already in full 
blast. A glance over the recent re pertory of 
some of the German cities shows that Leipsic heard 
‘Aida,” “Robert le Diable” and “Cavalleria Rusti 
cana”; Berlin heard “Carmen,” Merry Wives of 
Windsor,” “Don Juan”; Dresden 


Pagliacci,” 


“Lohengrin” and 
“Magic Flute” and 
“Rheingold,” “Sieg- 


heard “ “Samson and 


Delilah,” and Munich heard 


OooOoRINN BF 





“Gétterdammerung,” “Flying 


fried,” “*‘Walkiire,”’ 





Dutchman,” “Tristan and Isolde” and * Meister- 
singer.” 
KANSAS CITY 
Kansas ( ¥ “ee bn ) ) 


JOHN BEHR {f this city, have 


R. AND MRS. JOHN BE of 
been conducting a summer music scl 


Mass., Mrs. Behr’s old home. They recently gave a cor 
cert in Hyannis. The program was furnished by Mr. and 
Mrs. Behr, Carl Behr, of Boston, Mr. Behr’s brother; Cora 
Palmer, soprano, and Myra Kendall, pianist, Kansas City 
and a local chorus under the direction of Mr. Behr. Mr 


Behr has returned to Kansas City Mrs. Behr and her 
Kansas City pupils will soon follow 


SE 





= 
Lionel Gettelson will have charge of the violin depart 
ment in Washburn College, Topeka, Kar the coming 
school yeat le will spend Monday f eacl week 
Topeka 
eS & 
Lawrence W. Robbins’ seventh twilight or ecital of 
the second series was given September 3 the First 
Presbyterian Churcl The program was de up of selec 


tions from the works of Alexandre Guilmant 


Alice Nielsen Coming Here. 


GREAT many women have acquired reputations a 
A actresses and then have learned he t ng; Alice 
Nielsen is one of the few women who mad hit as ; 
inger and then studied acting. It 1s said don, f 
which city Miss Nielsen shortly comes to America, that 
voice was sufficiently good for grand opera when st 
went abroad The irt of simulating the passions 
what Miss Nielsen required, and, judging from the praise 
the little diva won at the Waldorf Theatre he has a 


quired it 








Marie Hall's New York Debut. 


ARIE HALL, the English violimuist, w make 
first ppearance n thi country n Car gie Ha 

Wednesday evening, November 8. She be heard with 
orchestra, and will play the Tschaikowsky concerto, the 
Paganini concerto in D major and a group of solos. Thes¢ 
works she performed when she made her norable debut 
in London three years ago The Westminster Gazett 
aid at the time of her debut The world has known 
hefore now many great women violimust be that 

has yet to make the acquaintance of the greatest of them 


CON TRAITO 
Oratorio. Recital, Concert 


SOLE DIRECTION 


FITZHUGH W. HAENSEL 


St. James Building, New York 











PRESSON MILLER 


VOICE CULTURE, 


Mr. Miller will teach through the sammer Special advantages 
to teachers in all branches of voice cultivation. Large, 
airy studios; able assistants. Send for particulars. 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1360 COLUMBUS. 


LENA DORIA DEVINE 


Pupil PRANCBSCO LAMPERTI. 
VOCAL IN GTRUCTION. 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, 
Sousa’s Band several seasons, Herbert Orchestral Concerts, etc.; 
CLARA HAMME y" Coloratura Soprano, Grand Opera, Havana; 
MARIE SIER ig tla, Dramatic Soprano, Milan; 
Gaace HOMTON, & Soprano, Lou! DELANOI eet 

ran ° ; 
Dwal RAY, Tenor (Old First Presbyterian, Chu Church) 
NGELL, Baritone; JOSEPH MILLER, Basso, and 
other a singers. 
Studio: 136 FIFTH AVE., NEW YORK. 





Rew Work College of Music 


128-130 East S8th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction ir 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 


Students received daily. Cataleg sent on application. 





ss. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 


70-80-81 Carnegie Hall NEW YORK 





FREDERIC 


MARINER 


TECHNIC SPECIALIST, 


USES 


EVERETT PIANOS 


EXCLUSIVELY 





PERMANENT ADDRESS 


EVERETT PIANO ROOMS, 
14t Fifth Avenue, New York 








OSCAR SAENGER 


VOCAL INSTRUCTION. 
Te of Mme. J ine Jacoby, contralto, the Conried Grand 
Pen A Mme. Sara Anderson, soprano, Grand Opera, Nuremberg, 
Germany; Mme. de Pasquali, soprano, Grand Opera, Italy; E. Leon 
Rains, basso, Royal Opera House, Dresden, ay Joseph B 
stein, basso, y Nuremberg, Germany ; Alien C. Hinckley, 
basso, Crone * amburg, Germany; Elizabeth D. Leonard, con- 
H Beste Sey. sagen 
; 0 nn, 

‘lice Merritt Cochreg, soprano) "Grace Longley, so te Marie 
3 amere, soprano; John Young, 
tenor; "Wal a ie L, Henri G. Scott, basso; Vere: 
Pottgieser Ge ee “Yk athieen Howard, contralto. Will resume 

teaching Septembe: ber 18, 1905. 
Telephone: 3669 Plaza. Studio: 51 East 64th St.. New Yorn, 


GeorcE SWEET 


The Renowned Baritone, 
489 FIFTH AVENUE, Near Forty-second S:, NEW YORK 
Some of his Pupils: 








Katherine Bloodgood, Carl Dufft, 


Georg Fergusson, 
Maude Lillian Berri, Florence Mulford. 


Shanna Cumming, 


BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLDS COMBS, Director 
1331 South Broad Street, Philadeiphie, Pa. 


ILLUSTRATED CATALOGUE FREE 





OLLE, 


Address ORG ANIST. 
THE WOLFSOHN MUSICAL BUREAU, 134 East 17th St, New York 


WALTER L.BOGERT 


University Extension Lecturer on Masic 
MUSICAL DIRECTOR. 
Address! 72 Lawreace Street, Flushing, N. Y. City 
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HE music critic of the New York Sun has been 
given a column in that love of a paper, the 
Ladies’ Home Journal, wherein he answers all 
musical questions put to him by the feminine sub 
scribers who thirst for instruction in the divine art 
We have received several questions in the inquiry 
department of Tue Musicat Courter which do 
not come within the ken or experience of the young 
man who conducts that branch of our paper, and 
we herewith forward the queries to the Sun critic, 
feeling sure that his answers will be both courteous 
and correct: 

I. What should a girl pianist (aged thirty-two) 
wear when playing a Haydn symphony for four 
hands? 

Il. Does a girl weighing about 142 pounds look 
better on a revolving piano stool or on a chair with 
a high back? 

III. Is it proper to wear an engagement ring 
when playing Chopin? 

IV. Should a blonde play Brahms? 

\. Is it sinful to play the harp during Lent? 

VI. What do men prefer, to hear a girl play 
zither or mandolin? Also please mention some 
waltzes for zither, 

VII. My fiancé says he hates classical music 
Shall I marry him? I think the E flat nocturne is 
the greatest composition ever composed. Am I 
right? 

VIII. Please tell me why I cry whenever I hear 
a male quartet sing “The Old QOaken Bucket.” 
Have I a musical nature and shall | cultivate it? 

IX. I heard a piece by Richard Strauss yester- 
day called “Don Juan,” and | thought of stars, and 
angels, and of a young man I know named Harry 
Peterson. He lives in Crawford, IIl., and is twenty 
seven years old. Will you please explain my inter- 
pretation? 

X. What is the proper thing to wear at an even- 
ing pupils’ recital on a Tuesday? I have been at 
the conservatory 1 year and 2 months, and play all 
the scaies and arpeggios in every key. 

XI. I am taking violin lessons at the conserva 
tory from a male teacher, and he never says a word 
when I make mistakes. Does he love me, or is he 
only careless? 

XII. Why can I read flats better than sharps, 
and has my teacher (male) any right to touch my 
hand when showing me how to hold my wrist? 


XIII. A man from a New York newspaper lec 
tured in our town last week on “How to Listen to 
Music.” Will you please explain what he was talk- 
ing about? Nobody here knows. 

XIV. Does Paderewski wear a corset; and if so, 
what is the correct pronunciation of his name? 

XV. Does piano playing pay for women? and 
please explain why. 

XVI. My teacher says that music critics are 
fools. Please publish this. There is no answer 

XVII. I never see any other musical paper ex 
cept THe MusicaL Courter, and my friends tell 
me the same thing. Is it the only musical paper in 
the world? My grandfather says he saw one just 
after the war, published by some New York critics 
but that it is now used for soap-wrappers. Please 
let me know about this in your next issue 

XVIII. Is it improper to wear colored silk skirts 
when givng a piano recital? 

XIX. Are nougat and fig toffe« 
singers? 

XX. Please tell me the composer of “Rubin 


harmful tor 


stein’s Melody 

XXI. A friend of mine says that liverwort is 
good for increasing the octave stretch. Kindly let 
me know 

XXII. Is it the right thing to wear pink over 
white at Siegfried’s funeral in “Die Gétterdim 
merung ? 

XXIII. Should hired musicians be fed at a soirée 
musicale? And is it proper to serve chicken salad 
to the guests when the soirée is in the afternoon ? 

XXIV. Does Mme. Eames wear a transforma 
tion or a plain rat in her hair when she appears as 
Tosca? 

XXV. My dressmaker and I had an argument 
She claims that Mme. Ackté wears a Chantilly lace 
V insertion in the first act of “Die Meistersinger.” 
I claim that the insertion was Valenciennes. Will 
you please decide? 

XXVI. Would a brown dress look too drab 


when singing Brahms at Mendelsohn Hall ? 
oe & 


Turgenieff explains the critic as follows, in a lit 

tle story called “The Blockhead.” Here it is 
fe & 

Once upon a time there was a blockhead 

For a long time he lived happy and content, unt!] 
at last a report reached him that everybody consid 
ered him a brainless fool 

This roused the blockhead and made him sorrow- 
ful. He considered what would be the best way to 
confute this statement 

Suddenly an idea burst upon his wretched mind, 
and without delay he put it into execution 

One day an acquaintance encountered him in the 
street and began to praise a celebrated painter 

“Good God!” cried the blockhead, ‘do you not 
know that this man’s works have long since been 
banished to the lumber room? You must be aware 
of the fact. You are far behindhand in culture.” 

The friend was alarmed, and immediately con 


curred in the blockhead’s opinion 





“That is a clever book that I have read today,” 
said another of his acquaintances to him. 

“God have mercy!” cried the blockhead. “Are 
you not ashamed to say so? That book is utteriy 
worthless. There can only be one idea concerning 
it, and did you not know that? Oh, culture has left 
you far behind.” 

And this acquaintance also was alarmed, and h« 
agreed with the blockhead. 

“What a splendid fellow my friend N N 
is,” said a third acquaintance to the blockhead, “H: 
is truly a noble man.” 

“Good heavens!” shrieked the blockhead. “N 
N is a notorious scamp. He has already plun 
dered all his relations Who does not know that 
You are sadly wanting in culture 

And the third acquaintance was also alarmed, and 
instantly accepted the blockhead’s opinion What 


ever was praised in the blockhead’s presence he had 


always the same answer And in every case lh 
added reproachfully: “And you still believe that 
authority ?” 

‘A spiteful, venomous man That was how 
the blockhead was now known among his acquaint 
ances, ‘But what a head! 


And what language!” added others “What 
talent !”’ 

And the end of it all was, the editor of a news 
paper entrusted the blockhead with the writing of 
the critiques in his journal 

Che blockhead criticised everything and everyone 
in his well known style and with his customary 
abuse 

And now he, the former enemy of every author 
ity, is himself an authority, and the rising genera 
tion show him respect and tremble before him 

And how can the poor youths do otherwise? Cer 
tainly, to show him respect is an astonishing notion 
but woe to you, if you would take his measure or 
try to make him appear as he really was, you would 
immediately be criticised without mercy 


Blockheads have a brilliant life among cowards 


John Philip Sousa is nothing if not versatil He 
knows how to electrify an audience by leading a 
band, he is able to set nations whistling his march 
tunes, he possesses the knack of writing rattling 
good lyrics when those of his librettists do not suit 


him (he wrote most of the verse in “E] Capitan 


and ‘The Bride Elect ") and when all those accon 
plishments begin to pall upon him he turns his p 
into the field of fiction, and entertains an audience 


of readers as readily as he wins the musical mass« 
with his baton and his melodies. Sousa’s book 
The Fifth 


through several editions, and is still what publish 


String,” a fanciful novelette, ran 


ers call a “good seller.” His newest work, just 


} 


sued, is a story of boy life, “Pipetown Sandy,” and 


every indication promises for the human, tender 
whimsical little tale another of those Sousa su 
cesses which have become almost proverbial | 
attempt to tell the story of Sousa’s Sandy is a hope 


less task, for the chief charm of him lies in the wa 
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he is told about. Sousa shows a keen insight into 
the ways and wiles of the boy world, and writes of 
what he sees, with ail that unctuous humor and 
sympathetic touch which form the leading charac- 
teristics also of his popular music. He is one of 
those rare seers who has his hand on the pulse of 
the public, and is able to gauge its heart to a nicety, 
whether that public be male or female young or old, 
from New York or from Nijni-Novgorod. “Pipe- 
town Sandy” is full of nonsense verse that would 
not bring discredit even on King Lewis Carroll, and 
the pages bristle with quaint conceits that will 
strike home to the American boy between the ages 
of seven and seventy. “Pipetown” is a pet name for 
Washington (where Sousa was born), and the 
milieu of the book is laid in that city just after the 
close of the Civil War. However, Generals Grant, 
Sheridan, Lee and Sherman are not biographied, 
nor does the author attempt to retell the story of 
‘61. The only information of historical value to be 
found in “Pipetown Sandy” is the conviction on 
vour part that you are reading something new in 
the book line, 
es 

\nd speaking of books. Rupert Hughes has just 
sold the rights of his new musical novel, and it is 
being prepared for the press. Look out for thrills 
when Rupert writes about music in story form, for 
he knows his subject as a chamois knows his crags 

excuse the comparison—and he has a prodigious 
bump of dramatic derring do, The novel will prob- 
ably be called ‘‘Zal,” and its title suggests pianists, 
Poles, perfumes, passion and pangs. I am prodig- 
iously interested in the novel, for it is the one I 
intended to write. 

eS & 

A Dresden music critic, Richard Pfau, committed 
suicide recently. Judging by the heavy thunder- 
storms last week, there must have been something 
doing up above. 

eS & 

(nd that reminds me of a good story which Da- 
vid Bispham brought from abroad, and which is at 
its best when told in his inimitable way. Pat and 
Mike were working side by side when Pat suddenly 
poised his pick in midair and asked: “And shure, 
did yez know that the Pope is dead?” 

“The Pope? What Pope? The wan that makes 
thim go-quick ottymobiles and——” 

“No, ye lubber, the Holy Pope in Rome, His 
Holiness Leo XIII.” 
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“And shure, the divil ve say. The Holy Pope! 
Poor man, poor ould gintleman; may God rest his 
soul.” Mike crossed himself reverently and mur- 
mured a prayer. “But, say, Pat, I’m blasted sorry 
to hear that same, and I do be afther thinkin’ it'll 
may be a great misfortoon, a very great misfortoon, 
for the Irish.” 
“And why thot?” 
‘Well, supposin’ Tiddy Roosevelt should app’int 
Protestant in his place?” 

=e = 

Some facetious gentleman, whose summer vaca- 
tion is evidently not yet over, sends the following: 
“Dear Editor: I note with what unerring wisdom 
you answer all the questions sent to you for eluci- 
Will you please inform a curious musi- 


> 


« 


dation. 
cian whether you would advise him to stand pat 
with aces up in a raised pot, or whether he should 
discard the small pair and draw to the aces? An 
early answer in your valuable columns would lift a 
great load from an aching musical breast. Yours 
very gratefully, Nocturno.” The answer is C sharp. 
eS <e 
In speaking of melodious joys to come, the 
Brooklyn Eagle refers to grand opera as the “back- 
bone” of the musical season. Let us hope there 
will be plenty of marrow in it. 
LEONARD LIEBLING 


HE Philharmonic Society's concerts will be 

given on the following dates: November 10 
and 11; December 1 and 2,15 and 16; January 5 and 
6, 19 and 20; February 9 and 10; March 2 and 3 
and 23 and 24. The foreign conductors definitely 
engaged are: Mengelberg, Fiedler, Safonoff, Kun- 
wald and Steinbach. The soloist at the first con- 
cert, under the direction of Mengelberg, will be Otie 


Chew, the young English violinist. 


ONDUCTORS, attention! The best acoustic 

properties of any hall in New York for large 
orchestral concerts, are to be found at the new 
Hippodrome. The secret of sound vibration seems 
to have been solved by the Hippodrome architects, 
and the extraordinary effect produced by the or- 
chestral instruments in the new auditorium has be- 
come a matter of marvel among the local experts 
who understand such things. The first symphony 
orchestra to play at the Hippodrome will be a re- 
velation, both to itself and to the auditors. Con- 


ductors should play there in order to convince 
themselves of the unique properties of the hall. 
There is nothing like it in this city. 


HE Russian Symphony Society will produce 
works by the following composers at its New 
York concerts this season: Glinka, Dargomyzhski, 
Syeroff, Musorgski, Borodin, Rubinstein, Tschai- 
kowsky, Rimsky-Korsakoff, Lyadoff, Cui, Naprav- 
nik, Solovyoff, Glazounoff, Arenski, Ippolitoff-Ivan- 
off, Taneyeff, Sokoloff, Koreshchenko, Konyus, 
Rachmaninoff, Grechaninoff, Glier, Zolotaryoff, 
Bibik and Sibelius. Of the works listed nineteen 
are new and thirty will have their first performance 
at this series of concerts. Not even Theodore 
Thomas made a better record than that in a single 
season, and he was easily king of novelty producers. 


The Worcester Festival. 


HE most important musical event of the early autumn 
is the Worcester (Mass.) festival (Artists engaged 
for this year's festival include 
Rider-Kelsey, Mrs. Zim 
merman, sopranos; Isabelle Bouton, Bertha Cushing Child, 
Helen Allen Hunt, contraltos; Herbert Witherspoon, Julian 
Walker, Harrison W. Bennett, bassos; George Hamlin, 
Clarence B. Shirley, George Leon Moore, tenors: Harold 


Charlotte Maconda, Corinne 


Bauer, piano; Inez Jolivet, violin; Arthur W. Snow, organ 
ist; Arthur J. Bassett, accompanist. Wallace Goodrich and 
Franz Kneisel are the conductors 

The dates of the festival are September 27, 28 and 29 
Matinees will be given Thursday and Friday, and these 
with evening performances, making five concerts in all 
Mozart’s “Requiem” and selections from César Franck’s 
“Beatitudes” constitute the program for the opening con 
cert 

The following is the program for the final concert 
(artists’ night) 

Suite from Sylvia Délibes 
Polonaise from Mignon \ Thomas 
Madame Maconda 
Andante and Gavotte from the Serenade in E major Arthur Foot 
\ria from Der Freischtitz Weber 
Mr. Hamlin 
Scherzo, The Sorcerer's Apprentice Paul Duka 
\ria from I Promesi Sposi Ponchiell 
Madame Bouton 

Entr’acte from the Incidental Music to Pélléas et Mélisande 


Gabriel Fauré¢ 


‘ ‘ Ponchiell 
Mr. Bennett 
Mad Scene from Lucia di Lammermoor 
Madame Maconda 


Aria from La Giocon 


Donizetti 


Wagner 


Kaisermarsch 
Chorus and Orchestra 





Rudolph Weys, of Travemiinde, has been engaged as 
conductor of the Lubec Opera 
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x The performance of Mr. Hamlin was a real artistic pleasure Mr. Hamlin presented the songs unpretentiously with fiery 
To the beautiful voice and brilliant schooling are joined in passion and full glowing inspiration, which, in the directi n of 
tensity of lyric feeling, musical taste and spirit.—Berlin Allge warmth and honest fecling, can seldom so be hear Dresden 
meine Musik Zeitung, March 23, 1905 Neveste Nachrichten, February 22, 1905 
A great success was made by Mr. Hamlin 7° eo © What Mr. Hamlin is an uncommonly gifted artist e # ° it 
a the singer offers is genuine art His beautiful tenor voice is must be agreed that Mr. Hamlin's versatility was proved up i 
even throughout and in the lower as well as the upper register the very hilt.—London Daily News, May 23, 1905 


is equally fne.—Leipzig Abendzeitung, February 25, 1905 
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Cincinnati, September 9, 1905. 
HE College of Music was the scene of unusual ac- 
i tivity Wednesday, September 6, when it opened 
for the twenty-eighth academic year. The mem- 
bers of the faculty, including Signorina Tecla Vigna, were 
at the college all day ready to receive prospective students 
for the new year, and it is gratifying to note that the teach- 
ing time is being rapidly engaged. A sufficient number of 
applications were received from non-resident students to 
fill all the available rooms in the ladies’ dormitory. The 
college buildings present a most inviting appearance, the 
halls, studios and offices being tastefully painted and fur- 
nished. A larger number of applications for scholarship 
have been received than heretofore, and it will be a difficult 
matter for the board of examiners to select those who 
deserve particular merit, judging from the array of musical 
talent which is today competing in the classrooms of the 
college. Another exceptional offer made each year by the 
College of Music is the special educational opportunity, to 
which thirty deserving students are admitted and which is 
really a half scholarship. Students admitted under this 
plan enjoy the unreserved advantages of the college at 
special rates of tuition. Examination for the special edu- 
cational opportunities was held at the college on Friday 
afternoon, September 8 
se & 

For several years past opera training and opera coaching 
has been one of the leading branches in Cincinnati’s music 
schools. Somehow the atmosphere was here, there was an 
abundance of material and a supply of the right kind of 
teaching. The aim, of course, has been high in the artistic 
domain toward practical results and giving public perform- 
ances that would pretty nearly reach the professional stand 
ard. Operatic scenes, entire acts, and occasionally entire 
operas have been given with students’ talent exclusively in 
the chorus and cast. In these lines Oscar J. Ehrgott, with 
his school forces, has not only been most ambitious, but his 
work has been singularly accompanied with striking results. 
For the past two years the public has had opportunity of 
witnessing proofs of his serious endeavor and happy 
achievements in the matter of operatic performances, which 


owed their entire success to his comprehensive talent. An- 
other instance of his versatility was furnished by the recent 
performance of “Pinafore.” Mr. Ehrgott is preparing to 
give an opera during the coming season. 

ee 

Henry A. Ditzel, one of the shining musical lights of the 
Gem City, spent the last month in Northern Michigan and 
is now winding up the season in Toledo. He will give 
some interesting piano recitals during the season. 

ee & 

Dell Martin Kendall, soprano, has returned to the city 
after a charming vacation of eight weeks at Kronerzn 
Springs, Ky., and has already begun rehearsals for her tour 
with Signor Giuseppe Campanari, the distinguished bari- 
tone, who starts on his tour October 26. 

eZ & 

H. C. Lerch, director of the Clifton School of Music, 
is rapidly recovering from a very severe illness which he 
had contracted at Atlantic City. The active season of the 
school begins Monday, September 11 

Ze 

Mrs. Mary Hissem de Moss, after a two months’ visit 
with her parents in Newport, Ky., has returned to New 
York to prepare for the very busy season which awaits her. 
She is already booked to sing in many of the larger cities, 
one of the most important engagements being “The Mes- 
siah” in Boston, December 25. August 17 she sang in 
“Elijah” at Ocean Grove, when 10,000 people listened to 


her glorious voice. 


One of the most energetic, inspiring and musicianly band- 
masters in the country—one who is going to make his 
mark—is William Kapp. Mr. Kapp for the past year and 
more has been the director of the First Regiment Military 
Band, and he has raised its artistic standard to a very high 
level. As a soloist, too, Mr. Kapp has achieved an enviable 
fame and distinction. He is the leader of the trumpets in 
the Symphony Orchestra under Frank Van der Stucken 








The Schwerin Opera announces that during the season 
1904-05 forty-seven operas were produced there, five of 
them new to Schwerin. 


Recraits for Grand Opera. 


HEODORE HABELMANN, the principal instructor in 
Habelmann’s Opera School, No. 157 West Forty 
ninth street, did not go to Europe this year, but remained 
in New York all the summer hard at work. He was so 
deeply interested in several of his pupils that he was un 
willing to cause any interruption in their course of studies 
Two of his pupils, who have been studying uninterruptedly 
all the summer, and whose progress has been most gratify- 
ing are Helen Culver and Amiee Pink Meyers 

One afternoon recently Mr. Habelmann gave an im 
promptu musicale in his studios, a small party of his musi 
cian friends being present. The two singers named sang 
in two scenes from “Lohengrin” and gave unmistakable 
proofs of histrionic and lyric powers of the highest order 
Their singing and acting would have done credit to many 
a protessional Elsa and Ortrud. They disclosed true art, 
and illustrated Mr. Habelmann’s remarkable method. Their 
work exemplifies the truth of the statement that “with 
Habelmann in New York, it is not necessary for aspirants 
for grand opera to go abroad for study.” 

Miss Meyers is not quite fifteen years of age, yet already 
is a developed opera singer. Her voice will prove her for 
tune. But she is blessed with much more than a glorious 
voice. She is endowed with the genuine artist tempera 
ment and is surcharged with musical passion. Her dra 
matic talents are equal to her musical gifts. Such a con 
junction of histrionic and lyric powers is not found often 
After hearing and seeing the work of this girl, it is easy 
to read her horoscope. It is not foolish to prophesy that 
she will become one of the great stars of grand opera 

Next summer Mr. Habelmann will go to Europe and 
will be accompanied by a number of his pupils. He ex 
pects that Miss Meyers will make her debut in grand opera 
m Berlin ere she has reached her sixteenth year 





Webb-Spanuth Nuptials. 


Spe SPANUTH, the vocal teacher and writer, was 

married September 7 to Walter Webb. Mr. and Mrs 
Webb will reside at 117 East Fighty-sixth street, New 
York 
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INSTRUCTION 
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Exclusively by Private Lessons. 


Dr. HENRY G. HANCHETT, 


40 West &5th Street, New York City. 
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MIZ.WAUKEE, Ww rs. 


H. FRANK, Pres. WM. UPMEYER, Tre 
ba L. F FRANK, VICE-PRES. Mrs. F. T. WEIL, = 


———y tguens to all Leeroy oy by a faculty of over thirty in- 

structors. Spec epartments in Oratory and the Art of Expression, 

and Public School Work. Dormitory connection. put 
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Mme. SAMAROFF 
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SPECIAL! 


Loudon G. Chariton announces David Bispham, Mme. 
Piper, Mme. Fisk and Kelley Cole, with Miss Cave at the 
Piano, for 24 Performances beginning Nov. 13 in Grace 
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pronounced, will play Sixty Con- 
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—= o man who has intelligence, musical insight, refinement of feeling and BOSTON NOTES 
Uusica eop e. depth to an unusual degree.—New York Press 
— Bostow, S« 
rim 4 Mr. Schroeder's voice is a baritone of agreeable timbre, but back . 
Birmingham, Ala.—Mrs. John C. Lumsden, vocalist, he ' cae e " > THe Musicar Courier previ y announced, an m 
rty ; : : f it there are beautiful artistic sense, poetic feeling, and fine in iat . ae . : 
nd and Lulu Hawkins, pianist, sang and played before a cul-  telligence. His mission in New York will not be ended by a single vitation has been extended to the French composer 
_ tured audience September 1, at the conservatory recital.—New York Tribune Vincent d'Indy, to come to Boston to conduct a series of 
; so . — . he B Symp) Orchestr Mr. d'Ind 
Bango . > mils © S sle concerts by the Boston ymphony rchestra ir d indy 
un- wT, Me The piano pupil of Alice Straw Bagle y. H sang his songs as such a musician w id, and with a fine ha accepted th nvitation and it f 7 , » gine 
’ as ac " Mw 1 itation arn s turt r announced tha 
lies assisted by some local singers, were heard at a musicale insight into their emotional and musical contents, and with a voca - I ‘ ; : : 
~dly August 22 at their teacher's studio, on Main street Piano style that showed an admirable taste and refinement. Intelligenc« ne Ww irrive in Boston the end of November | thre 
) ‘ Rod rs ' ' ¢ rches mal ’ 
ify and vocal numbers were given by Fannie Phillips, Bernice feeling and, in ag oe a faculty for musical characterizati first time in twelve year he estra w make a brief 
<2 . , . > Schroeder has he directness and sincerity with which he goes ste On S ities . yb sited tre 
Cole, Mrs. Norris, Edna Smith, Nellie Allen, Irving Rich, : . prec 2 xe goes Western tour. Six cities are to be visited—Montreal, 1 
’ : to the heart of his songs and differentiates them was good 1) : ' , + Dal 
Eva Goudey, Celia Tibbet Helen Farrar, Marie Hill N York FE , ronto, Buffalo, Detroit, Cleveland and Rochester 
‘ FOL y, é Ss, ' ‘ ar, Me , note ew or vening Post 
im 7] _ 
ssi Margaret Tibbets, Marian Ripley, Lillian Phillips, Sadie — , 2 ee 
Mowe emt Tinto Suess Mr. Schrocder is an artist—one to be reckoned with, and a Wilham I Whitney returned tl week frot Europe 
ang —_ ; tit . hance to hear him again will be most welcome Chicago Tribun where he } ' t } tude 
_ _ chance h ain 10st welcon hicage run me h ¢ has been for the summer with a class of students 
able Detroit, Mich. —Margaret Foy, soprano and pupil of sengees Be Winner coll nesses thin teach t the Boston sci 
a ; \] hi es r s tea mg a st s 
der Romaine Wendell, has resigned her position as soloist of Schroeder uses a peculiarly pure mezzo voice to excellent ad Rentiediins 
” nt i us y , ) > ‘ 5 t i] TT t “yp — “ 
any the Cathedral choir and accepted an engagement with the antage, and produces some planissime tones that ere little shor te 
) = ¢ 
P *orte » Opera Company | 
art, Porter White Opera Compan} William Kittredge has had a successful season along the 
heir Far Rockaway, L.1.—Edward Schloemann and Mrs North Shore. His last recital w t Little Boar's Head 
vith Schloemann united in a musicale lately at the home of N. H.. consisting entirely of ‘ C} es F. Fanney 
ints Helene Faber ae: «= 
Rochester, N. Y.—Reta Marie MacIntyre, a young pi v¢ Cecilia Society engag \ ef 
ady anist, gave a successful recital last month on the eve of their performance of Saimt-Saet He 
r . : 2 - 
lo her departure for Europ Miss MacIntyre will continue eS & 
— her studies in Germany Alice Robbins ( ‘ tralto. } < enpare 
ra ' 1 ) vk ) } maers | heatre ; t Ss pl 
i Southampton, N. Y.—\L talent combined in an ex for one of the Saund yin 
a " : - = 
cellent program at the “Sunshine” musicale at the home certs Ca ridge 
on ” : * 
= of Mrs Edgar A. Hildreth There were vocal piano and ble C T 
e _ 
‘ ’ om our. 
. literary numbers by Dr. E. G. Howard, Leland Hildreth Gamble pany ad 
asy . y P Ke . : 
h Fred Culver, Mrs. Robert Ebe Bessie Huntting, Ethel RNEST GAMBLE. the ba antante 
a . fF 
Thompson, Abigail Halsey, Albert Jagger, Julia Foster pany are to remain in the East and Middle W: 
- Lilian Bellows and the Messrs Baird, Terry and Arthur until the new year Mr. Gamble and his a 
inne 
are presenting some of the best " thor “ f 
ex . 
; voice, piano and violin During the se« " ‘ 
era 
HANS SCHROEDER IN CHICAGO. to visit New York, Philadelp! Ba re, Pit rg 
ANS SCHROEDER, the baritone, whose picture ac Denver, Ogden, Boise, Sacramento he é 1 the 
Far West. In October Mr. Gaml ind | company w 


companies this article, has just gone to Chicago, 


appear under the auspices of the Mozart Club of Maniste« 


is to have charge of the vocal department of the F 
and the Music Club of Muskegon, in the me State 


where he 








Chicago College of Musi Mich Stat 
yas Mr. Schroeder is a native of Karlsruhe, and showed re Mr Gamble was one {f Victor Thrane 
rs markable talent for music when a child, beginning to study New York a few ye ik 1 appeared w Y says 
cw the violin before he was seven years of age He entered (seraray and t red witl Mile Verk i WK 
the Grand Ducal Conservatory of Karlsruhe, and appeared Bloodgood 
— three years later as soloist in mecerts throughout Ger > 
P. many He had already won considerable success as vio New Composition by Bartlett. 
<a linist when the exceptional possibilities of his voice at H°s R N. BARTLETT, the mposet is ret 
tracted the attention of several prominent singers. Finally from his summer vacations As a proof t ‘ 
Q he decided to cultivate his vocal talent and went to Frank- Hans SCHROEDER. was not entirely devote t recreation, he | . th | 
fort, where he placed himself under Edward Bellwidt, the the complete orchestral score fa “Capt sy | 
‘, distinguished voice teacher. He remained in Frankfort for wring Tm cum and tendon of hr singing wre etreaing an “Album Leaf,” also a song for with 
four years, accepting later a position at the Grand Opera quality in his singing that utterly forbids the suspicion of sent obligato, and two new piano piece 
— He was heard in Trovatore Faust,” * Mignon,” “Tann mentality, even in his most poctic moments Chicago Examiner The House of Dit na ( t pul i 
hauser” and “Figaro.” He resided in Berlin the last few itt calse t> oii aud ewes, end ot the come tie eit Mr. Bartlett's per nocturne tor | nd "i 
1. years, and has sung with unqualified success in Berlin, powerful to make his work in the more dramatic passages effective Voice of the W Phe ire work f th high 
We Cologne, Leipsic, Frankfort, Munich, Hamburg, Hanover and convincing.—Chic ago Daily J ur nal : order of merit The former per eflect is a 
Karlsruhe (with Motti). Amsterdam, Utrecht, &c His concert number neeived in the modert e of ! 
recitals in New York and Chicago last season were note Jennle Hall to Sing Again. treatment The r lramat ga 
Y. worthy for the unanimous praise which was showered upon ENNIE HALL-BUCKHOUT, the soprano, has re- beautiful accompaniment 
Mr. Schroeder by the press. We append a few extracts solved to re-enter the concert field. As Jennie Hall 
from his many notices: her beautiful voice and musical gifts brought her fame and Kelley Cole a True Artist. 
-_ eS Oe eS ee ae ee many acuenere, and now that her art has matured, the ELLEY COLE, the young American t 
five of the “Dichterliebe” songs of Schumann which Mr. Bispham ‘ger will be in demand, and in the course of time become sudden fame in England after } fir ont 
G gave on Monday Added to these was a grand scene” from 4 greater tavorite In oratorio Mrs. Hall-Buckhout sings Landon a few veat ‘ r Eng rities p 
Marschner’s antiquated “Vampyr” and tw groups of songs by the big and important works 5 iad te - . ie 
Richard Strauss and Hugo Wolf New York Herald ” 
a ; In oratorio and concert in t ‘ niry he 
. Ie was evident to the discriminating listener st least soon after “The Musician of Augsburg the name of a new opera’ For this season Mr. Cole will again be under tl nage 
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the concert had begun that here was an artist in the truc 
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MARIE HALL’S ENGLISH NOTICES. 

MID scenes of unparalleled enthusiasm Marie Hall, the 
A eminent violinist, revisited Newcastle-on-Tyne, and 
broke all records at The Palace by the Sea. : 

Long before the concert commenced every seat in the 
vast building was sold out and could have been twice over 


Some press notices follow: 
In the course of an extensive tour of Great Britain and Ireland, 


rior to a visit to America and the Continent, Marie Hall, the 
talented violinist, appeared at a concert in the Tynemouth Palace 

t evening, and added another to her many triumphs. Large though 
the comeert hall is at the Palace, and despite the fact that the prices 
were very considerably increased, there was only standing room 


obtainable when the program was commenced with, and it was a 
most enthusiastic audience throughout Miss Hall figured three 


times during the evening, and each contribution roused her hearers 


to a greater pitch of delight For taste in expression it was diffi 
cult to imagine anything more perfect than her rendition of the 
rh Humoreske” (Dvorfik) The audience stood upon their 
feet, waved hats and handkerchiefs, and cheered the violinist, who, 
ifter bowing her acknowledgments three times, was gracious 
enough to grant ar encore Shortly after 10 o'clock, when she 
peared for the last time, the audience was loth to part with her 
\fter the performance crowds waited at the door to see her off in 
er carriage, and at the Tynemouth railway station others wer« 
waiting to get a glimpse of her The Newcastle Journal, August 
4, 190 
Ihe I'ynemouth Palace was crowded last night when Marie 
If{al!, the gifted violinist, made her first appearance in the spacious 
huilding Long before the time advertised for the recital there was 
1 rush for seats, and many persons had traveled from some distance 


The Neweastle Journal 


The appearance f Marie Hall. Tyneside’s gifted violinist, at the 
[Tynemouth Palace last evening, was the occasion of a remarkable 
ithurst of enthusiasm 

\ithough the prices had been increased considerably for the 

ent, the pacious building was packed long before the concert 
‘ nmenced 

Miss Hall appeared three times in the program, and in all played 
ten different pieces of music, which included the works of some cight 

mposers 

Her hearers seemed insatiable, and she was repeatedly recalled 
One number in particular—‘Humoreske” (Dvorik)—aroused them 
to such a pitch of enthusiasm that they stood up, waved hats and 


handkerchiefs and cheered 
\fter the entertainment hundreds waited to see her off, and at 
the railway station there was another admiring throng.—The North 


Mail 


M. |}. R. Hluddlestone has again and again proved himself an al 


unequaled impresario by the engagement of the most famous 
musicians and vocalists of the present day, and we had an example 
f ti on Sunday evening, when, through his enterprise, Blackpool 
her visitors were enabled to enjoy the reappearance of Marie 

Ila The Pavilion was crowded with an audience that was roused 
wildest enthusiasm by this talented lady's performance At the 


e the huge audience rose en masse and applauded her to the 





ch \itogether Miss Hall seored another great triumph, and so 
enraptured were the public that they awaited her departure from 
the Gardens, and as she proceeded along the corridor, from the 
tawe door to the exit, she had to go through a crowd of ardent 
1dmirers who emphasized their appreciation by continuous applause 


The Blackpool Times, August 2, 1905 


recital at the Winter Gardens was a huge success 


the concert 
Every corner of the capacious pavilion was packed The reception 
orded Miss Hall was a rousing one, and each succeeding encore 
was indicative of increased appreciation.--The Blackpool Gazette. 


Another great treat was provided on Sunday evening when Maric 
lial the gifted girl, who has in a few years sprung into the fore 
most position among the world’s violinists, appeared for the second 
time at the Winter Gardens, and delighted a crowded audience 
Mi Hall had a great ovation at the finish and had to respond to 
umerous encores Che Blackpool Herald 


The greatest fiddlers have come to us enveloped in an atmosphere 


{ mystery Paganini was supposed to be in league with Satan 
lartini confessed that his famous sonata was inspired by the devil 
na dream. And though in these days no one would connect Miss 
Marie Hall--who appears today at the Crystal Palace—with the evil 
ne, yet in the girl artist, who sprang almost at a bound from the 
treet performer to absolutely the first living English violinist, who 
not struck by this atmosphere of the supernatural that surrounds 
Her personality, playing, all seem infused with the same 
rdinary magic * * * Then the melodies begin to unfold, 

wit 1 purity and sweetness never heard before It is Paganini 
interpreted by youth, with hopes, ideals, unsullied. Ah! but -that 
iin of melancholy~—youth has surely not fathomed such depth of 
itter pathos? When Kubelik plays it, too, it is only a tune, but now 
eems like the distant echo of a world’s living sorrow. And now 


the very devil is in the fiddle. Gay, mocking laughter thrills from it 
There is a scampering of little demons that have net been loosed 
nee Paganini himself first conjured them out of horsehair and 
eatgut.—London Daily Mail 


It is probably true that Miss Hall is the only female violinist 
has essayed the Paganini concerto in D in public. This she 
ed with a technical skill so consummate that it seemed as if it 

were ist as easy to play octaves on the violin as it is on the 
iano, and as if harmonics could be produced by pulling out a stop 

r some equally simple mechanical means. In Wieniawski's “Faust™ 

fantasia all the beauty of the opera seemed to be contained, and the 
lificulties with which it abounds were overcome with an extraordi 
nary absence of visible effort It is only necessary to say that her 
tone is singularly pure in quality, her intonation beyond reproach 
the most delicate passages, and her certainity of technic unsur 
ussed by any pupils of her distinguished teacher.—London Times 
She soon asserted the possession of a fine tone and a free, bold 
e, while her technical powers may truly be described as bril 
iant \ll the difficulties were met and surmounted with certainty 
ind ease, the young violinist never being flurried and, indeed, 
showing the coolness of an old hand. Her playing stirred the audi 
ence to enthusiasm, and she had to return to the platform four 
nes There was, indeed, so much “go” about her playing, and 
h fascinating animation of style, the spirit and confidence « 
youth everywhere being manifested, that she again made a complete 


ot 
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conquest of her audience. Miss Hall had to respond to six “calls” guished musicians, was Dr. Joachim, wh« ened Miss Ha 
after she had finished with the concerto and eight when she played performance with great attention, and appeared to be 
Wieniawski’s fantasia on “Faust,” which concluded her lengthy pressed by her talents.—London Daily Gra 


task.—London Daily Telegraph. 
eetenetinns The sensation which Miss 


A new star has arisen in the fiddling firmament. If Kubelik has cal world was, of course re expecta 
not been actually out-Kubeliked, that artist must certainly look to evinced on her appearance perfect 
it—on pain of being outshone by Marie Hall. Perhaps, indeed, it is than Miss Hall's playing in ‘ the gr 


doing less justice to last night’s debutante to compare her even in audience in a magic spell 

















those terms to one who is at best only a virtuoso player of excep ————= 
tional technic. She has powers of execution which can be com AM 
pared with those possessed by only two or three of her contem usical Baby. 
poraries. The world has known before now many women violinists. (From the Purcell [Ind. Ter ] Register. ) 
It may be that it has yet to make acquaintance with the greatest of ¢¢ SON was born to Professor and Mrs 
them all.—Westminster Gazette, London. . 
Klepzig on Wedne sday he delighted father hears 
Her bowing was remarkably free and firm, and the assurance and 4t this time in the infantile cries of his son and heir the 
boldness with which appallingly difficult passages were attacked and melody of a Mozart, the soothful strains of a Schubert 
» » - . y “4 - a ° rt o 
executed were marvelous to hear In Tschaikowsky's concerto in but we predict when, in the smaller ho irs of the night, he 
D and in Weiniawski's “Faust” fantasia there was also exhibited a : lled Bach { . : , ' 
S Ccaliec acn t re; and to hu Oo tl ; 
sensitiveness and warmth of expression that charmed the ear, and =n om dreamian junt 1 me ve 
re . le +1 f "4 ' 
testified to a highly organized musical temperament.—London P@regori bottle, those wails of woe from the smal indi 
Standard. of humanity will have in them, to the father’s cultured ear. 
— more of the Wagnerian fierceness than of Beethoven's tonal 
Yesterday afternoon the St. James’ Hall was crowded in every beauty In the meantime, all parties are doing as well as 
part, a proof that Marie Hall’s fame had already spread far and ould 1 ted itl 
couk € expected, ane th rotessor ~ ¥ ta rhe } 
wide. By her performance yesterday she more than justified all that ; : . ’ © pro eing taught how 
had been said in her praise. Her technic is flawless, but besides '° Handel the baby 
this she has at her command a fund of real musical feeling, which 
she exhibited in Beethoven's “Kreutzer” sonata, and especially in ( . , 
Bach's “Chaconne.”—London Morning Post. suido Peters has been engaged to teacl piano at the 
. Vienna Conservatorium 
Ail lovers of English music must have rejoiced at the fact that Ee 
not an inch of available space was empty in St. James’ Hall 
when Marie Hall gave her recital. It is said on good authority to Ferdinand Hummel, the Berlin composer, celebrated 
be without precedent in modern times that so great a crowd should = fiftieth birthday recently Hummel’s best known worl 
be attracted by the second appearance of any artist, and that this | P ” 
, . tine me act opera Mara 
result should have been attained by a young English performer ae 
must be eminently satisfactory to all, save the many who were ve 
turned away from the doors.—London Times , . , . 
Carl Busch’s symphoni prologue The ’assing f 
: » Arthur.” was rroduced recently in Cor re! 
Marie Hall's concert took place yesterday afternoon at St. James 5 See We I cea = rece y pe ge 
Hall, before an enormous audience, in which, among other distin concerts) under the composcr's direction 
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Musical Briefs. 


Rudolph King, the former Kansas City pianist, arrived 
in New York last week, and has determined to make his 


home in or near the metropolis. 








Mary L. Lockhart, a pianist and teacher of Jersey City, 
has issued neat cards notifying her pupils that she has 
resumed her classes at 17 Brinkerhoff street. 

Bruno Huhn has returned to New York and has re- 
umed teaching at his studio, 58 West Fifty-seventh street 

Laura Crawford, organist and musical director of the 
Congregational church in Westfield, N. J., will remain at 
her cottage at Avon by the Sea until October 1. 

Owing to the demand upon his time, Arthur E. Beard, 
the violinist and teacher, will have an assistant this season 
he place is to be filled by Henry Phoenix, a former pupil. 
Mr. Beard’s studio is at 304 West 128th street 

Carl Venth and Mrs. Venth are back from an eventful 
and delightful summer passed in Norway, Mrs. Venth’s 
native land. Pupils are being enrolled at the Venth Violin 
School, 43 Seventh avenue, Brooklyn, and the season there 


promises to be highly successful. 


Emma Howson, the vocal instructor, reopened her 
-tudio in Carnegie Hall last week. Miss Howson spent 
the summer .on Long Island, and returned to the city much 
benefited by her rest. Her time is being rapidly filled, and 
early registration is advised for those who desire to study 


under Miss Howson 


Vocal students who desire to go on the stage and who 
need coaching will find an excellent instructor in William 
£. Philp, who has taken a studio in Carnegie Hall. Mr. 
Philp was leading tenor of the Bostonians for several 
years, and sang the original tenor roles, both in London 
and New York, of such successes as “The Geisha,” “The 
Serenaders,” “His Excellency” and “Winsome Winnie.” He 
ias decided to forsake the operatic stage for the concert 
field, and will sing in concert in America under the direc- 
ion of Mrs. Babeock, Carnegie Hall. Mr. Philp gave a 
concert in London last June, and received unstinted praise 


from the press 





Shakesperian Song Cycle. 

HE Shakespeare cycle, which was given last year under 
Loudon G. Charlton's direction, was the means of 
bringing into prominence a young Chicago composer, Grace 
Wassall Mrs. Wassall had composed many songs 
that had met with favor, but her plan of setting to music 
the sonnets of Shakespeare brought her fame of a wider 
scope. Twenty-four performances of the cycle have been 
arranged for this season, the members of the quartet being: 
David Bispham, baritone; Katherine Fisk, contralto; Kelley 

Cole, tenor, and Madame Shotwell-Piper, soprane 





Demand for the Hand Expander. 

B. KURSHEEDT, who has the patent rights for the 
E. novel Hand Expander, and Leopold Winkler, the 
pianist, who is interested in the general sale of the appar 
atus, have received many inquiries from out of town re 
garding the invention Che inquiries are the result of the 
pecial article and advertisement that appeared in THe 
Musica Courier of last week. Most of the inquiries have 
come from the Middle West, and in order to introduce 
the Hand Expander im that section Mr. Winkler will him- 
elf visit Chicago, Milwaukee, Detroit, Cincinnati, Cleve 


land and Oberlin \s stated in the last issue of THe 








TOURING, 1905-1906. 


31 weeks of daily concert triumphs as the Official Band 
World's Fair—-May to December. 
Grand Cenoert Tour, principal cities and tewns of the 
country, beginning Oct. 6. 


EIL’S BAN 


ST. LOUIS—NBW YORK. 
WILLIAM WEIL, Director. 


A Modern Organization for 2 Medora Public ! 


FIFTY CHOSEN PLAYERS aad SOLOISTS, 


SOLOISTS —Prima doava soprano, cornet, | CONCERTS—HIGH CLASS&, 
trumpet, clarinet, trombone, . SPIRITED, 

: baritone, SPRCTAL FRATURES : ‘ ’ 

reach hors passe, Senteanque- POPULAR! 


ST. LOUIS, MO. : 
Suite 512 Security Buliding. 301 Knickerbocker Theatre Bidg. 
WILLIAM WBIL. Director. 
WEIL AMUSEMENT COMPANY. 
Address on te band 
artiste, music ete. 


C8" Open for Proposals for Summer Engagewents—Parks, Resorts, Expositions, Ete. 














MusicaL Courier, the Hand Expander, or Finger Teck- 
niker will revolutionize practicing on the piano and string 
instruments for all students with small hands. Mr. Wink- 
ler is just the artist to make the demonstrations. 

Mr. Winkler will leave New York Monday, September 
18, and he will be absent about one week. 





VICTOR HARRIS’ VACATION. 
ICTOR HARRIS arrived on the steamer Majestic last 
week from a three months’ vacation abroad. The 
holiday was passed in ideal places. After a sojourn in 
Southern France, Mr. Harris was a guest at the villa of 





Victor Harris SHooTING IN SCOTLAND. 


Emma Eames, in the Appenines, near Florence. Then fol- 
lowed two weeks at Dinard, and lastly, a month’s shooting 
in Scotland. The accompanying cut shows Mr. Harris in 
the role of Nimrod up in the Scottish Highlands. Mr. 
Harris is now in Bar Harbor, and he will remain there 
until near the end of the month. Mr. Harris will resume 
his teaching in New York September 25 at his studio in the 
Alpine. 








Agnes Petring Coming East. 


A PETRING, the St. Louis soprano, whose suc- 
cess last season was frequently chronicled, has de- 
cided to come East next winter. Miss Petring will prob- 
ably reside in Orange, N. J. Some of Miss Petring’s recent 


press notices follow: 

Agnes Petring, of St. Louis, was the principal soloist at the 
Apollo Club concert last night and she made a splendid impression 
with her fine voice, her perfect enunciation and temperament. Miss 
Petring’s singing was very enthusiastically applauded and she was 
obliged to respond with an encore after both of her numbers.— 
Louisville, Ky., Courier-Journal. 


Agnes Petring is an American singer who has won recognition in 
Paris and Berlin as an artist of ability. She appeared in concert 
in Berlin and Frankfurt and made an excellent impression, scoring 
a hit such as is seldom made by foreign singers who have not ac 
quired fame.—St. Paul Pioneer Press. 


Miss Petring has a highly cultivated soprano voice of fine quality 
It is very pleasing in its rotundity both in the high and low parts 
She delighted her audience greatly with the “Norwegian Love Song” 
in the first group of numbers. Her audience was with her from 
the opening to the closing of the program and she was greeted 
with splendid applause as cach number was rendered and re 
sponded very graciously to the encores. Miss Petring'’s selection 
from Haydn and her last group of songs were exceptionally well 
rendered and received, and her enunciation highly to be com 
mended.—-The Evening Gazette, Burlington, Ia. 


A Fine List of Artists. 


M* BABCOCK’S International Musical and Educa 
tional Exchange begins the season of 1904-1905 with 
a strong array of artists. The work of booking engage- 
ments for those who have placed themselves under this 
management is going on briskly, and a very successful sea- 
son is promised. 

Mary Howe, whose success last season under this direc 
tion was so gratifying, will, it is expected, duplicate those 
successes. She purposes to make another tour through the 
South during the month of February. In the meantime she 
will sing frequently in the East and West 

Madame Le Mar, the soprano, lately arrived from Eng- 
land, will have much to do during the entire season. Her 
very high reputation has preceded her, and there is a wide 
spread desire to hear her. Already some important engage 
ments have been booked 

Grace Whistler Misick, who is at present on the other 
side of the Atlantic, is enjoying great success. Recently 
she sang at a reception given by Charles W. Clark and M 
Hardy. She has also sung at the American Church with 
Mr. Clark. Mrs. Misick is soon going to London, where 
she will sing in a number of recitals and concerts under 
Mr. Tillet’s direction. 

Mrs. Glesca Nichols, the contralto, just now in the 
zenith of her powers, is entering upon a most promising 
season, judging by the number of engagements already se 
cured for her. 

Agnes Gardner Eyre, the pianist, came over from Eu 
rope about a month ago to complete her engagement as in 
structor in the Cathedral School in Washington. The di 
rectorate of this institution has given her such a liberal 
contract that she will do much solo work. Miss Eyre stayed 
only one week in New York, then went back to London 
for the purpose of filling engagements, made months ago 
One of these is with the Wood Orchestra in Queen’s Hall 
She is esteemed as one of the few great women pianists 
and enjoys a very high reputation, both in Europe and this 
country 

Another pianist, a young woman of very great promise, 
is May Doelling, of Chicago. Just before returning to 
America, after completing her studies in Europe, she played 
with success in Germany, and the newspapers gave her 
most complimentary notices 

An exceptionally fine basso is Tom Daniel, the soloist of 
Trinity Chapel, New York. His services will be in great 
demand next season. 

Mrs. Babcock has a well organized bureau and is in a 
position to give excellent service to all artists who place 
themselves under her management 





Temple Choir Rehearsal. 

HE Temple Choir held a reunion at the Baptist Tem 
ple, in Brooklyn, Saturday evening, September 9 

It was the first rehearsal of the eleventh year and in every 
way showed the vitality that indicates many years of mu 
sical usefulness. Edward Morris Bowman, the musical 
director, who passed his vacation at his summer home in 
Maine, extended cordial greetings to his faithful choristers 
At both services Sunday the choir sang magnificently. As 
a body of church singers the Temple Choir has accom 
plished great things for musical advancement in Brooklyn 
Outside of the Baptist denomination the Temple Choir is 


now a power 








Cordelia West-Freeman, the voice teacher and conductor, 
and Julia C. Allen, the violinist, are sojourning at High 
land Light. Cape Cod, after a delightful trip to Monhegan 
Island and the coast of Maine. From Cape Cod they will 
go to the Adirondacks, returning in time to reopen their 
school October 11. Harold Stewart Briggs, who is now in 
Berlin, will again be associated with them, having entire 


charge of the piano department 


GiIivosEePrYtE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and 
Address: HENRY WOLFSOHN, 


Song Recitals 
131 East {7th St., New York 





SIMON BUGHHALTER 


Solo Pianist. 


For Concerts and Recitals. 





INSTRUCTION 


ADDRESS: 647 MADISON.AVENUE, NEW YORK. 
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COLUMBUS. 





CoLtumsus, Ohw, September 7, 1905 
HE prospect for unusual musical activity in Columbus 
was never as great as at the present moment It is 
just a little over a month until the Women’s Music Club 
opens its season of twelve recitals, six members’ concerts 
and six artists’ concerts. The artists engaged are Louise 
Homer, contralto; Marie Nichols, violinist; Felix Fox, 
pianist; Estelle MacMillen Stewart, soprano; Fred 
Wolle, organist, and the Cincinnati Symphony Orchestra 
comes, as it did last year, to round out a glorious season 
rhe club’s special effort for the year will be the placing 
of a magnificent four manual concert organ in Memorial 
Hall, a building which will seat four thousand, but this 
club having outgrown every other hall and auditorium in 
the city, was obliged to seek a permanent home ther 
and work for members enough to fill it. There is really 
almost unbounded enthusiasm over the projeci and every 
one predicts a full measure of success 
eS & 
One of the first attractions for the season will be the 
Pittsburg Orchestra, October 29, which comes under the 
auspices of the Children’s Hospital 


eS = 

Oley Speaks, of New York, is at home, resting quietly 
and incidentally composing some new songs. The First 
Methodist Church has secured him to sing at the morning 
and evening services for August and part of September, 
if er which he will be heard at the First Congregational 
Church (Dr, Washington Gladden, pastor), returning to 
St. Thomas’ Church late in the autumn 

eS & 

Harry C. Lott, formerly of Columbus, but now of Los 
Angeles, Cal., spent a few days here recently to visit rela 
tives and greet friends, having a legion of the latter, Mr 
lott seems to be as much appreciated in Los Angeles as 


his admirers could desire 


Che teachers who will open their studios early in Sep Regmald B. Hidden has returned from Prague, where he 
tember are Rosa L. Keve, Alice Speaks, Hedwig Theobald iS Spent a couple of years as an artist pupil of Sevcik, the 
Annie FE. Skinner and Emily McCallip, Frances Houser famous teacher of Kubelik and Kocia Mr. Hidden wa 
Mooney, Grace Hamilton Morrey and Elizabeth Thompson already a violinist of the Berlin school and had had a few 

. 3 } 
Wilson, and Harry B. Turpen, Thomas S. Callis, Alfred years’ experience in teaching ar nducting before he de 
Preston, Cecil R. Fanning and Burton De Witt. Later in cided to study with Sevcik 
September and early in October Herman Ebeling will re ce = 
turn from Europe and Robert Eckhardt will leave his New he dedication of Memoria! H - ; a t and 
Fngland summer home for Columbus and his studio vill take place the last week in October, if the hall is com 
= = pleted by that tim Lhe size of the hall makes to num 

Selden Pratt, the pianist, is at home for a much needed pers of small value. so the United German Societies. undet 
rest from arduous labor He is playing better than ever Theodore Schneider ‘ cp Howe © the 
and has added a number of rarely played works to his a Fourth Regiment Band and the Euterpean Ladies’ Chorus 
ready fine repertory will furnish the prograr 

eS & ea 
Mr. and Mrs. Christian C. Born and Robert I[eckhardt : , =" , 
the State Industrial Scho« for Gu which is locate 
have spent the summer in the Narragansett Pier regio : 
. ear Delaware, has a rather remarkable history The sare 
eS & 
: : . ! ic teache Mary | el een there for s« 
St. Paul's Episcopal Church starts out with six 
: : entece year md « “ t« jua t i 
quartets as a vested choir Willis G. Bowland ts the d 
Th he bea A cl i \ r i w ure 
rector 
. taught from the A B { ge the y cl est ch 
eS = , 
ruses and cl il work giving t wit rp g qu 

Mr. and Mrs. Herman Ebeling, daughter Elise, Ethel  jty of tone a: nterpretatior | k upon t - o tos 
and Grace Keating and Miss Ohler have been touring | in this reformatory me of th ; im 
rope this summer nortant element tr oe nto their industria fe 

fe & | eN May Siru 

Cecil R. Fanning has been heard in a series of recita 

3 3 ‘ “CO . 1s } 
in and around Boston, accompanied by his teacher, H. | Hamlin Postpones Return to Europe. 
Turpin , 

T EORGE HAMLIN ¢ available for concerts im 

eS & ; 
America from October unt Jum tie has been 

Lillian Miller, soprano and teacher of singing, ha i bliged to postpone | return ¢ Europe ‘ cancel 
cepted the position of head vocal teacher im the n many important engagements ther: ‘ — 
school of Wooster University ral matters arisit :, nnect t} 

cK atte i iS ‘ “ t 
eS & i iil 
eT ta ‘ 1 ' le 

Haydn's Imperial Mass will be given early in October | ciarie 
the St. Joseph’s Cathedral Choir, accompanied by the or These matte ure { rtance tn we re hi 
gan and the Ziegler-Howe Orchestra The chorus of 15 personal attent re for the e being, therefore Mr 


voices will be directed by Franc Ziegler Hamlin will devote the entire season to singing in America 
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KATHRIN HILKE Soprano 
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The Master School of Music 


VOCAL DEPARTMENT. 
An endowed institution in the interest of Art 
Manaus AURELIA JABGER, VICTOR BEIGEL, Da GERRIT SMITH HENRY T 
FINCK, end a full corpse of didingw teachers 
REGULAR CUURSE—EVENING CLASSES, OPERA CLASS. 
Madame SEMBRI DH and DAV D BIBPHAM on the Vieliing Jury. 


108 Montague Street, BROOKLYN, New York City. Season Bagins Oct. 26 


FRANK KING CLARK 


28 Rue de Ponthieu, PARIS. 


Singing, Acting, Repertoire 


WITH THE COLLABORATION OF 


PAUL STUART, ae ropérs comique 
WALTHER STRARAM, ccscck. Tamosres. 











JULIAN WALKER - == -- 


BASSO. Phone 9018 Riverside 














28th Academic Year Begins Sept. 6, 1905. 
ENDOWED AND NOT CONDUCTED FOR PROFIT. 


“ The college is an ideal institution, not commercial.”—New York Mus 


(olleor 2 Mii 


cai _ourter 





Higher artistic standards than any other school of music in America 


A faculty 

ok beer ie of artist teachers and a thoroughly musical atmosphere. Instruction in all bran< hes 
of the musical art. Dormitory for ladies. For further inform 

music. y ormation address 


Elocution—Languages. 


AUGUSTA 





THE COLLEGE OF MUSIC, of CINCINNATI, OHIO. 


ADDRESS 
WERRY WOLFSONE, 121 East 17th Sires. o 
MARS. M COTTLOW, 81 West 1030 Street, Rew York 
BARRETT & GAKFORD, Orchestre Bidg Chicage. 


Western Representatives 


Vir. WATKIN MILLS 


England’s Most Famous Basso 
ASSISTED BY THE FOLLOWING EMINENT ARTISTS OF LONDON, ENGLAND 
Miss EDITH KIRKWOOD, Soprano. Available for ORATORIO and CONCERT from 
Miss GERTRUDE LONSDALE, Alto. November 15 to February 16, "05. 
Mr. HAROLD WILDE, Tenor. 
Mons. EDOUARD PARLOVITZ, 


Piasist and Acoom panist. 

















Apply oc W. BPENCER JONES, 
Phone: liyde Park 6168 728 Fine Arts Building, CHICAGO. 





ALEXANDER LAMBERT 


Re-opens Studie September 
78 East Sist Street 
NEW YORK CITY 








FANNIE BLOOMFIELD ZEISLER 


Booking 


for SEASON 1905-1906G. 


Tour will again be Limited to Twenty Appearances. © With Philadelphia Orchestra, MARCH 9 and (0 


Apply to ALINE B. 





STORY, 5749 Woodlawn Ave. Chicago. 
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SALT LAKE CITY. 


atemmmelipngutive 
Heapguaaters THe Musicat Courter 
Care oy Tue Crayton Music Company ( 
1og-ti-13 Sourm Main SrTReet | 
Satyr Lake Crry, Utah, September 3, 1905 

HE greatest success that has come to Utahmans 

g for many a year was accorded the Ogden Taber 
nacle Choir (Mormon), its able director, Joseph 
Ballantyne, and the three artists who accompanied the splen 
lid chorus to the Lewis and Clark Exposition at Portland 
recently. On the morning of August 18 a special train of 
Pullmans left Ogden, the second city of the State, hav 

ing on board the musical people who have done so much 
for the glory of their State Iwo hundred and five voices, 


The assist 


Willard 


most excellently trained, formed the main party 


ng artists were kimma Luey Gates, soprano; 
Weihe, violinist, and John J. McClellan, pianist. The ag 
gregation was enthusiastically received at the “Rose City,” 
press, fair management and the Commercial Club, of Port 

nd, vying with each other to outdo in the matter and 
manner of entertainment he object, primarily, of the 
trip was to have sung before the National Irrigation Con 
ure which met at the Exposition during the week of Au 
gust 21, the “Ode to Irrigation,” words by Mr. MecCier and 
music by the orgarist of the Mormon Tabernacle, this city, 
J J NieCl lan 

Hon. L. W hurtliff and Hon. Fred J. Kiesel, two en 
tl asts of the Irrigation Congress, saw the financial end 
of the matter through with the greatest success—the sum 

iry to defray the expenses of the trip being $11,000 


and Joseph Ballantyne, warmly supported by his associate, 
Vice President ¢ J 


Utah's fame, 


Ross, of the choir, saw to it that 


from a musical standpoint, was much enlarged 


ind enhanced by his choir’s venture. On the first night of 

oneress the choir, with Miss Gates as soloist, and the 

iposer, Mr. MeClellan, at the piano, gave a_ thrilling 

{ formance of thi Ode to Irrigation,’ above mentioned 

| which won the prize in 1903, at which time it was sung 

tl ume choir before the Ogden session of the con 

rr lhe work and its rendition were so well received 

that Secretary Tom Richardson, of the congress, who 

was waving for silence that he might introduce the writer 

of the words of the ode and the composer of the music, 

is compelled to wait for fully five minutes before the ap 

plause subsided. Ballantyne fairly outdid himself on this 

ion. His conducting was very fine Miss Gates sang 

elf into the affections of all present An ovation was 

n the composer, who had presided at the piaro, and 

tl horus has rarely ever done anything so well, in such 
pirited fashion 

The second appearance of the choir was in concert at the 

Festival Hall \ strong program of music was presented 


Conductor Ballantyne’s own anthem, “In Thee,O Lord,” was 
well sung and received by the audience of over 3,000 people, 
which filled every corner of the auditorium Willard 
Weihe, our violin virtuoso, in the “Airs Hongrois” (Ernst) 
ind the “Faust” fantaisie (Sarasate), in which he was 
supported by Mr. McClellan, made the success of his life 
The audience gave him a merited ovation, Miss Gates re 


» MARTEAU 


Wat WELLINGTON 


(Mew) Dramatic Soprane 


GERARDY 


FRIEDA STENDER 


Remarkable Lyric Soprano 


PATRIGOLO 


(New) Extraordinary Pianist 
TELEGRAPH OR TELEPHONE TO 
R. E. JOHNSTON 
Exclusive Manager for America for the above Artists. 
St. James Bidg., Broadway and 26th St., 
NEW YORK CITY 
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peated her brilliant success of the night before. The world 
will know this charming artist well some day. The work 
of the choir received great praise by all the press the 
following day and it certainly deserved all the praise it re 
attack, 
very fine, 


ceived. The precision, phrasing and general ex 
It was regrettable that no 


m Festival Hall for the ac 


pression were indeed. 


adequate organ was to be had 


companiments. A small affair, and a poor one, was in 
stalled in the building, but Mr. McClellan demurred to 
playing upon it. No one who knows of the great instru 


ment McClellan presides over in the Salt Lake Mormon 
labernacle will but support him in this decision 

Che Portland papers after the third concert said that the 
work was the best ever heard on the Pacific Coast. On 
this occasion the hall was again packed and the enthusiasm 
was at fever heat. 
Con- 


Wethe, McClellan, the choir, 


were the recipients of flowers, 


The artists, Gates, 
ductor Ballantyne and all, 
applause and warmest appreciation 
dered the entire party at the New York Building (where 
the Mormon young people refused to drink the hundred or 
two quarts of Mumm’s Extra Dry (champagne, of course) 
French waiters had prepared for them; a fact 
which caused much comment at the time and which made 
a fine impression for the sturdy young people, who do not 
helieve drinking liquor in any form), the Washington 
and California buildings, the Commercial Club of Portland. 
Utah Building, &c 

of the Exposition, said that Utah had 
other State for the Exposition in 
great Ogden choir and artists. It had 
fair and created a new in- 
He congratulated 


Receptions were ten- 


which the 


at the 

President Goode, 
done more than any 
bringing there the 
doubled the attendance at the 
terest in musical matters up their way. 
Hallantyne upon his grand chorus and was facetious with- 
out being fulsome 

\t the instigation of Hon. F. J 
of 1,500 Irrigation Odes was printed and each member of 


Kiesel, an extra edition 


Miss Gates was made 
Adminis 


the congress presented with a copy 
an excellent offer to give ten concerts with the 
She could not accept owing to her future 
trip was a grand triumph for 
the choir and 


tration Band 
Utah 
music in Utah, Ogden, Conductor Ballantyne, 


engagements The 


the assisting artists 


The return of our esteemed supervisor of music in the 
schools of this city, W \. Wetzell, 
juests at the Asbury Park Convention of the 
of America, has been the occasion of many congratulations 


No less an author 


public from his con 


( Teachers 
upon the head of this really able man 
ity than Thomas Tapper has paid Wetzell the compliment 
of saying that he is one of the greatest men of the country 

endeavor, and that his work as 
section was splendid in every way 


in this line of musical 
president of the music 
V’rofessor Wetzell has again and again demonstrated to us 
know him as artist and 


that he is back with 


his fitness for his high position; we 


man and we admire him, and rejoice 


us agam 


eS <= 


The Salt Lake Opera Company will give the “Jolly Mus- 
during the month. H. G. 
McClellan musical di 


Leteer.” by Julian Edwards, 


\Whitney is stage manager and J. J 





rector The cast is a stre mg one—the best here 
follows 
Henri de Beaupret, the Jolly Musketeer Mr. Spencer 
Francois Mr. Pyper 
Gapote ' Mr. Dougall 
Didot Blanc, the Innkeeper Mr. Grahan 
Yvette, his daughter Emma Lucy Gates 
Verve, his niece Emma Ramsey Morris 
Jacqueline Mrs. Browning 
Marie Mrs. Best 
Gaston Mr. Foster 
Antoine Mr. Braby 
The cast is the same as that of three years ago, except 
that Mrs. Morris sings in place of Miss Ferrin, Mr. Dougal 
instead of Mr. Goddard, and Mr. Foster instead of Mr 
Best. 


ft ee 


regrets to lose one of 
person of Agnes Osborne, who has decided 
Mrs 
and has left behind her 


Salt Lake its best teachers of the 
piano in the 
to reside 
has been eminently successful here, 
All wish her well in her new 


in Los Angeles, Cal., hereafter Osborne 


a lot of pupils and teachers. 


field. The lady is a most able exponent of the method of 
Leschetizky. Alfred Best, the possessor of a very good 


Utah for a time. He 


tenor voice, has also bid adieu to 

goes to join the Savage opera forces in New York city, 
and has a most encouraging outlook for the future. He 
will undoubtedly meet with much success Prof. E 
Stephens, director of the famous Mormon Tabernacle 


pleasure trip 
arrange to take the choir to the 
Thomas Radcliffe, the 
recitals in 


Choir of this city, is in California on a 
Professor Stephens will 
Coast soon, it is said. Prof dean 
successful 
favorite pup! 
organis 


American 


Western organists, 
Spokane lately. Professor Radcliffe was a 
of W. T. Best, 


at the Chicago Exposition and later at the Pan 


gave two very 


and appeared with high honors as 


Fair at Buffalo 
What Rag Time Is. 
(Stevenson in Lost Angeles Graphic.) 
| HAVE been asked by a correspondent to give what 
she terms a “simple and terse” definition of syncopa 
tion, and, further, to state whether ragtime is or is not syn 
copation. 


stated in this practically 
beats 


briefly 
the accent falls between the 


Syncopation may be 
complete form—where 


instead of on the beats. Strictly speaking, the syncopated 
is either held through the 
beat or is silent at that point 


Syncopation is one of the fine art styles in good writing 


figure impact of the succeeding 


of all types; and it is one of the curious side lights of com 
position that ragtime should be nothing but over develop 
ment of a classic feature. 

Ragtime is syncopation run to riotous excess in that 
plunges accents between the half beats instead of between 
that is, at the one-quarter and three-quar 
ter points instead of at the hali only. With the 
speed at a lively clip it can be readily seen how the in 


the beats only 
point 
tense restlessness characteristic of ragtime is easily 
brought about 

I do not know that this simple 
trick” has ever before been made—or, 


print; 


analysis of the “coon 
at any rate, put into 


and I trust it may be of general service 
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European Notes. 





Peter Stojanovits has just finished a new comic opera 
called “The Tiger,” which will shortly be produced in 
Budapesth. 

 €& 

Puccini has been engaged to lead a cycle of his operas 
at Covent Garden next November. 

eS €& 

Berlin not long ago heard “The Geisha” for the t1ooth 
time 

The new Darmstadt Opera will be opened on Septem- 
ber 17. 

eS €& 

André Gailhard, son of the director of the Paris Opéra, 
is a composer of talent. His opera,“ Amaryllis,” will soon 
have its first production at Toulouse 

ee 


The Weimar Opera will reopen on September 17 with 


a performance of “Don Juan.” 


 & 
Sixty two operas were produced in Cologne last season 
 €& 


Hans Pfitzner has written a new overture to Kleist’s 
“Katchen von Heilbronn,” and will direct it at one of the 
Munich Kaim concerts this season 

eZ €& 
Felix Draeseke, the Dresden composer, will celebrate his 


- 


seventieth birthday on October 7. 








Bessie Abott’s Ovation in Paris. 


MERICANS are to hear the young and brilliant 

soprano, Bessie Abott, this season. About Miss 

Abott’s debut at the Grand Opera in Paris, the Paris 
edition of the New York Herald said ‘ 

For some time rumors have been rife about the debut of a young 
American star, under the auspices of Mr. Gailhard, at the Paris 
Grand Opera. She was discovered by Jean de Reszke. It was 
Abott who made her debut last night as Juliette and at 
once conquered the public. She has the dream of youth and is 
Her voice is brilliant, well cultivated and even. 


easie 


eminently graceful 
The waltz song in the first act she had to repeat after receiving 
thunderous applause. Miss Abott received a perfect ovation after 


cach act 








Hale’s Opinion of Pugno, 


mirers in Boston and the critics of that city are in- 
cluded in the list. The following is from a criticism by 


Philip Hale in the Boston Journal: 

Raoul Pugno kas many admirable qualities. He has a dazzling 
technic, his runs are of surpassing smoothness, evenness, finish; his 
octaves and arpeggios are to him a birthright; his song is free, pure 
and noble; without any lapse into sentimentalism and without af 
fectation, his contrapuntal playing is clear, masterly, yet unpreten- 
tious; his rhythm, even at the most apparently reckless speed, is 
marked and irresistible. As an example of superb modern bravura 
his performance of Liszt's rhapsody would be hard to equal; at the 
same time the performance was truly rhapsodic; this Italian 
Frenchman was then possessed with the Hungarian gypsy spirit, 
but not mastered by it. For he has a cool and musical grain. He 
is a pianist to be respected and admired, one that will always be 
one that may be heard again and again with 


R A\OUL PUGNO, the French pianist, has a host of ad- 


welcomed in this city, 
profit and delight 


Bockiags for Lillian Pray. 
ILLIAN PRAY, the dramatic soprano, will soon an- 
nounce a number of bookings which are now being 


Her excellent work last season assures her a con- 
number of re-engagements as well as many new 


closed 

siderable 

dates: 
Below are printed a few of her press notices: 


Lillian Pray’s songs showed her to be the possessor 
Her success with the audience 


of a well 
cultivated and naturally fine voice. 
was immediate and the applause which followed her numbers was 
both enthusiastic and well deserved.—Rochester Post Express. 
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Lillian Pray, a dramatic soprano, possesses a voice of admirabic 
culture and unusual range of tone. Her voice is as rich in the 
middie register as the voice of a mezzo soprano, while the upper 
register is brilliant, full, sweet and under perfect control. She gave 
a brilliant rendition of the aria, “Farewell, Ye Mountains.” from the 
opera “Jeanne d’Arc,” by Tschaikowsky.—Rochester Demmrat and 
Chronicle. 





Pray sang the music of “Alda” with intelligence and dramatic 
force. Madame Pray has a voice that proved fully equal to the 
exacting demands of the score, and a temperament that enabled her 
to make a fine success in the part.—Providence Journal. 





Mrs. Pray displayed a grand voice to excellent advantage, her ren- 
dition of “I Know That My Redeemer Liveth” evoking warm ap- 
plause. The arias, “Come Unto Me, All Ye That Labor” and 
“How Beautiful Are the Feet,” were also superbly sung.— Baltimore 
American. 





Kronold Commends Duzensi. 


ANS KRONOLD, the ‘cellist, took a course of vocal 
lessons as recreation from the widely known sing- 
ing teacher, Enrico Duzensi, and his progress astonished 
him. As a mark of his gratitude, Mr. Kronold sent Mr. 
Duzensi the following letter : 
Szerremper 6, 1905 

M Dear Mr. Duzensi—We have just arrived from Europe and I 
am most anxious to tell you how wonderfully your method improved 
my voice and what pleasure I derived this summer from singing with 
Gallico as my accompanist. 

Galico, as you know, is one of our well known pianists, and he 
was absolutely astonished when I told him that I had taken only 
a few lessons from you and that previous to that 5 had never sung 
before. 

On account of the big season which I have before me, I shall be 
obliged to give up nearly all my time to my ‘ceilo so that I will be 
unable to take lessons regularly from you. 

I hope, however, that you will consent to give me instruction 
whenever I can find time to take it, for it gives me unbounded 
pleasure to study with a master of his art such as you are. 


With best wishes, I remain, your friend, 
Hans Kronoip 





Gadski a Happy Wife and Mother. 


MAGAZINE writer some months ago offered an en- 
A tertaining article in which he sought to amswer the 
query, “Why are operatic stars unhappily married?” He 
might, had he wished, have found a decided exception to 
the rule in the domestic life of Madame Gadski, the famous 
Wagnerian soprano, who is again to tour the country this 
season, under the direction of Loudon G. Charlton. No 
one’s home could be more ideal than hers, as the possession 
of a devoted husband and beautiful little daughter attests 
Little Fraulien Tauscher (Madame Gadski is the wife of 
Hans Tauscher, formerly of the German army) is a charm- 
ing miss of eleven, who has inherited the graces and the 
talents of her distinguished mother. Both husband and 
daughter accompany the singer on her travels. 





Praise Everywhere for Marie Nichols. 


N Canada and the United States, Marie Nichols was 
heard last season, and the universal verdict was that 
the young violinist. deserves a place in the front rank. 
Everywhere she won unstinted praise, and the prediction 
was made that she was destined for lasting eminence. 
Miss Nichols has placed herself this season under the di- 
rection of Loudon G. Charlton, who has arranged for her 
appearance in the principal cities of the country. Impor- 
tant orchestra aggments have been secured for her. 


SOUSA SCORES AGAIN. 


OHN PHILIP SOUSA and his band delighted a tre 
mendous audience last Sunday evening at the Hippo 
drome, when that famous composer-conductor and his in- 
vincible players gave their first local concert of the new 
season. Sousa is one of those musicians who never stands 
still—theoretically speaking—and is not content to rest on 
laurels already achieved. He is always studying out ways 
and means to improve his practically perfect band, and 
neither time, trouble nor expense is spared by him in the 
attempt to present new compositions to his audiences, and 
to introduce new phases, more effective nuances, and origi- 
nal interpretative touches into his reading of the old and 
familiar repertory. That is why a Sousa concert is always 
a novelty, and why the great bandmaster’s clientéle remains 
faithful to him always, and never misses a chance to hear 
and applaud him. This year it seems as though Sousa has 
succeeded in getting together the best band he ever di 
rected. The country was scoured for the leading expo 
nents of brass band instruments, and the result is in every 
respect extraordinary. The technical finish of the band 
leaves nothing to be desired, and they shade, and phrase, 
and color their tone like the best symphony orchestra. Of 
course, they do not play like a mixed orchestra, otherwise 
they could not long claim to rank with the world’s best 
bands. The enthusiastic press notices which Sousa brought 
from Europe do him simple justice, in view of his perform 
ances last Sunday night. He is a born leader, and his 
power is as complete over the masses when he leads one of 
his own insinuating marches as it is over the elect when he 
offers them a classical overture or a Wagner excerpt. His 
band pours forth golden tone, and Sousa’s own undying 
energy and ardor serve to complete the capture of even 
his most blasé auditor. “I always vow I’ve had enough of 
brass bands until Sousa comes with his band,” said one old 
timer last Sunday; “I try to hold out against him, but he 
wins me anew each time. He's a wizard, and if he weren't 
the restless American public would have dropped him long 
ago. He simply won't let ‘em, and that’s power, real one 
man power, [ tell you.” There is the criticism of last 
Sunday night's concert in a nutshell, and the present scribe 
will not try to improve upon it. The old-timer hit the nail 
fairly and squarely on the head 

The program? It was all melody, and rhythm, and 
changing hues, and rousing climaxes, and sweetly sung 
cantabiles. Never mind about.the names of the pieces. It 
was all music. 

Miss Ada Chambers sang a number nicely, in spite of 
very evident nervousness, and Jessie Strauss received a 
double encore for her excellent violin playing 

But everything else was Sousa, and encores, and enthu 
siasm, and applause, and pleasure. Sousa is not a visitor 
in New York; he is an institution 


Rudolf King, the well known pianist, accompanist and 
teacher, is now permanently settled in New York and has 
taken a studio in Carnegie Hall, where he began teaching 
and coaching singers last week 





FINE opportunity for opening a conservatory. To 

rent, to a musician, a large front room in a private 
school. Pupils guaranteed. 1189 Madison avenue, New 
York. 
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Wellington 


DRAMATIC SOPRANO 


R. E. JOHNSTON, lanager, 


St. James Building, N. Y. City 


NOTICES ‘ 


Few will forget Mme. Wellington; a dramatic soprano of tremendous 


She created a sensation wat favored with many re 


Wellington possesses a perfect vocal instrument of exquisite qual- 


ity, and. although. her phenomenal range and the bell like tones o the a 


for in ber beautiful, 


she leaves nothin be 
superb, as 3 w 


moagject Petoresstations ond gustiy of tens cntitied thio sifted artist 
audience accorded her.—London 











rT. lO. 


tue —_ 





ire 


po- 
in- 
ew 
nds 
on 
ays 
und 
the 
ind 
igi- 
ind 
ays 
ins 
ear 
has 
di 
pO 
ery 
nd 


Of 
ise 
est 
rht 
m 
his 
of 
he 
lis 
ng 
en 
of 
yd 


THE MUSICAL COURIER. 


& Chicago. # 


Curcaco, September 9, 1905 

HE teachers’ training department of the Columbia 

School of Music has reached such a state of 
completeness in its plan and such a high stand- 

ard in results accomplished with its candidates 

for the Normal Training Diplomas, that it is 

worthy the attention of every music educator. When the 
Columbia School of Music was founded in 1901 it was fol 
lowed by a large and earnest clientage which had been for 
some years under the instruction of Clare Osborne Reed, 
the late Estelle Bracket Phelan and their numerous assist 
ants. The training of pupils to become teachers was even 
then an important item in the curriculum, and at the first 
annual commencement, in Jure, 1902, a number of candi 
dates were deemed worthy to have the school diploma in 
Normal Training. Since that beginning Mrs. Reed has 
gone on perfecting her plans and her material and mad 
particular progress in the preparations for the teaching of 
children. Last year the children’s classes had become so 
well arranged that visitors, members of the normal class, 
and all who had an interest in the school could go on one 
day of the week and see the instruction of children in 
classes from the lowest to the highest juvenile grades 
This season the centralization is to be more nrarked, and 
on every Saturday throughout the year the Columbia 
School of Music will be almost wholly a children’s school, 
where the actual musical education of several hundred little 
folks will be accomplished in classes which serve at the 
same time as models for the students of teachers’ training 


In the same manner that the institution is made a chil 


dren's school on Saturdays, it is now also to be an “ad 
vanced school” on Wednesdays. The class work for stu 
dents of every instrument in the academic, collegiate, post 
graduate and artist grades will be given on this day, when 
members of the Normal Training class will have practically 
all instruction pertaining to the course. Only the privat 
lessons on their respective instruments will fall on other 
days. The schedule for the candidates in normal training 


is about as follows 


Normal Training Talks m class) Mrs. Reed Miss Chase 
Wednesday, 12 to 1 

Technic (in class), Mr. Granquist, Miss Lamb, 1 ¢ 

Harmony and Composition (in class), Mr. Dickinseor 


History of Music (in class), Miss Faulkner, 4 
Sight Singing (in class), Mr. Willett, 5 to 4 
History of Art (in class), Mrs. Dickinsor sto 4 
Physical Culture (in class), Mrs. McCluskey, 3 to 4 
These subjects alternating 
Interpretation (private lessons M 


30 to 2 


The talks to the normal training class are on the fol 
lowing general lines 


Practical teaching ideals 


The high valuc f music as a factor in American life 

The benefit of psychological training for the teacher of musx 

Modern methods of pedagogy as applied to musik 

The development of appreciation for beauty im the allied arts 

The development f musicianship rather than a ne sided 
osity 

Practical analysis of the principles of tech 


Study of the pedals 


Memorization 


3 | 


Practical musical analysis of teaching material, with suggestions 
for the application of these principles to the teaching of i 
Round table talks 


One term of work applying the methods of techr interpretat 
d harmony work to the teaching f very young children 1 
supplemented by the Saturday n « < lren cla f 


The above work is that outlined for teachers of the 
piano A work similarly planned is conducted tor voice 
teachers under the direction of William A. Willett Phe 
classification of voices, tone production, technic, diction 
and interpretation are considered, and the young teachers 
are provided actual experience in the teaching of votces 
under the guidance of the director Che value of this ex 
perience in class is considerable, for many problems are 
presented which cannot be found in any one voice 


- CHICAGO MUSICAL COLLEGE 


Founded 1887. Dr. F. ZIEGFELD, President 
College Bidg,, 202 Michigan Boulevard, Chicage. 
The largest and most complete College of Music antl Dramatic 
Art in America 
Has the strongest faculty ever assembled in a hool of Musica 
Learning 


SCHOOL OF ELOCUTIORN, 
ACTING, OPERA. 


MODERN LANGUAGES. 








BOARD OF MUSICAL DIRECTORS: 
Da. F. ZIEGFELD, EMILE SAURET 
Dr. LOUIS FALK HANS von SCHILLER 
WILLIAM CASTLI BERNHARD LISTEMANN 
HERMAN DEVRIES FELIX BOROWSKI 
ARTHUR SPEED, WALDEMAR LOTSCHG, 
MRS. O. L. FOX, ALEXANDER vow FIELITZ 
HART CONWAY, Director School of Acting 
RECENT ACQUISITIONS TO THE FACULTY; 
WALDEMAR LOTSCHG, The Great Russian Pianist 
ALEXANDER vow FIELITZ, The Eminent Composer 
HANS SCHROEDER, The Distinguished Baritone 
PREDERIK FREDERIKSEN, The Scandinavian Violinist 
EMILE SAURET, The World renowned Violinist has been re 
engaged for a term of years 
Catalog mailed free 








CHICAGO ADVERTISEMENTS 





Address all 


COLUMBIA ***""*egses:7> | KARLETON HACKETT, rs saahelans 
Music. SCHOOL Mm TEACHER OF SINGING, = 202 Michigan Boulevard 


— 
Elocution. MI™&BAxtTxX ° 
m= ATX. 


Kimbal) Hall, Chicago. 





Jacksen Bivd. and Wabash Ave., Chicage. 


Call or write for handsome catalogue, mailed free 


ARTHUR M. BURTON, 





TWENTY-SECOND YEAR. 
1902-1903. 
Mas. REGINA WATSON’S SCHOOL 


BARITONE 


CHICAGO, ILL, 





Address all communications to 


Chicago, Ili. 


BARITONE. GLENN ¥ DILLARD GUNN, 
Fine Asts Belding, Chicago. BERNYA BRACKEN GUNN, COERT © 
Pianista. 





ses Michigen Ave. 


CHICAGO, ILL. 





HELENE VAN SCHOICK, 
SOPRANO. 


Concert, Recital, Orstorio. 
STUDIO: FINE ARTS BUILDING, 64. 





HOWARD WELLS, 


Fine Arts Building, 


MARY WOOD CHASE, 


for the CONCERT PIANIST, 


HIGHER ART OF PIANO PLAYING. 
297 Indians Coat, 


Hyde Park Hotel, CHICAGO 


CLARENCE DICKINSON|WM. H. PONTIUS 
CECrUmE RECTAL 


ARTHUR Sencerenn, 


Cretert, Concerts and P ficckeate. Vocal Instrue 
t Coaching in Oratorio « speciality 
a Fine Arte Building, Chicago, Ill 


binging 
Repertoire, Harmony and Compositioa 
Studio: Dubuque, Ia. 





PIANIST. PIANIST. 





CAROLYN LOUISE WILLARD 


KARL RECKZEH, 


PIANIST. 
Address: sos Michigan Avenue 





Chicago Address: Bush Temple, Chicago. Chicago 





VERNON d’ARNALLE 


BA RITON ES. Permanent Address: Fine Arte Buliding, CHICAGO. 


AA 








CHARLES WORMAN 


RUBY CUTTER 


REED 





FREDERIC 


AVAGE BALDWIN MILLER GRANVILLE MAR i 


SOPRANO 
Exclusive Management: 


CONTRALTO 


TENOR 


BARITONE 


ANDERSON BUREAU, 7 West 42d Street, New York. 


BASSO 


‘PHONE 
3668 - 38th Street 





BRAHM VAN DEN BERG," 





¢ MANAGEMENT 

$ DUNSTAN COLLINS, 
; 525 Orchestra Buliding, 

$ CHICAGO. 

$ a 

$ SMITH & NIXON PIANO USED 
? EXCLUSIVELY 














32 


fhe normal training work for piano will be conducted 
through the first term by that good musician and astute 
educator, Mary Wood Chase. The second term will be 
onducted by Mrs. Reed and the third term will consist of 
teaching by one of Mrs. Reed’s assistants, who will have 
the normal training candidates in class as students, just 
is the candidates themselves would have their own pupils 
in class after leaving the institution. After the final ex 
aminations are held, two weeks before the close of the last 
term, Mrs. Reed will spend the two weeks talking with the 
young teachers and advising as to the mass of material 
which is considered worthy and helpful 

It is a fact that about half of the young teachers who take the 
normal training work of the Columbia School of Music are 
inaking their own way. Many are residents of the city and 
have obtained good teaching clientage with comparatively 
little trouble, but numbers of others have come to the city 
as entire strangers and, upon the advice of the school, have 
taken pupils for practice teaching as well as for the income 
derived 

tf €& 

Che musical city of Chicago is still resting in the calm 
hefore the storm. The past week has shown a notable 
lux of teachers returning from vacations, and a very large 
epresentation of out of town students has been observed 
t the offices of all the schools. Instruction begins Monday, 
hut it will be some weeks yet before the attendance for 
the season will be all registered, and some weeks in Octo 
her will have elapsed before the resumption of student and 
teacher recitals, which make Chicago relatively as busy as 
Berlin The excellent conditions of trade and crops 
throughout the West make money plentiful, and the coun 
try students who cannot come to the town conservatories 
this year will be playing in much harder luck than any of 
their neighbors 

Ss = 

lhe Dutch pianist, Brahm van den Berg, will invade 
» with a recital early in December. Mr. Van den 
serge will come with a program calculated to wake the 
hicagoan Tine Brahms-Paganini variations, the Ljszt 
Juan” fantaiswe, a number of the Cpoin-Godowsky 


hined etudes and other works will be presented, The 
irtist has been re-engaged for a number of appearances on 
our with the Theodore Thomas Orchestra, with which 
he will play the Tsechaikowsky B flat minor concerto. If 


iny other evidence is needed to indicate how thorough a 


nusician he is. it may be recalled that he was conductor of 
the National Opera at Antwerp, 1896-98, and in Algiers, 
i8o8-1900. The theatre at Algiers produced an opera of 


his compositon 
eS & 
George Hamlin, since his return to Chicago in July, 
ifter a year's singing abroad, has spent some weeks with 
family at Green River, Wis., and has recently settled 
in his new residence at 5528 Woodlawn avenue. There 
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he has begun work on new material for his autumn and 
early winter singing campaign before he returns to Eu- 
rope. A visitor at his home last week found the studio 
almost barricaded with oratorio, operatic, symphonic and 
song scores of every description. A couple of volumes of 
songs by the late Hugo Wolf were receiving attention, 
and a few of these gems will be heard, probably. Mr. 
Hamlin is also receiving a few favored pupils for the sev 
eral months that he will remain in this country. 


 €& 
\ series of piano recitals by artist pupils of Walter Spry 


will be played in Cable Hall the coming season. The first 
will be the debut of Alice McClung, and it will occur early 
in October. 

Ss & 

The Chicago composer, Carrie Jacobs Bond, has just 
issued a ten page pamphlet on “The Bond Shop,” 5455 
Drexel avenue. This little book catalogues a total of sixty- 
eight songs and four piano pieces of Mrs. Bonds com- 
position, besides her “Little Stories in Verse,” from which 
she has been accustomed to give readings in connection 
with the recitals of her songs. About thirty of the songs are 
published in sheet form, fifty-two are in the collections of 
three, four, five, seven, ten, eleven and twelve each. A 
number are to be had either in the collections or in sheet 

 & 

The year book of the Dingley-Mathews Schooi of Piano 
at 3638 Lake avenue has just been issued from the press 
rhe book is a copyright publication of fifty-two pages, care- 
fully setting forth the work of the school as conducted by 
Mr. and Mrs. Mathews and their assistants, Harriet Barnett 
and Lora Bell. It is well worth the perusal of musicians 
and may be had upon application as above 

eS & 

Ihe tenor, Holmes Cowper, has just issued a handsome 
folder to reproduce some of his press notices. Incidentally, 
they reflect a broad territory as the field of his profes 
sional labors. In the order given, they are from Chicago, 
Boston, Minneapolis, Milwaukee, Ottawa (Can.), Pitts- 
burg, Evanston, Syracuse, Detroit, Montreal and Hamilton 
(Can.), Battle Creek, Spartanburg (S. C.), Richmond, Cin 
cinnati, London, (Ont.), Grand Rapids, Ithaca (N. Y.), and 
Dallas (Tex.) The fine halftone on the first page of the 
folder is from a new photograph 

se = 

Harrison M. Wild, director of the Chicago Mendelssohn 
and Apollo Clubs, reached Chicago a few days ago, after 
an absence since June 12. He had traveled through Eng 
land, Holland, Belgium, Germany and the countries of 
South Central Europe. The trip does not affect the coming 
season's programs of the clubs, as they were entirely 
planned before Mr. Wild’s departure in June 

eS & 

Ludwig Becker, second concertmaster of the Theodore 

Thomas Orchestra, who has been added to the faculty of 


the Bush Temple Conservatory as principal instructor « 
violin, is again ready for work after a brief vacation spent 
out of the city 
eS €& 
The German Marine Band, under the direction of Louis 
Kindermann, has undertaken the last few weeks of the cur 


rent season at the Coliseum Garden, Wabash avenue and 
Fourteenth street 
ing, September 5, with a program which had the “Jubilee” 
Maximillian 


Their engagement began T uesday even- 


Overture by Weber, a “Faust” fantaisie, 


Robespierre” overture and lighter music. There is a certain 
solidity about all the German popular airs used as encores, 
and they come rather ac« eptably as a contrast to the ma 


terial presented by the average American band 
=e <= 

Frank Cannon, a young New Yorker, wl 

this year from the piano department of the Sherwood 

School, has returned to Chicago after spending the summer 


graduated 


at his home in the East. This season he will carry post 
graduate studies under Mr. Sherwood, and will be also an 
assistant teacher in the piano classes of the institution 

The Chicago pianist, Marx E. Oberndorffer, and his 
brother, the New York pianist and composer, Alfred A 
Oberndorffer, have spent the summer vacation with their 
parents in Milwaukee, where the latter d ted considera 
ble time to composition for his imstrument They have 
both returned to their respective professional fields 

Arthur Speed, pianist and one of the directors of the 
Chicago Musical College, and Enrico Alfiet f the 
guage faculty of the same college, have st returned to the 
city after ten days’ second vacation spent ( Lak 
Wis 

Maude E 


Kinney, a young pianist with a fine private 
teaching following, has returned to her work aftet , 
mer spent in the Adirondacks with her peopl 

Milton G. Lutz, a talented violinist and secretary for his 
father’s branch music house of S. M. Lutz, at Springfield 
Ill., spent two days in Chicago during the week The 
home house of S. M. Lutz is at Decatur, Ll 
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The pianist, Carolyn Louise Willard, of the Bush Tem- NATIONAL FEDERATION The attractive Y« B f \\ 
ple Conservatory, has returned to the city after a long Club, of Canyon City, C " ( 
vacation spent in different parts of Michigan OF MUSICAL CLUBS. Luth strong 
Herbert Butler, of the American Conservatory violin HE largest music club in Florida, and one of the largest Musi : 
faculty, reached Chicago August 29, after a season of pro- in the Southern section, is the Ladies’ Friday Musical oe 
fessional work at Colorado Springs Chautauqua of Jacksonville. Mrs. J. H. Douglas is entering up er st S ke o 
Edith L. Kellogg, of the Columbia School of Music ond year as its president. The double office of corresp , 
piano faculty, returned to the city September 5, after a ing and press secretary is again to be filled by Mrs. C. I The Wednesday M Sou 
visit at Colorado Springs and a long vacation spent with Smith, who during an incumbency of several years ha Helen FE. Brig = { 
friends on a Colorado ranch proven most efficient. The other officers are First \ ' Mrs ] D. Bick 
Theodore Millitzer, of the American Conservatory piano president, Mrs. J. C. Darby; second vice president, Mr , ’ = 
faculty, returned to the city about September 1, after a Chas. Davies; recording secretary, Mrs. H. S. Jet o WW | \ ‘ 
vacation spent at his cottage near Fox Lake, Ill treasurer, Mrs. Louis Christopher; librarians, Mrs. Art h, 
John B. Barnaby, of Springfield, Ill, one of the most suc- Vance and Miss Ruth Upson; committec f literary f the We Ml 
cessful vocal masters of any of the Western cities, spent branch, Mrs. John L'Engle and Mrs. J. Durkee; execut October 4 
two days in Chicago last week en route home from Hali- board, officers, with Mrs. Perry and Mrs. C r " 
fax, N. S., where he spent the summer vacation. Within panists, Miss Cummer, Mrs. Orchard M Barnett b 
the past two seasons he has had substantial offers to go to This musically industrious club | ectings , , 
Baltimore, all of which he declined in favor of the Illinois week on the afternoon of the day ft ence it tak . 
capital name, from the 1st of November to the ist of May, it — : 
— clusive. The hour following the ¢ of h prograr ; | 
Josephine Mildenberg Notices. devoted to rehearsals of the - 1s e to 1 , : 
b payee MILDENBERG, the soprano, has issued a notably excellent institution der tl ea { ‘ 
an attractive circular, from which the following press Mme. Bell-Ranske, a most accom; ‘ 
notices are taken inspiring director P 
a rao a age \merix en — sopram The programs for this seas hic rected during f the ' 
made he Ow ore 3 andon audience ester ort . e "7 , , 
matinee . given bs Sire W “sol on al E are ‘ta Masten pa November by Mrs M nts veent ‘ : " d Mr : ! 
Her numbers included “Dich Theure Halle” from ‘“Tannhiiuser” Peters; in December by Mi I ’ nd Ruth Uy t 
and a group of her brother's songs \ large and representative m January by Mrs I I Orchard and Mr \le w t) 
audience greeted the singer and showed their appreciation of her ander Sabel n Febri by Mrs. ] L'Engle M ‘ 
talents in enthusiastic applause London Daily Mail M. T. Fleming: in March by Mrs. ¢ 1s. Davie Mfr 
r nany friends of Mrs. Wheeler, of Harley Gardens, were Thomas Hilditch The first Apr meeting Apr ‘ we ' f | 
treated to a fine program given by Albert Mildenberg, pianist, as . 
sisted by Miss Mildenberg, a talented soprano from New York, who be devoted t the annual elect one . Playing ! I , ‘ 
gave a beautiful interpretation of some of Brahms’ and Schubert's April 13 being Good Friday, the program vw bn raitte ife i ) f 
songs. —London Graphic The meetings for April 20 and 27 and May 4 w be py epia | | | ( Sy 
Miss Mildenberg has a sweet, well trained voice and delivered her charge of Mrs. A. F. Perry and Delia Meig pul I 
songs with feeling, accompanying herself on the piano with rare The subjects for the year promise a most « ib ( I 
taste and charm.—Boston-Brookline Chronicle son, as the scheme is a historical and « nologica é we 
ranging from opera of the early seventeenth cent tl ng fe e Cap ' , 
a ~iinsiihe carnitine ob natleg ag bine Peay nate works of Edward E lgar, Lisa Lehmann and oth 2 St.. Cel ! f (; 
Dream” from “Lohengrin.”-——Standard Union, Brookly most modern writers An inter ng serie I pay cing 
the formation of the orchestra th a descrip f 
* * * Pesides being a pianist { marked ability, she possesses different instruments. will be feature f the work ‘ Hear Nightingales in Japan. 
the repertoires of the German, French and Italien schools, which tR€ year. Ruth Upson will present a paper November 24 4B pwakoy ney , 
languages she sings and speaks with native perfection.—N. upon “Development of the Orchestra Mrs. Montgome ( 
Press oe Corse will treat of the “Characteristi f Instrument ' tl }’ ppine | 
7 oar December 13; Miss r. Fleming's paper January “ lr S t 
Campanari’ s Many Gifts. give a description and history of the stringed tri Saeng tr ( | 
S a concert singer Campanari has had many triumphs. and on January 12 Mrs. H. S. Jen will treat of 9 
A In his singing, this delightful baritone proves that wind instruments in a similar manner 
pure tone and melodious vocalism are compatible with It is gratifying to note the growing interest take tl} writes Mr. Sac 
dramatic feeling and the power to interpret Che artist. formation and possibilities of the orchestra, especially of the for ! 
has a most extended repertory localities where the great orchestra f the w heard it 
miy at rare intervals It would em quite probable tl y fr 
Anita Lloyd, formerly an opera singer and now a vocal the desire for ch informat has been ckened by the is ‘ques “\ 
teacher in Richmond, Va., passed through New York last accounts brought me from the biennial festiva f tl ame tune Sieg l } 
week on her return from the Catskill Mountains superb combinations of “str: ngs, woodwind and bras ar i ‘ aught the 1 ’ 
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Louise Ormsby, Admirable Soprano. 
INCE she returned from Europe Louise Ormsby has 
delighted audiences in the West by her beautiful voice 
and artistic singing. Criticisms of two recent concerts 
included the following opinions of the young soprano’s art: 

Yesterday I had the pleasure of hearing the singing of Louise 
Ormsby, a Central Cityan, who has been abroad for a number of 
years studying vocal work and works. I used the word pleasure 
advisedly, for despite a few things, Miss Ormsby is a delightful 
singer. Her voice is a dramatic soprano with a ring and a swing 
to it that is captivating. 

Miss Ormsby sang, among other things, the Elizabeth aria, “Dich, 
theure Halle,” from “Tannhiuser,” with dramatic interpretation 
and splendid tone. Her voice seems especially suited to the Wag 
nerian demands. She shows genuine talent, the “feu sacre!” per- 
haps, and certainly a straightforward, honest, artistic effort to do 
The Omaha (Neb.) Bee. 


her work right. 


Never perhaps has a more brilliant audience assembled at the 
Cclumbia than that which greeted Louise Ormbsy last evening. 
The first number, an aria, largo, by Handel, with violin obligato 
by Mr. Christensen and organ accompaniments by Professor Mc- 
Clelland, was received with warm applause 

“Es Binkt der Thau,” by Rubinstein, was rendered with artistic 
“Au ein Veilchen,” a dainty bit by Brahms, and “Fel 
deinsamkeit,”” by the same composer, were delightful. The favorite 
with those present seemed to be Tosti’s “Mattinata,” the audience 
marking their gratification by recalling the singer, and she re 
sponded with the charming little encore, “Mighty Lak a Rose.” 
Miss Ormsby was particularly successful with two examples of 
Massenet, both of which, an aria from “Le Cid” and “Noel Paien,” 
she sang with fluency, fervor and dramatic expression.—The Idaho 


phrasing. 


Daily Statesman, Boise, Idaho. 
Some telling lines from Miss Ormsby’s European press 


notices read 
a concert at Bechstein Hall yesterday 


voice of adequate range and considerable flexibility, over which she 
has established good control, and her interpretations of the various 
songs on her list were marked by earnestness and intelligence.—The 
London Telegraph. 





Miss Ormsby owns a soprano voice of very pleasant quality; she 
has a knowledge of style, and is altogether a singer whom it is a 
pleasure to hear. In songs by Cesti, Scarlatti, Leroux, Wagner, 
Schumann, and others, her ability was admirably shown, and suc- 
cess was assured her.—The London Times. 





The best work of the afternoon was done in Goring Thomas’ 
‘Le Baiser,”” MacDowell’s “Thy Beaming Eyes” and Leroux’s “Le 
Nil.” In all these songs Miss Ormsby displayed a sense of style 
and a power of varying tone color which are not a gift of sopranos 
of her character of voice. In Schumann's “Aus meinen Thriinen 
spriessen” the same qualities were noticeable. Miss Ormsby, who 
possesses a fine and well trained voice, should be heard again.—The 


Eva B. Deming’s Work. 
VA B. DEMING will open her classes in sight sing 


ing, ear training and choral music at her Carnegie 


Hall studio, New York, after a busy ten weeks in Chicago, 
where she has been teaching during the entire summer 
Miss Deming will conduct her classes at her old studio, 
405 Carnegie Hall, Mondays and Thursdays, but she has 
taken new residence studios at the Hotel Walton, Sev- 
entieth street and Columbus avenue, where she will re- 
ceive private pupils after the first of October. During the 
years Miss Deming has been teaching these subjects her 
work has developed so that it is now known throughout 
this country and abroad. 





London Daily News. 


Miss Ormsby sang Cesti's 
and the Scarlatti 


rang out with fine effect.— 


The whole range of her voice is sweet, strong and moving, and 
Miss Ormsby did her work with almost perfect finish.—The Court 


Circular. 


“Intorno all’ idol mio” 
“O Cessate di piagarmi”’ 
With the “Dich theure Halle” 
touched on the dramatic side of song, and her fresh, clear voice 
-The London Stage. 





with neatness, 
with crisp gracefulness. 
from “Tannhiluser” the singer 


beginner can 








Bispham’s Great Versatility. 


AVID BISPHAM is one of the world’s most versatile 
There is no question in the minds of any 
who have heard Bispham that however beautiful certain 


artists. 


individual voices may be, there are few singers before the 


public capable of the variety of work that Mr. Bispham 


Eduard Moricke, of the 


What shé accomplished in sight singing so far tran 
scends what is usually regarded as a study of that subject 
that even those who are musicians in other lines often find 
this course of study under her direction helpful 

Miss Deming has studied the best methods used in 
America, France, Germany, England and Switzerland, and 
from these and her own original ideas has formulated a 
method that is so logical in its development that the very 


grasp it. As Miss Deming’s work is based 


upon harmony it prepares students for composition by 
giving them the ability to hear music mentally 

The work in ear training is one of the very valuabl« 
parts of her system, and this has proved of the greatest 
help to both piano and vocal students 








Stettin Opera, has been en 











Louise Ormsby, who gave . . " A . ae ‘ E . ae ; 
afternoon. halle from America, and hes, we understand, teen does with ease, finish and in an original and yet legitimate gaged by Cosima Wagner as assistant conductor at the 
studying | her art with Madame Marchesi. She possesses a soprano Manner. next Bayreuth Festival. 
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Accompany and Theory. 
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ITALY. 
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VOCAL INSTRUCTION. 
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Elocution, diction, pronunciation and " ~¢4 
ing in operatic roles, oratorios, etc., in 
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f= aeeenad Orchestra. 
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(Late Chef d’ Orchestre Royal Opera, Amsterdam), 
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WAGNER REPERTOIRE fer Artists # Specialty. 
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have coached 


Po 


| DELMA-HEIDE, 
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The (Musical Courter 
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PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 


Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


DAVID SCHEETZ CRAIG 
VOICE CULTURE 


SEATTLE, WASH. 

















41 rue des Martyrs, Paris. 





FRANK J. BENEDICT, 


VOCAL STUDIO. 
Send for “ Musical Possibilities of the Average 


Voice” and A Few Things Worth Knowing 
Avot Volos Cottare 
398 West s6th St. "Phone 4391) Columbus. 





Marie SEYMOUR BISSELL 


VOCAL INSTRUCTION 


Pupils prepared for 
Church, Concert and Oratorio 





WILLIAM J. FALK, 


Accempaanist. 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave. 


ELEANORE MARX, 


Concart, Oratorio, Recirats, 





Studio; 489 Fifth Avenue, New York 





“The Newton,” Broadway and 94th Street. 
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ALDWIN PIANOS 


ARE IDEAL CREATIONS OF 











ENDEAVOR. 








PRIX. 














DD. HoH. BALDWIN &w CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - 












CHICAGO, ILL. 

















Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF we mIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


HERMANN. WOLFF, |DERLN CONSERVATORY 





The World's Greatest Musical Bureau. 4 ' h f . 
Germany: Bertie and Flettwelistrasse 1. Instruction in all branc es of music 
from beginning to highest perfection 
Proprietor and Manager of the Philhar 
monic Concerts, Berlin; the new Subsori 
Berlin. 
——— ntative of more than #00 artists, inclu id- Bulow Strasse 2, Berl Berlis v., Germany. 


Cable address: Masikweilff, Berila. 
Charges, 100 marks to 300 to 300 marks anauaily 
tien Concerts Hambarg; the Bechstein Hall, 
Rfeler, Seimorshe Rister."Van Roo” Het\ine | Te MONTREAL CONSERVATORY of MUSIC 


Carrefio and many other celebrities is 

manager of the Berlin Philharmonic Orchestra sunded 1893 by C E. Serrerr.) 

and of Arthur Nikisch ; o4 Dorchester Street, Montreal, Canada 
pe Pre a apply t& 





Principal Agency for Music Teachers. . B. SBIPERT, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 





Direcrors: Cart Hein, Avcust FRAreMCKE 
Instruction given in all branches of music from , Special Departments for Beginners, Amateurs and 
first beginning to highest perfectior Professionals 
Thirty-eight of the most known and experienced Free advantages to students: Haro ctu 
professors. concerts, ensemble playing, vocal sight reading 
SEN a ATALOGUE 
TERMS, $10 UP PER QUARTER. END FOR ( 





ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 2 Instructors. 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS 4ND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED ies0, 
22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Roya! Professor GUSTAV HOLLAENDER, Director. 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOO! 
mmplete Training for the Stage ORCHESTRAL SCHOOL (comprising all sole and all 

instruments. SEMINARY: Special training for teachers. CHORUS SCHOOL. ELEME NT ARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitaner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO —Georg Bertram, Theodor Bohimann 
from the Cincinnati Conservatory), Felix Dreyschock, Sandra Drouker, Severin Elisenberger 
Guenther-Freudenberg, Gottfried Gaiston, Bruno Gortatowski, Bruno Hinze-Reinhold, Prof Martin 
Krause, Prof. James Kwast, Frieda Kwast-Hodapp (Chamber-virtuosa), M. Landow, Dr. P. Lut 
zenko, Prof. A. Papendick, Gustav Pohl, Prof. Philipp Ruefer, A. Sormann, Theodor Schoenberger 
Prof E. E. Taubert. SINGING—Madame Bianche Corelli, Frau Prof. Selma WNicklas-Kempner, Frau 
Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh] (Royal Chamber Singer), Alexander Heinemann 
Wiadysiav Seidemann. OPERATIC AND DRAMATIC CLASS. Rothmuchl. VIOLIN.Prof. Gus 
tav Hollaender, Alfred Wittenberg, Frits Aranyi, Willy Nicking, W. Rampelmann, William Kritech 
Max Modern, Clara Schwartz. HARP —Franz Poenits. ORGAN-—Bernhard Irrgang, Royal Music 
Director. ‘CELIA—Joseph Malkin, Eugen Sandow, &c., &c. 

Charges’ From 125 marks ( ) (Elementary School) up to 600 marks ($150) Annually. Operatic Schoo! 
750 marks ($180). 

Prospectuses may be obtained through the (« 
hours from il «a. m. to l. p. @ 








yneervatory Puplis received at any time Consultation 





Klindworth-Scharwenka Conservatory of Music. 


SERLIN W., STEOGLITZERSSTRASSEE is. 

Director: Dra Huco Gotpscumint. Principal Teachers: Pror. Xaver ScHARWENKA, 
Anton Foerster, K. K. Hofpianist; Pror. Pu. Scuarwenxa, Pror. James Kwasr, 
Pror. W. Lerpnoiz, Mayer-Maue (Piano); Gotpscumipt, Anton Sistermans, Frau 
Pror. Birancx-Perers F (Singing); Issay Barmas, Zaysic, Grvennerc, Vow Brenwer- 
serc (Violin); Van Lue (‘Cello). 


Pupils received at any time. 





INCINNATIL CONSERYS ATORY ) MUSIC 





instructs, trains and educates after the best methods 
of Foremost Europese Conservatories, The faculty numbers 
Mosicians anc Artests of today 

Sic 
hom: 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIQ. 


Rereraence: The Editor-in-Chief of Tux Musica, Covers 


HUGO GORLITZ 


"neo NEW BOND STREET, LONDON, W. 
IMFYFRAETSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor) 
and RICHARD STRAUSS. 





CABLES: MUGONOTAS, LONDON. 


L. RAINGO 


GODOWSKY 


THE WORLD'S GREATEST PIANIST, 


is COMING 
A. BUZZI-PECCIA 


Prom the Reyal Ceaservatory of Music, Milan. 


CONSULTATION PBB: TWENTY-FIVE DOLLARS. 





Concert and Touring Agency, 23 Margaret Street 
London, W.. begs to announce that 











TENTH EpiTion 


THE VIOLIN AND BOW: 


An Exhaustive Treatise, containing 
ver forty half tone ilustrations, 
and written by the famous master, 
E. B. POSZNAWSKI. 
special Teacher's price, 1,00 net (postpaid) 
t@ Send for comprehensive | ate) of Meme few 
a). instruments Beat Pres. 


408. W. STERN & CO. 
34 East atest Street, NEW YORK CITY. 


ITALIAN VOGAL SCHOOL. 


Traditional teaching of the classic Italian voca! 
masters Indoreed by the greatest artists of 
present time. See Pamphiet, which will be sent on 
request. Stedie, 613 Lcxiagtes Avc.. NEW YORK 














We make the only Ameri- 
cae Violins that received a 


MADAME et ete te 


Training for Ladies and 


prize at Paris, 1878, and Gen emen. Technique, Style, Repertowres of 
a inds 
first prize wherever ex- Sole teacher of Alice Verlet, Prima Donnas 
f the Grand Opéra, Paris; Claire Friché, whe 
reated La Tosca (Puccini), Opéra Comique, 
Paris; Madame Gherisen, the famous Flemish 
CHAS. F A Wagnerian singer, formerly of Covent Gardes 
. and Drury Lane, London; Mile. Simoney, 
Prima Donna, La Monnaic, Brussels: Mme 
S. Ninth St. Emma Birner, Classical Concerts, Brussels, 
PHILADELPHIA Paris, etc.; Florence and Bertha Salter, Charles 
Tree, J]. C. Lyons and Hugh Williams 


Note number. No connection 
with any house of same name d particulars write to the Secor 


i] " 
of Madame MORIANI'S SCHOOL, 5 York Place, 


Send for FREE BOOKLET entitled P rtmar are, London, England 
“Violins, Good and Poor.” Acting and Mise-en-Sc@ne by M. Vermandele, 
who has assisted Madame Moriani for the past 


cighteen years 

















Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 34 & 36 University Place, New York 











THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neve Rosen Strasse No. 20-24. HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PI_ANO CO. 


BOSTON. 




















THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICA6EQ, 





“KTMBALL= 


CHICAGO, ILL., U. S. A. 





NABE. 


BALTIMORE 
WASHINGTON 
NEW YORK 














PIANOS 


MOLLE Y 





—— 


THE CELEBRATED 


Meads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 











